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Sure, comic books about humans can be
fun...for a while. But eventually. people
start to look pretty much the same. You
know? They've all got two arms and two
legs, and big muscles. Very few of them
have big. floppy ears, and only a couple of
them are furry.

Well. if you're as tired as we are of all
those hairless, pink mercenaries/super-
heroes/crimefighters/barbarians. .. we
think we might have something for you.

Take Captain Jack. He's a cat. His crew-
mates are all dogs —a big, strapping one
(who's actually an android). and a little,
goofy one. who is bedeviled by a tiny
demon sidekick. Together they roam across
the universe, raising hell and getting drunk
and otherwise enjoying themselves. Now
how many humans do you know who can
boast that?
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Send to:

I FANTAGRAPHICS BOOKS
4359 Cornell Road

I Agoura, CA 91301

] Send me the next six issues
l of Captain Jack. |'ve enclosed
I $9.00 (Canada: $11.00)

(! Send me the nex! six issues
I of Critters. |'ve enclosed $9.00

(Canada: $11.00)

SO WHO WANTS TO READ ONLY
COMIC BOOKS ABOUT PEOPLE?
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© 1986 Gallacci, Quagmire, Sakai

Or take our anthology title, Critters. We
have a samural strip starring a rabbit; a
space opera starring a fox: a suburban
comedy/drama starring a family of
dragons; a film-noir detective serles star-
ring a cat; and the occasional hare. lizard,
and rhino dropping in from time to time.

Now. human beings are okay once in a
while. If you want two “herces”™ dumb
enough to wallop each other with

skyscrapers for 10 pages at a time, they’ll

always serve.

But if you're looking for the kind of enter-
tainment thatll give you a little bit more,
we'd like to suggest the animal alternative.

Every month in Critters; every other month

in Captain Jack. Thirty pages of high-flying
fun. And no damn people. We promise.

Subscribe today! You won't regret it!
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i This is Valgoda, your former Captain. |
| By now you know that [ have relinquished
8 command of the Blosphere. My “reign

8 of tervor” is ended.
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ItS guns. guts.
and gangsters
galore in this
new thrill-packed
imited series
from Upshot
Graphics' 1930s
Hollywood sets
the stage as a
devoted team of
studio WOrkers—
the self-styled
Miracle Squad—
takes on the
criminal scum who
murdered their
boss!

Available at comic
hook shops and by
subscription only!

A 4-part series

by JOHN WOOLEY ¥
and -

TERRY TIDWELL

Order your first issue today!

OR = save money and get a 4-issue
subscription to the first, complete Miracle Squad adventure!

| enclose $2.00 plus 50¢ postage for a copy of The Miracle Squad
#1!

__ | enclose $800 for a complete, 4-issue subscription to The Miracle
Squad

|
|
l
|
I
I , . Name kel 2 AN R 3
I
I
|
I
|

/

B || l F “ I n s City State_______ Zip_

Send to: Fantagraphics Books, 4359 Cornell Road, Agoura, CA 91301




THE GODS OF COMICS 1

The King of Power

By Heidi MacDonald

Jack Kirby, Herge, Osamu Tezuka: they are
the gods of comics. In their respective
cultures, their influence on comics has been
all-pervasive, and all powerful.

And each has pioneered a unique aspect of
sequential art, confirming and reveling in the
wonders of this too-often misunderstood art-
form. “‘King’' Kirby has been a trailblazer in
every genre of comics from World War II on
up with the sheer force of his artwork and the
clear-cut American archetypes of his
characters. Georges Remi, better known as
Hergé, with his world famous character Tin-
tin, created a style of narrative richness and
clean, bold art that founded the so-called
“*Brussels school’’ of art and made him
perhaps Europe’s most beloved storyteller until
his death in 1983. And ‘‘Doc'’ Tezuka, the
Walt Disney of Japan, single-handedly created
the look of ‘manga’ after World War II, com-
bining cartoony splendor with pure graphic
dynamism to tell stories as only comics can.

I call them gods not because of the immense
artistry of their work—there are after all,
other geniuses of comics: Eisner, Barks, Toth,
Moebius, Crumb—but because their work has
had a fundamental influence on everything that
has followed them. Without Kirby, Hergé, and
Tezuka, comics the world over would look far
different than they do now.

Jack Kirby was born in New York in 1917.
While still a teenager he started to work for
an animation studio, but he soon turned to
comics, beginning with Fox. But it was at
Timely Comics that he had his first success,
working in a unique collaboration with writer-
artist Joe Simon in a partnership that was to
last until 1956. In 1941, the two created the
first in a long line of comics icons to appear
from Kirby’s pen—Captain America, whose
gloriously gaudy red, white and blue costume
struck terror into the hearts of America’s
enemies (in the pages of the comics, at least)
through the Second World War and beyond.

But Caprain America was only the beginning
for these two innovators. As has been pointed
out many times, Kirby has had a hand in the
introduction of an astonishing variety of com-
ics genres. Soon after Captain America, Kirby
and Simon created The Young Commandos, a
series about a kid gang who banded together
to fight crime. It was followed by a legion of

imitators. Soon after, in Boy's Ranch, they
pioneered the Western genre, and they did it
again in 1947 with Young Romance for Prize
comics, the first real romance comic book (a
genre which, in its heydey, was as popular as
superheroes or crime comics have ever been.)
Through all this, Simon and Kirby's work was
not just the first—it was usually the best, too.

But as important as all Kirby's previous ef-
forts had been towards shaping the face of
comics publishing in America, his greatest
achievements were still to come.

In the mid-50s, superhero comics had all but
died out. Kirby went back to Timely, which
was now publishing horror comics, although
after the installation of the Comics Code even
these were having a hard time of it. It was
probably the lowest ebb since the comic book
industry began. Kirby's collaborator on these
horror books was a writer named Stan Lee.

In 1961, Lee and Kirby began to create
what is now known as the Marvel Universe—
Thor, the X-Men, the Hulk, Iron Man,
Dardevil, Dr. Strange, the Avengers, and, of
course, the Fantastic Four—characters whose
popularity hasn’t waned in over 20 years
(though the quality, alas, has had many ups
and downs.)

The Fantastic Four was Kirby's greatest
achievement of this period, a strip full of
mind-boggling science-fiction machinery,
vicious alien races, and truly larger-than-life
villains. Lee and Kirby stayed together on the
series for 102 issues, a record of consistency
and longevity which has never been surpassed
in Marvel's history. The list of characters in
those 102 issues is formidale: Dr. Doom, the

‘-\
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Silver Surfer, Galactus, the Black Panther, the
Kree. the Skrull, The Watcher, the Inhumans
and other mainstays of the Marvel line.

The exact nature of the Lee-Kirby collabora-
tion is in dispute to this day, with both claim-
ing to have done the bulk of the plotting.
Whatever its exact nature, Lee may have sup-
plied the snappy. pscudo-epic dialogue, but it
was Kirby who supplied the power. No other
word is necesary to describe Kirby's work
throughout his career. Power, sheer. un-
mitigated power. His characters have marble
spars for jaws. lasers for eyes, granite for
muscles—under Kirby's pen, speed lines have
never been so fast. force lines have never
been so shattering. The panel borders are
barely strong enough to contain the hurricane
force of his art.

Kirby left Marvel for DC in 1970—a move
which for Marvel fans was as shocking as the
Dodgers leaving Brooklyn. But it was at DC
that Kirby created his most incredibly im-
aginative work ever, this time as the sole
creative force, writing, drawing. and editing
his own work. His immense New Gods Saga
filled four series—The New Gods, Jimmy
Olsen, Mr. Miracle and The Forever People,
which all told the story of the struggle bet-
ween the forces of good—New Genesis—and
Darkseid of Apokolips. the most cosmically
dark villain of all. (Commentators often
remark on the resemblance between the later
Star Wars and Kirby's **The Source,”” and
Darkseid is a direct forebear of Darth Vader.)
Kirby's work is tumultuous in its massiveness,
overwhelming in its pounding action.

After a rather unsuccessful return to Marvel
in the Seventies, as well as a return to anima-
tion. Kirby pioneered yet another revolution in
the world of comics—his Captain Victory for
Pacific was one of the very first independent
comics series, and he was at the forefront in
the fight for creators’ rights with his col-
laboration with Steve Gerber on Destrover
Duck.

Today. the matter of Jack Kirby's original
art and his treatment by Marvel has become
one of the most shameful pages in comics
history. The story need not be repeated here
(for the sordid details see Comics Journal
#105). [Editor’s note: Journal #1035 is
available from Fantagraphics Books, 4359
Cornell Road, Agoura CA 91301, postage-paid
for $4.00.]

With well over forty years of laurels to rest
on. and with his place in comics history
secured many times over, **The King™" hasn’t
chosen to retire. Nearing 70, Kirby is still

working on new projects, creating new
universes.

To catalogue the comics artists who have
been influenced by Kirby would be a list of
virtually every person who has drawn comics
in the past 40 years. His was rhe house look
at Marvel during the company’s most for-
mative decade: the story goes that Marvel ar-
tists of the '60s and "70s where simply handed
pages of Kirby art and told to *‘draw like
this.”" Artists have made entire careers out of
being able to imitate Kirby.

Even among styles very different from arch-
Kirbyism, you'll find his influence at the base.
Jim Steranko. who contributed numerous in-
novations of his own to comics storytelling, is
a true Kirby disciple. Barry Smith is now
known as the leader of the delicate *'Pre-
Raphaelite'” school. but his early work was lit-
tle more than crude Kirby imitations. In recent
years, John Byrne and Walt Simonson have
won widespread fan adulation simply for retur-
ning to the Kirby basics on Fantastic Four and
Thor.

The fact is that Jack Kirby creared the
stylistic conventions which we associate with
superhero comics. Others may have used
speed lines and drawn explosions before Kir-
by. but it was he who gave them force. It was
Kirby who truly showed comics how to be
faster than a speeding bullet, stronger than a
locomotive, and able to leap tall buildings in a
single bound.

['ve stated numerous times my personal
distaste for the tyranny of the superhero genre
in today's comics. Am [ in fact, being
hypocritical in heaping all this praise on
Kirby?

No. My objection is to the incestuous per-
vasiveness of the superheroes and the absurd
limitations which are constantly placed on
them. not with the genre itself. The truth is,
Jack Kirby was roo successful. The power (I
know I'm overusing the word, but it’s the only
one that comes close) of his art was complete-
ly overwhelming. Barks may have made you
laugh, Eisner may have made you cry, but
Kirby hit you right between the eyes. Smash.
Pow. Bam. It is both his triumph and his
curse that the spectacle of his work has locked
comics into a kind of perpetual adolescence.

There were romance comics in America.
There were kid comics. There were horror
comics. There were funny animals.

But Jack Kirby just plain overpowered them.

And that is why Jack “*King"" Kirby is the
American God of Comics.

Next: Hergé.
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FONERFUL

| THE THOWGHT OF ME

—_— e

L i
L=
HE S SoMITG
(P WITH TUAT CURolGeTy
DAMPEL  We UAVEWT
SEEN A PENTMAK (N S0
UeARS. AND LAST WEEK
THERE WAS TUAT JECUOVAH'S
WITMESS

TS MORE TN
COINCIVDECE , THAT

B—— -

s

=
[ Wiy SHoULD TUEY FEEL THaAT,
GINDCA MY LOVET
HAR L WY ?
§ BECAUSE TMEIR FRAGUE
ALE BSOS Cow'l LIKE

BEns INFINITELY
SUPERIOR ™0 THEM

{etﬂq DETAL !

UM WELL  HISS .. [ SuPPOSE IN
VALY WAYS You ARE SuPER
TO THEM , BUT w

7 WELL DEAR...I€ (T FAIR TO SaY
| TRAT YOURE SupegioR T

THEM 7 1 MEAN .,
PR s ey e
/L CAN TURN & CREAM
[ EGG IND A DIAMOND
\ AND THEM EAT IT ANV-

o - ek

[ CAN ARM-WRESTLE AGANST T+ TUA
GRAVITY - PULL OF A BUCK HOLE .

ITS TUE CURIcUSITY DAMPEDR
IT MUST BE ENACKERED - ML
NIP OUT TC THE GREENUCUSE




HOUNG LADY . I
[NCHMALE . OF TME

mo DAY, "‘W

1 WONDER IF [
Coulp SPEAK TO TME
ELDERLY GENTLEMAL
2 | SPOKE TO EARUIER?

TO ASK HiIM

HOUNG
7 LAY 2P

I AaM NOTA
“UOUNG LADH ™!

5w & PERSON! JE

] uave TwouskTs
AND FEELINGS

Mol FIND THE 'DBA OF A
{ FEMALE wWio CAN OAUSE NUCLEAR
EXPLOSIONS BU SQUINTING UP ONE
E4E THREATENNG TO Youw
b MANWOOD . DON'T 4ou?

Wi, S

[

1 CAN CREATE A UNI-CELLULAR LIFE-
Fom USING OMNLY TUE INGREDIENTS FOIND N

MALT VINEGAR! CAU HOY Do TMAT?

DO 4ou TNk Dome THAT S BASY ?

L% S

NN

ol

“1
%
)
7
o
;.
1

.
N
[ |
o d
fe L
s
> B
14 ?
«
'
p g 1
L "2 |
) |
®
i : &
|
- i
- A LY -
-

" MY EUES WERE LIKE
STEEL-GREY SuTs. |
SMILED. “MESS WITH
TREVOR INCHMALE AND
YOLRE MESSING WITH

THE BOROUGH COUNCILT

[ WHISPERED, VOICE
DANGERDUSLH CALM. "

ot QH? |

WERE LIKE SUTS OF GReYy
STEEL. DAMES . JUST
WHEN “OU THINK HOUVE

#

N




DONT H4ou woRe
ABOUT “TMAT .
SWEETHRART

GOOD DAY,
INCHMALE OF THE
BOROUGH COUNCIL.
I'VE COME ABOUT
THE PROPLE NEXT £

IR . LOVELY
PEOPLE , EXCEPT HER.
[ SAW THEIC PaBY

ONCE. MY WORD IT
WAS Bi6. THEY KEeP
iT IN THE CELLAR.

1 T T T
o 2 1\ \ LG EE;

THEY WEREN'T IN . T KNEW THEY
WOULDN'T MIND [F [ BORROWED

SOME COAL. MY WORD IT wAS
\ BIG. FOR &4 BABY . LIKE .~

{ !
L-_ -
VERY LARGE
INCEED. .

~

d INDOORS . TS TIME
Il FOR YOUR REST.
i DoNT 4ou DARE B
l\ UPSET YOURSELF
AGAIM. A

TREVOR INCHMALE WAS ONE
| OF THAT BREED WHO. ONCE

| THEIR STEEL TRAP MINDS

| HAVE FASTENED ONTD A Sub-
| JECT. CANNOT LET IT 6O

| DAUS PASSED.

NOT PAID A

|' PENNY ZENT IN
ALMOST A CENTURY
NO NATIONAL

] INSURANCE NUMBER

{ NO MEDICAL
RECORDS - NO TAX
RECORDS NO

| BRTH CERTIFICATES

\.  REGISTERED...

CHILD CRUELTH.
IULEGAL IMMIGRATION
\ ACTING IN A MANNER
THAT WOULD BE LIKELY
TO OFFEND OR DISTURB
THE NEIGUBOURS .«

W

!

"1 BATILED THE SQUATTERS
FROM HELL." " INCHMALE
INVESTIGATES . * THEY

RAPED TUE

REGULATIONS.”




[HE

(JEFFRIES(SAGA




RIGHT! INCHMALE . COUNCIL.
I'M COMING IN. DON'T TRY
T0 STOP ME

YES. A DOS.
DIDN'T THINK
T ENEW ABouT 4

A Tue DOG, EWT /S ‘\ ]

-

SO! ANOTHER MEMBER
OF THE FAMILY , EH? TUERE
ARE RULES ON OVERCROWDING,
Wou KNOW. FIVE PEOPLE AT
LEAST ., NOT (OANTING A BABNM
AND A DOG.

S

VHERE IS
DECK? you

’

7
',-"‘-".".r y
;,;’/
“# ’r .4;

[ RATHER THINK
“THAT HOW'LL SHOW
ME, SiR. 1 RAVE

I NEVER ATE
DPCK ! VOSS NT
DPCK ANUWAY
POJOLE

LISSEN. [ Pav Foe N
DECK. HPKAYT BETTER
STILL, [ KNOW, [ GET

Uou THE GRAMPER TO
fgﬁ';ﬂf COME BUILD N DECK!
agour DOCK?

HAR! now
EVERYBODY

7y 4L
'
p o
o SRR

‘“!"”s ‘ - -—
o

WHAT'S Al
THE NCISE ABOUT?
I'M TR4ING To GO
TO THE BATHROOM.
DID RAOUL EAT

N ANOTHER DOG?




1'S BECAUSE [ CAN \
CALCULATE THE NUMBER
OF MOLECULES IN A NEKTRON

> Om O‘J IT's TH:IT EEWPEESO’” 1 mw -‘.'_I,:'l.
WERRY EASY FOR THAT WOULD HAPPEN. [ TOLD OuR N
HOY TO SAU! Yoy DAD THE Duzzy :

ARE A CURIOUSITY DAMPER )
WEGETARIAN

o FESTUS, 4oU ARE
10 SHOUTING AT ME

B AGAIN. Lgde, [ ViS
WERRY HUNGRH.

WAS up THE SPOUT.
BUT WOULD HE

RAOUL , TEW
FESTAS To
GC QUTSIDE

, sl [F ME WANTS
\ TO SHOUT/

s10P BLoood SHOUTING. Festus! I Vil
F UOU WAKE THE BABM HE'LL —4& -”*"“,-.‘-

. HE GO BACK TO BLCO .
N AR

o)
F h " — {

| | B

WHO'S THIS INSIGNIFICANT ’ 1-‘-' ﬁ

=1

LITILE UNDERSTAIN ?
TWHAT'S HAPPENING , CuR GINDA? TRRONLEE

WHH |S FESTUS SHOUTING 7

B o 1SS PuZ I ATE A
\ DPCK. NOT EVEN DECK

wWio's HE? wuy |
IS HE STARING

“ou'Re SO
STUPID. ANYONE
CAN SEE HE'S

SEXHALLM

INTIMIDATED

STAR WITHOUT MOVING
MY LIPS.

Il "ONE OF OuR
I PENTMEN IS
MISSING. ¥




NEW DAL T-SHIRT

Order from:

Dal has a new, no-
nonsense attitude. . .
and the new T-shirt
from Morstuf shows it!

The crisp white
image pops out from a
light blue background
on jet-black fabric for
an effect you have to
see to appreciate!
100% heavyweight
cotton, of course, for
comfort and printing
quality. Very classy!

Don't wait! Order
yours today!

Morstuf, P.O. Box 334, Agoura, CA 91301

Price: $9.95 + $1.50 per shirt for malling.
California residents add 60¢ per shirt sales tax.
Canadian orders, pay In U.S. funds.

Other foreign orders: $9.95 + $7.50 shipping in
U.S. funds.

Allow 6-8 weeks for delivery.

x $9.95 =

6% sales tax (CA orders only)

shipping
TOTAL ENCLOSED

Name
Street

7 | ST, T . S

Offices located a! 4359 Cornell Road, Agoura, CA 91301, Jan & Julie Strnad. Props.

4



ALAN MOORE & STEVE PARKHOUSE

[HE
OJEFFRIED

PART 1 OF A
4-PART SERIES

$2.00

($2.85 in Canada)
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