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EDITORIAL

A few personal notes. Thanks to the immensely
talented Steve Bissette for his loan of his one-page
““Corky"’ strip, printed on the facing page. A plug
for Ty Templeton’s excellent strip in the current
issue of Wasteland, which contains no funny-
animals but is an interesting change of pace for
him. Congratulations to Freddy Milton and his
wife Bodil, who are expecting twins, no less, by
the end of the summer. And that's it. Read the

issue! —KIM THOMPSON
LETTERS
Zac Van Note

Albuquerque, NM

Dear Kim,

Last time you printed my letter, you in-
troduced it saying I was long-winded; there-
fore Il keep this note short (in hopes it too
will be printed. Hope. Hope.) What's wrong
with Fantagraphics’ covers the past couple
of months? The top center of each title I've
seen looks like someone made hundreds of
finger indentations on each one. Really
turned me off. (I ended up with the city’s
best copies, which weren't too good, but I
did get ‘em.) Tell your printer to shape up.

Who's the cover colorist on the past 10
issues or so? Why don't you print acknowl-
edgements in the back like you used to?

Number 23 was great! Flexidisc great!
Templeton, incredibly good! William Van
Horn: wonderful! Lionheart: funny. Mark
Martin: want more. Birthright: when? Cover
stock: blech!

® We've notified our printer of the problem. As
for cover colorists, 1've stopped listing them
because the cover is almost invariably colored by
the artist himself. The exception here is Stan
Sakai, whose covers are colored by Tom Luth
(credited in the indicia when | remember it)—
oh, and Tom also colored the covers to #23 and
this issue, from very precise guides by Templeton
and Freddy Milton. —KT

John Holland
Westwego, LA

Dear Kim,

I really should be doing one of many other
things than writing this letter, but I just
couldn't ignore it. What, you may be asking,
am [ talking about? The anti-Omaha letters
in the letter section of Critters #25. Oh woe
is me! How can someone be so blind to the
beauty, the wit, the grace, the wisdom, the
million-and-a-half other superlatives I could
use to describe Omaha? This is one of my
favorite books! And worse, one of the letter
writers that cries foul over Omaha likes
“Lizards.” So I know this gentleman has
good taste, excellent taste in fact. I guess I'll
just have to concede him this one point, a



blind spot when it comes to Omaha. I could
never stoop to saying anything bad about
someone who is a fan of my work. But on
the other hand the first letter writer makes
no mention of my work so he's fair game.
Heh, heh...

® Actually, the first letter writer was a woman,
Andrea Feldman. She's a regular writer, so be
good or she may snub *‘Lizards’"! —KT

Benjamin Urrutia
(no address handy)

Dear Kim,

Please keep publishing more and more
“Fission Chicken”! Can't get enough of our
favorite fowl. Not only the writing is good,
so's the art. It only seems to be primitive;
Morgan knows what he’s doing. I confess
that at first I was a bit turned off by FC's
irascibility, but by now I've realized that
under all his rage there’s a heart of gold.
Now Ilove him not just in spite of his anger,
but because of it. The villains he fights, by the
way, are the funniest bad-guys in Comic-
dom.

Robert Crumb is reported to have said,
“It's just lines on paper, folks!” To this some-
body replied that saying such a thing is
analogous to saying, “It’s just detonators on
dynamite, folks!”

® “Fission Chicken"" is one of those cases where
1 took a leap of faith in assessing the audience’s
tolerance for way-out stuff and have been amply
rewarded. ].P. does indeed know what he's doing
—1was talking to Tom Stazer a few days ago, and
he commented that he'd been looking carefully at
J.P's work and had noticed how skillful he is at
delineating perfectly recognizable objects in just
a few strokes. There’s also a wonderful cluttered
simplicity to his work, the closest analog of which
I can think of is Sergio Aragones—and anyone
who knows what I think of Sergio’s work knows
that is high praise indeed.

Also, ].P. is probably the only Critters car-
toonist I can take any kind of credit for *‘discover-
ing,"” since Armstrong, Gallacci, Fuller, Kieth,
Milton, Sakai, Stazer, Templeton, Van Horn,
Waller/Worley, and Wilber were all more or less
established before I got them to commit themselves
to Critterdom. We editors like to pretend we've
changed the course of human destiny, you know.

Philip M. Cohen
Boulder, CO

Dear Editor,

“Lionheart” started slowly in #25—maybe
I'm accustomed to the exaggerated action of
supercomics, but the chase scenes seemed
static in places. But it really took off next
month; funny, nasty humor from start to
finish, absolutely top-notch. And their
political heart’s in the right place. Who is this

Anthony F. Smith? Issue #27 was even bet-
ter; dream scenes are always an easy laugh,
but pages 17-18, in Colonel Mustard's, are
probably the richest two pages ever to
appear in Critters; 1 was still seeing nice
touches, like the grenade salt and pepper
shakers, after several readings. Guadalcanal
Diary shake, hoo!

Everything else pales by comparison, but
other pieces I particularly liked were Mark
Martin's “Everwonderland” poster and the
last “Fission Chicken.”

® Anthony Smith is probably best known for co-
writing Alien Fire; the 121st issue of Amazing
Heroes (a.k.a. the source of all human knowl-
edge as we know it) contains an excellent inter-
view with him and co-writer/artist Eric Vincent.
Look it up! —KT

Andrea Feldman
Boulder, CO

Dear Kim,

Finally got #25 in the mail. “Angst,” which
I usually don't like that much, was really
good this time around. I love Van Horn's art-
work, and the cover was especially good.
Most of the time, I find his stories lack drive;
they just sit there, staring up at me, as
though they want me to read them, but they
don't know what to say. This “Angst”
episode was much better. Ratface and Louie
are becoming more interesting with time.
Certainly, they're more appealing, too. This
"no script” story was better than any of Van
Horn's other strips that had a script! Keep
it up. .

“Gnuff”: ah, “Gnuff” Used to be one of
my favorites, y'’know. Now, I'm not so sure.
One of my friends, who had never read Crit-
ters before, recently read #25. She loved it.

ANDREA FELDMAN

She thought “Gnuff” was “cute.” It is cute,
but after reading “Gnuff” almost every issue
for 25 issues, cuteness alone stops sustain-
ing the story, in fact, it becomes flat; no,
make that downright bo-o-oring. I never
thought I would enjoy “Gnuff” again. But
wait! There's still hope! “The Price of Fame”
was good, really good, just like the old
“Gnuff” I used to know. It wasn't boring,
contrived, or—well, it was cute, but I can
overlook that for the time being. I'm actu-
ally looking forward to the next Gnuff serial.

“Lionheart,” was, as you said, just as I
ordered! One problem though: Stazer uses
tons of Zip-ATone® ! Even “Lionheart’s”
nose isn't spared! That's not so bad in itself,
but I find Zip-A-Tone® detracts from Stazer's
artwork, which is improving.

@ Hmm, let's see—""Gnuff"" is too cute except
for this episode which wasn’t too cute, and Tom
Stazer uses too much Zip-a-Tone on Lionheart's
nose. We'll see what we can do about all this.
Thanks for the art, though, which is reproduced
on this page. —KT

Arthur Yee
San Francisco, CA

Dear Editor,

Thank you for replying to my letter in Crit-
ters #26. Sorry for the many questions I
asked in that letter, but with postage rates
the way they are, I wanted to get my money’s
worth and also to check on Critters’ future
directions and the direction of other “Fan-
tagraphics Fauna” titles. I am not a constant
writer of letters of comment but if a comic
book really appeals to me deeply, I will write
to let those responsible know how much I
enjoy it. So, here I am again.

I have been a Critters (as well as Captain
Jack and Usagi Yojimbo) reader since issue one
and I have enjoyed every issue very much.
I have seen consistently high quality in each
issue of all three titles in terms of artwork
and story; variety in terms of comedy,
drama, satire, action, and social comment;
and very intelligent fan comments that pull
no punches—all of which for a genre that,
I feel, doesn't get as much respect as it
deserves from most comic book buyers and
readers.

I find funny-animal/anthropomorphic
comics a very refreshing change of pace. I
believe “animalistic” comics require a special
touch to render not usually found in most
super-hero comics—be it a gentle sense of
whimsy and imagination, a sense of the off-
beat and unorthodox made acceptable and
appealing to anybody, or a way to forcibly
imprint the artist/writer’s views into the
reader’s mind in the most visually appeal-
ing (or to put it bluntly, “cutest”) and/or most
memorable way possible. Anthropomorph-
ics are versatile enough to be convincing in

[CONTINUED ON PAGE 13
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[CONTINUED FROM PAGE 2]

wild, wacky comedy (“Fission Chicken,”

Space Ark), grim serious drama (“Birthright,”
Omaha), high adventure (Barks's ducks,

“Speakingstone”), or be adept at all three -

(Usagi Yojimbo, Captain Jack, “Gnuff”).
Anthropomorphics can appeal to a wider
audience (male/female, children/adults)
from Gladstone’s titles to Critters to Omaha
than male-oriented heroes: anthropomorph-
ics offer harsh satire and biting social com-
mentary as a reflection on the real world
(Pogo, “Birthright,” Barks's work, Omaha) in-
stead of offering mindless violence from
super-heroes. Finally (my main point), an-
thropomorphics offer something different in
style and content. They are drawn different-

ly by individual artists and offer wide ranges'

of character designs and story content.
Super-hero comics have different artists
drawing basically the same characters, the
same situations, the same muscle bulges,
etc. over and over. Maybe, there are more
super-hero titles because of the cookie-cuter
art and plot repetition while “animalistic”
titles are fewer because of the individuality
and originality as well as the sense of care
(and love?) that goes into its rendering. It's
a shame many comics readers ignore funny
animal/anthropomorphics titles and encour-
age a super-hero-dominated comics market
instead of giving deserving, better quality
“animalistic” titles a chance. They don't
know what they are missing.

What prompted this letter of comment are
the comments from Steve Gallacci in Albedo
#12 that orders for Albedo #12 fell through
because of distributor apathy, while Marvel
and DC are introducing (yet!) more super-
hero titles. I feel angry when a good “ani-
malistic” title is cancelled or is suffering from
mediocre or low sales. But when Albedo, the
one that made anthropomorphics a national
sensation (well, almost), is suffering from
falling orders—that really hurts. I hope
Fantagraphics’ menagerie are safe now and
reamin safe for the future and the loyal
followers of all three titles continue their
loyal ties and encourage more readers to buy
more animal titles (Albedo, too!). I know I
will.

Questions:

(1) Any appearance by “Gargantua” in
future “Gnuff” stories? What's the deal
about the dragons’ wings? After issue #2,
that subject hasn't been touched; any ex-
planation soon in future installments?

(2) Any chance of reprinting features from
animal APAs Rowrbmzle and Vootie (co-
founded by Omaha’s Reed Waller but now
defunct) in Critters or as a Critters special?
(You didn't answer last time.)

(3) Future appearances by: Jerry Collins,
Milton Knight, Scott Shaw! (what happened
to “Digger Duckbill?), Ken Mitchroney
(Space Ark never comes out enough!), Steve

Leialoha'’s “Ranger Rabbit,” Michael T.
Gilbert’s “The Wraith,” Deal Whitley and
Monika Livingston? (Perhaps continue
“High Orbit” or “Rufus the Red” on a semi-
regular basis since Adventure Tails fell
through?

(4) I thought you were going to print a
“funny-animal artist/character hall of fame”
on a semi-regular basis in the first few issues
of Critters; what happened to that? Any
chance of it showing up in future Critters
issues?

(5) Funny-animals from Great Britain,
Japan (Kimba, Holmes-Famous Detective,
The Amazing Three, for example), and
Belgium (there was a strip called “Chloro-
phylle” about a mouse and his friends—any
information on this strip?) Reprints or
articles?

Thank you, again!

up in Usagi Yojimbo #13, and I hope to see
another short Shaw! piece before the decade is
over; the reason Space Ark is so infrequent is
that Mythconceptions is taking up a lot of Ken
Mitchroney’s time, so it would be really counter-
productive for us to make his workload even
heavier, wouldn’t it? As for Steve Leialoha and
Michael T. Gilbert, I actually contacted them
with the idea of reprinting that work about a year
ago, but neither seemed especially interested either
in that or in doing new stories. And I think
Whitley and Livingston are both involved in a
number of Thoughts & Image and/or LX projects.

(4) Laziness is a terrible disease, isn't it? Espe-
cially since I would have devoted one of my first
“‘Hall of Fame’’ columns to:

(5) Raymond Macherot, the fellow behind
Chlorophylle whose name you were groping for.
Despite the obvious folk-tale traditions, cartoon
funny-animals haven’t found a particularly fer-

s A
NN,
AR,
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© You are most emphatically welcome, Arthur.
If 1 ever decide I don’t have the time to answer
questions sent in by loyal Critters fans, I hope
someone hits me in the head with a rubber
chicken until I regain my senses. So, to answer
your questions:

(1) Gargantua, as you may have noticed, shows
up this issue. . .with a vengeance. I have not seen
any further details about the dragons’ wings in
any of Freddy's stories and am therefore as
mystified as you.

(2) Well, maybe. We're pretty full up right now
as far as Critters contents go, although I've been
talking to one or two of the Rowrbrazzlers.

(3) 1 don’t know who Jerry Collins is; I'd love
to print some Milton Knight work, but I think
he’s been a little demoralized by the successive
failures of Hugo and Midnite; *’Digger Duck-
bill"* has actuatly been completed and will show

13

tile ground in Europe. The Belgian Macherot is
one of the major exceptions. First published in
1953 in the weekly Tintin, he created the funny-
animal world of Chlorophylle. During the '60s,
he also wrote and drew a one-off album that re-
mains something of a classic in the field, Cha-
minou et le Khrompire, and went over to
Spirou fo create his second major series,
Sibylline. The illustration on this page, right
above—a late '50s splash from Chlorophylle—is
a good indication of his charming style. It would
be nice to publish his work some day, but for now
it seems more important to give space to current
artists. (And there are still lots of European car-
toonists really crying out to be reprinted before
we get around to Macherot.)

Thanks for writing, and I'll see you all next
time, when the Lizards finally get their own
cover! —KT
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ON THE NEWS.

CHOPPING A HOLE
IN COLLIE- NORTH'S
BOKT pS A MSTRACTION*

¥ CRITERS #2827 i

WOA [ THIS 40UNDS LIKE NORTH WORK.

" CRAWL Ik UP SOME. You &0 ON TO RC. ANP HANDLE KASHIE
HARVLEY. BPARKLES ¢ MANGE © V'VE GOT TO GET TO THAT SPACE
[ ] BRoLUGHT ; STATION /!
&/ / TO You BY YoU EXPECT TO %
PARKLES & MANGE MWST RUN OUT ANP
WINE. FOOLERS
-~ PPGE 4~

WELL,THIS MORNINGS SPACE
SHUTTLE- LAUNCH W MET
WITH A SLIGHT PROBLEM.
1T WAS HIDACKED \IN M-
FLIGHT BY A GANG oF
TERROR\ST  INFILTRATORS LED
BY A COMPUTER: GENERATEP
DUCK ! THEY ARE. NOW IN
CONTROL-OF THE. PRESIDENT'S
SPACE. DEFENSE. STATION . ANDP
WITH THE AWVANCED WEAPONS AY

THE\R COMMAND \THE. TIME TO
PANIC 15 NOoW! BUT WHILE Youl
WAIT FOR THE. END OF THE WORLD...

“WEeLL, STRANGE AS THIS SOLINDS, \ HAVE | ToNT KNOW HOW o 1IT'S O™ INTHE BARN,
AN OLD GIRLFRIEND WHO LINES WITH A BREAK THIS TO YOu, BUT
BUNCH OF ALIENS UP IN THE CATSKILLS. ¥ |1 JusT NEEY THAT
ALIEN SHIP /! S

PIRK.! \ ALWAYS KNEW
ONE DAY YOU'D COME.

R~

LG
Al

= (T g B




GEE, THAT'S ATEMPTING NOW HOW o
IPEA,BUT THIS \9 A HE KNOW WE
[ ONE- OG DOB ! WHERE. ARE WERE HERE?
YOoUR ALIEN BUPPIES 7

THERE'S THE 1 YOU'RE NOT
SHUTTLE ! WE! o AFRAWD 7
GO IN LOW AND THEY OuT
FAST AN' GET NUMBER
THIS CLEANED ustt
UP IN NO TiME./ farie

| USE TO UNTE BARRB,

TO ME \T MAKES PERFECT

SENSE To WANT A L\TTLE
PEACE. AND QuUlIEST !

WE HUST LIKE.
TO sSTEP OUT
ONCE [N A WHLE!

FER CRYIN' OUT Loup!/ | | THEY ZouUlL® SHooT THIS CRAFT WASN'T
THEY'RE JUST FROGS! MISSILES AT OLIR BUILT FOR A
WHAT AN THEY R55IBLY | | UNPROTECTED ASSES! ) VOGFIGHT,
VO HOV AT Us 7!/ : UH, PARDON
ME, A

\\‘\

4

T
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NICE. MANELIVER-
il V\U7 YOU LEARN
THAT FRRoM

i INVADERSTL /- ‘ ' | CLOSE! I'M GONG
: : ’ To HIPE IN THIS
N Rusw oLw

THEY OFEN FRE.
ON US AGAIN !

You Dwees!!

THIS 15 THE
RUsSSIAN

SPACE STATION!

HUH?!! or-AH- YES
COLONEL NORTH , | MusT
HAVE. DOZED OFF THERE'!
PVE. 60T 1o START
PPekiaNG !

MR. PRESIPENT ?// (UH-- SIR 7 !
IF | couLP HAVE YOUR ATENTION.
| HAVE. A CRITICAL SITUATION

uH, Hau.b 7!
PReSI ENT ROVENT!
r

0

Ao ho T
ol g I _
~ & R b

fvalll j .

“\/ 4 l‘a -




SIR, | HANE.A RENEGADE AGENT ONTHE LOOSE .| | ... AN' WELL, YES , S\R  BUT OKEY- DOKE(!
HE ESCAPED ME N FLORIDA AND NOW 'M BY coLLyY, I'M JUST LEAVE A
AFRAD HE'S \N oPACE , GOING TO MAKE NOTE FOR WHO-
MOVIES AGAIN! ENER USES

POSBIBLY WORKING WITH
. THIS OFFICE-

TO STOP THS “THREAT
N SPACE !

19 NOT ENOUGH YOoU SHooT
AT US ACROSS THE NEUTIRAL
ZONE.. NOW You SHow UP
AT OUR NERN DOORSTEP/
|\ VLADIBEAR FLIRKOFF,
WiLL NOT STAND
For s !/

NOW %EE HERE .
CAPTALIST (oG,
WE WERE JUST IN WHO SENT Youl
THE NEIGHBORWCOD | | TO LAND HERE ?
AND THOUGHT WE D wWHo DO You
OROP IN/! UH-- 15 WORK FOR 7/
™IS A BAD TIME 7 > 3

ME?! uH,
WELL, M

AWA!l A oPY ! ACTUALLY | { VLADIBEAR , THE WHAT 7/ e AT Wikt THE):
COME- TO THOUGHT THIS SATELLTE DiSH I GOLPFiSH GIRLS OR THE
SABOTAGE. D15 WAS A 5 HIE BEEN DAMAGED! FACTS OF LICE !/

VEACE - LOVING SKTELLITE TO | | NOW WE CAN'T N/

SCIENCE WESSEL! KEEP AN EYE

ON THE. LNITED

MONITOR (5.
TELEVISION!




NOTHING CAN GO WRONG !
THOSE RUNAWAY AGENTS

YES, SIR, THAT'S WHAT | SAWDWAR ! THE
Russ51ANS HAVE. BEEN PUSHED TOO FAR . THEY

Wil UNDOUBTEDLY RETALIATE. AND IN THE ARE TAKEN CARE OF. MY ... AND THE

CONFUSION WE WATCHDOGS WiLL REAP FROGS IN SPACE. WiLL BIRD 15 IN

THE BENEFITS/! SEE THAT THE BEAGLE NO vos\TioN
DOESN'T MAKE. T BACLK... TO SING !/

No, S\R, No ONE
SUSPECTS THAXT
You ARE. INVOLVED!

YOou GOTTA BELIENE ME-,
COMMANDPER. FURKOFF, I'M
TRYIN' TO STOP A WAR. !

THE OTHER STATION 1S IN

THE FLIPPERS OF VESPERATE
FRoGS | AND THEY TAKE. ORDERS
FROM AN INGANE DucK ! THEY
HAVE NUCLEAR WEAPONS AND

THEY WON'TT HESITATE TO USE

| HAYE. A SUGGESTION, DO
YOu HANE. ANY MISSILES
ON BOMRD ? |F YOU HIT
THE STATION AT THAY
LOWER SELTION, T
WOoULD CRIPPLE
THEM: THE

GYROS ARE

THEN'RE TOO
BUSYTO NOTICE.
I'M GOING TO
FIND THE SHIP.
} DON'T INTEND
TO BE AROUNPD
WHEN THE SHrT%KI
HITS THE. FANSKL/
1S THIS AN EXT ?
SURE. WIS | cOULp

WHERE ARE
You GOING?
THEY WON'T

READ RUSSIAN !




OH YEAH . SHOST AT
THE\R REAR BULKHEAD,1 SAWD ! oME OF TUESE. UAYS
KNOCK ouUT THE\R > - (o, VL LEARN
NG L) TO KEEP MY OPINIONS
TO MYSELF !/

1
NOW HEY'RE. SHOOTING
poes KT US! LOOK ouT!
HE MIGHT BE RABIP !/

[ — e

/

‘ N
NHERE Ty A\ '), \\\\
INHERE , \T'S MY ; ! /

MEMORY BANK! \\ ‘\\\\\\
.__ \ | 3

TIME., QUAX. HE. HAS
GOT TO BE STOPPED

A \RN WA
N\ W
AR

A\Y
N

,“v'
N

Z A\
R




HE'S BRAWNWASHED You!
I'M GOING TO TAKE L
You BALK \itH ME
AN WASH YOUR MIND

oUT WiTH S0aP!!

A, (TS5 AN
ELECTIOMN YEAR!

HE'S GOING TO STOP A WA !/
THIS 1S ALL JUST A SWOW, HE'LL
STER 1N AT THE LAST MINUTE

AND SAVE THE DAY! HE'LL BE
A NATIONAL HERO...

| KNOW |'VE MADE SOME.
POOR PDECI\SIONS LATELY.
| FEEL MU BETER NOW.
| CAN 4EE. YOU'RE ReALLY
UPSET ABOUT THIS- -
-- STOP  DIRK-~ MY
MIND (5 GOING-- | (AN
FEEL (T-- STOP-- I'M
AFRAID, DIRK. - — -
& S DAY & =

YOU'RE- COMING BALK WITH ME., You cAN SaY THAT
QUAX, ONLY You CAN PROVE =\ AGAIN! SNAP
THAT COLONEL NORTH outTA v, YOU'VE
TAMPERED WiTH . GOT TOHELP FLY
™S MissioN ! : us Home !/

ARM THE LASER,
BLOow THEM ouTia JE THING PBIG HeADING
OUR. WA (!




OH MY COW /!
7’5 WHALIE'S
COMET, THE
GREAT WH\TE
NOVA ! T oNLY

BET ML N
GET BLAVIED
FOR THIS! ¢

.‘§

WELL | THE TERRORISTS ARE GONE- \NOW.
S0 \T'S ONLY MY WORD THAT M
INNOCENT™ MY FATE RESTS ON WHAT
YowLL SAY ! - SigH -~ THEY
MIGHT A5 WELL HANG

ME Now!!

& 5 _
PAISY, “DASY,
GINE ME. YOUR

HE. BEST% ME AT ENERY TURN.
WELL, NO MATTER! HE WON'T
GEY OFF 20 EAS( NEXT TiME !
WE'LL MEET WM WHEN HE LANDS,
AND BRING ALONG A WITLE. SURPRILE!
HIS DAXS ARE NUMBERED !/
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WHATCHA DOING ?

PLEASE

XCUSE US,
EAR.

W WHATCHA N
sl BEEN UPTO 2 )

Soials o

3,}" \"1' y Al
'@MM ' \ ;
e ) N\
. ’am LAF




H1, LIZABUTH...

WHAT DO
YOU WANT ?

I JUST CAME
TO TALK TO
LIZABUTH.

.

WELL SHE DOESN'T
WANT TO TALK TO YOU /
SHE'S WITH

MAYBE SHE'D
RATHER BE WITH

\‘(

.

— < *.“A i_,,. 2

—
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NOW SEE WHAT
YOU'VE DONE ?

WHY DONTCHA
GET OUTTA HERE ?/

vi
Y

Wedloo W

GET 'IM,
BEAR /
%

U :
Ve




ALL RIGHT
1 GUESS WE
SHOWED HIM /

DID You
SEE HIM TAKE
OFF ?

HEY,
WHAT'S WRONG,
LIZABUTH ?

NOBODY ASKED HIM
AROUND HERE/

NEED YOUR
PERMISSION
TO COME
HERE?

IF HE KNOWS
WHAT'S GOOD FOR
HIM HE DOES !

YEAH ! HE BETTER
STAY AWAY FROM US /




THEM ? 1 MEAN,WHAT
DID WE DO 50 WRONG?

T KNOW WHAT
YOU MEAN.

WELL, T GOTTA BE
GETTING, BEAR. T PROMISED
POP I'D BE HOME EARLY

TONIGHT.

Y

N

30






The ALBEDO Role Playing Game

ZENAN ENJIVZ CAVZN
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A universe of anthropomorphic science fiction adventure.

Enter the science fiction environment of "Erma Felna, EDF" - a universe where ruthless
politics clash with high principles to create challenging, thought provoking adventure.

Thoughts and Images
P.O. Box 19419, Seattle,
WA 988109.
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Another Fine Magazine from
FANTAGRAPHICS BOOKS

SINNER

“Jose Munoz and Carlos Sampayo work like.

Alack Sinner, a retired cop, runs a small
tective agency. Into this agency come
0 o 10w o 8 ok petabiany

o Sher i 15 500 ek problems-
often with results beyond anyone
expeciations.

Best known for their work on Joe's Bar,
the Argentinians Jose Munoz and Carios
mpayo offer s e

[ e wades et
beyond the confines of the Tadona dsective
ale.

Scrupuicusly ronsated and painstaingly
produced by the Fant s st
Binotcon oxiion o Sinmer oty il what
you'

comica-ifs @ hartowing,
lercey fe.ofiming chioncis ot wi haunt you
orine o of your life.

Ploase send me the following:

Sinnor 42 (very s St sory, lus Aerto Breccia ory)
o $350.
Sianer 43 (s0c0nd Sinne, s "Sudor Sudocar) 015350,
Prime Cuts 4 (nciuios 20.5ge Snner sfor) for 4,00,
r0gua (725000 QIaPIE novel, mos! ocent Simer
o 9666
Tvoasue subscription fo Sinner for §7.50.
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ay iote. 3

on o FANIGRAPHCS BOOKS 1400 Bidgeocle ree!
111 Westote Vioge CA el pececerly il youre
as o oo e s 10 0w vos i comer e

order plooie aad exa 10% or e posa

© 1988 Josa Munz and Carios Sampayo




