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To Whom It May Concern,

I purchased Critters #1 yesterday
(at the Cosmic Comics & Books
store in Rockville Centre, NY), and
was I ever astonished!

To me, the highlights were Sa-
kai’s “Usagi Yojimbo" and Gallacci's
“Birthright,” both with imaginative
storylines and impressive artwork.
Quagmire and Garcia's “Cutey
Bunny” saga “The Day After For-
ever” had an appropriate plot to
coincide with the release date of
your publication (mid-February); in
New York City, the local PBS net-
work is running a festival of Hope/
Crosby Road to. . . pictures, and
after reading "Cutey Bunny.” I may
never look at ol’ Ski-Nose and his
crooning comrade in the same way.

About Kim Thompson's liner
notes: I'm not too keen on the term
“funny-animal” strip, myself. I was
brought up reading many comic
strips with funny animals in each
one, but when one grows up. one
expects the characters he/she grew
up with to do the same. Instead,
we, as grown-ups, are more sophis-
ticated, while the animals re-
mained funny. That's why I enjoy
Critters: it has something for
everyone, whether it's adventure,
suspense, or comedy. There's al-
ways something in it that will
appeal even to the most discrimi-
nating sophisticate. So don't call it
a “funny-animal strip,” okay?

Jed Martinez
Elmont, NY

Oh, I don't know, Jed—if we've survived the
terms “‘comic book"” and “‘comic strip” for as
long as we have, we might as well take
“funny-animal” in stride. After all, the most

is “anthrop
phics,” and that's about as easy to pro-

spell, and as most small
Ukrainian towns. —KT

Dear Mr. Thompson,

It isn't enough to say that Critters
is the comic book I've been waiting
for, but it's a start.

Without rationalizing a lifelong

obsession with anthropomorphics
spanning Puss in Boots to Omaha
the Cat Dancer, I'll state that, even
at an age when I should've known
better, a typical issue of Captain
Carrot would hold my attention at
least as thoroughly as anything by
Herge. ..

At last, a publisher who's doing
it right. Critters spotlights cartoon-
ists who have honest-to-god stories
to tell. as opposed to five-page
gags. Gallacci’'s and Milton’s serial
installments leave me eager to find
out what's going to happen next,
and the two artists’ respective ap-
proaches to dark adventure and
light mystery are welcome remin-
ders of the imaginative, solidly
constructed stories that made my
discovery of comics, and other nar-
rative pop culture media, so
exciting. Gallacci’s “Birthright.”
a streamlined. accessible young-
monarch-against-the-conquerors
tale, is a complement to the de-
tailed political intrigues of “Erma
Felna” while "Gnuff-even Milton
must be tired of being lauded on
the basis of how well he can emu-
late the best of Barks —'Gnuff” is a
first-rate children’s comic that gives
its readers enough credit to keep it
out of the Star line.

Stan Sakai continues to develop
“Usagi Yojimbo” from the simple
pastiche of the first Albedo stories.
Usagi is still very much a one-note
character, one whose stone-faced
lack of emotion leaves unexplored
the hidden sensitivity and decep-
tively amoral complexity of Toshiro
Mifune’s Sanjuro character. It
seems to me that that depth, as
well as the surface, of those movies
would suggest more to a cartoonist
of Sakai’s talent than the brusque
dark humor the series has been
riding on so far; I mean, Judge
Dredd has been allowed to exhibit
more facets of his personality than
this rabbit ronin has.

“"Captain Jack's” Chuck Jones-
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AT GER
NIGHTTIME /oo

EXHA

N
CTREET B UTIERYY

SLEEr

SOUND/ SOMEONE'S
TRYING T0 START
UP 0UR TRUCK,./

GOTTA SAVE OUR
STUFF BEFORE
(T GETS

WHoA/ TIME oUT! WE DON'T HAVE
A TRUCK ANY MORE/! WE MOVED
N WEEKS AGo ! o

AT LEAST IM NOT ALONE.. GNELLIE'S BEEN
RAVING NIGHTMARES Too... MUST BE BECAUSE
WE'RE SO TIREP FROM AL THE REPAIRWARK...

SOUNDED LIKE THE
TRUCK RUNNING INTO
A WAalL .. PRETTY

LIFELIKE I MUST SAY

PAG MNag IT!/ SOMETHING S WRONG 7 IM
WIDE AWAKE AND THE WHOLE ROOM S
VIBRATING LIKE CRAZY/




EVERYTHING
IS SHAKING! 7Y v -
(ouLD IT 9€ , R PLASTER FALLING.

AN BARTH- | o 57 & WINDOWS  SHATTERING .-
QUAKE..2 — = OH M€, WHAT A Mess/

JUST WHEN WE HAD THE HOUSE ALL FIXED

UP ANp READY FoR INSPECTION THIS

HAD TD G0 ANp HAPPEN/ IS THERE
NO END T THIS MADNESS 2

GNUFF/ p)'veE 60T T0 DO SoMETHING ! T
CAN'T STAND (T ANy Mmore! T WANT Tp
MOVE ¢/ RIGHT NOW/

WHpA  GNELLIE! T'& BeeN SHAKg
ENOUGH ToNIGHT/

7 FEH \WHAT A MESS!
PLASTER AND MORTAR
EVERYWHERE /

SPEND ANOTHER
NIGHT IN THIS

ltAsT BUT GNUFF/ |

TREMOR  gyeN THATS WHERE
SHOOK A Big GNICKYS ROOM
Hole IN THE IS/ VP ON THE

ToP Floor/ o

a CevG/




NEVER SAW my
RoOM FROM THIG
ANGLE

ONICKY

IEN'T HERE/

OM. GNUFF ... THIS
1S AwFULL/
LET'S JusT
LEAVE THIS
PLACE~ AS
FAST As
we caN/

BUT WE'VE
GOT T FIND
GNICKY,,

\ WHAT'LL We po?

HULLO... GNORBERT GNUFF

ON THE LINE.. GNUFFZDYA
KNoW WHAT TIME IT IS,,.2
wHUHZ ,.0H .. T'UW

I

KNEW SOMETHIN' BAD
wAaS GONNAQ HAPPeEN
ON GEORGE ST...

NO ONE EVER
STAYED More'N A
COUPLE OF WEEKS ...




THANKS FOR COMNG ]
RIGHT OVER , GNORBERT/

GNELLIE 1S BESIDE HERSELF/
WE CAN'T FIND Poog

YoU've 60T TD
HELP ME CALM HER )
DOWM .. {OL'RE GOY ¢

B

' T FIXEp 1T YESTERIAY MoRNING , BUT (TS
HOPELESS ... WHATEVER WE FIX PURING THE
DAY IS UNDONE AT NIGHT .. BUT WE'VE

HAD ENOUGH /

: ////////’."mn!l\\\\~\\x\\* \

THAT LIGHT... WHO
LIVES THERE NOW 2

| THE O SUPER MUST'VE FoRGOTTEN T0 TURN
\TOFF WHEN HE LEFT.. T UoNT HAVE THE

 KEY T THAT DooR...

" N0 SWEAT,,
I GoT A
SKeLgToN

(HAWLS EMPTY ... BUT T THINK THEREL
{ SoMeoNe IN THAT RooM...

B-BUT WE CAN'T JUST

< <X
TN

WaLk IN,.2

TACT S UNBROXKED .. SO
WAPDAYA W\SH Z TL'SE
ALL EAKS,,,




THE DRAGONE MUST BE
DEALT WITH OR ElSE/

GHOST AND DRAGONS MAY
NEVER COMMINGLE! |

HE HAS BEEN SEIZED BY THE WAR-
RING FOoRCES AND WILL BE RE-
LEASED ONLH IF PSYCHIC
STRESS 1S REMOVED.

ilsi g N

THE POWERS ARE VEXED... THE

BATTLE WILL ANNIHILATE

EARTHLY oBIECTS AS LONG AS
THE SCALY oNES ARE HERE...

WHAT ABOUT
TH' DRAGAINTYKEL
..|S HE A Goner?

THE
STRESS
WORSENS
WIT™
EACH
PASSING
MOMENT
1/

%

TV < eot1a Tk
T0 TH' SPIRITS
IN A FIXED

PLACE ... DUA
NOTICE HIS
UVIN'RooM
WASN'T DaMm-

GNORBERT/

™ cErRCTHING' WL
\ BE OK. LIL GNELLIE .~

DONT WoRRY/ ONLY YESTER-
WE'LL FiNp oAM T Yeuep
GNICKY FoR AT HIM,.., AND

\ MOVEP OUTTA TH' HOVSE-.

GNUFF'N' I OVERHEARD A SEE-ANTS 1N TH!
0D  SUPER's APARTMENT ... TH' GHoSTS SAID
GNICKY'D RETURN ONLT WHEN b0 GUYS

THEN  WE
Move( Now/(




TS A loNG MNIGHT
FOR THE GMUFFS ...

T THOUGHT
We'p BE ABLE
To FIX UP THE
HOUSE SO WE
CouLp STAY

e

WAL |
GHOSTS AGIN YoU |, AIN'T
MUCH K'KIN DO

LooKs LIke Ml
TAKE JEST ONE

WELL , MoST OF
OUR STUFF HaS
BEEN WRECKED

MIGHT LooK THAT way... BUT THERES

BEEN A LOTTA TENANTS ... 'N' NO OME'S

STATED F'R LONG SINCE THE SPookIN'
BEGAN ...

JUST QUR
BAD LUCK THEN...
AS USUAL/

WE CAN DRoP 6FF G
THE KEYS IN
THE MORNING

PEOPLE WILL A
THINK WE J0ST
COVLPN'T AFPORD
THE RENT HERE.~

Y'CAN Hole LP
wl' Mg 'N' GARGAN -
TVA F'R NOW...

WHAT A SAD GOODBYE .
AND T HAP SO HopPep THAT
THIS wWouLD TURN OUT

T0 BE A NICE HOME..




FRESENTLY ...

WHy ARE You SToP-
PING HERE . GNORBERT 7

THIS (¢HUCKLE)

{SN'T WHERE M1\
s e e T > _ e

2

.. T JEST DROVE '‘ROUND THE BLOCK .~
Y'R  HOUSE ON GEORGE STREET IS ON
TH' OTHER SIDE ©'THAT FLlELD..

p SPLAIN
‘T T0 yaA
IN A LIl

BIT...

UEST STAY PUT 'N' WATCH
TH' TRUCK \ THEN ;| GNELLIE v

P

WANNA  FoLLER @8
ME ... MIGHT ’
BE I C'p USE

Y'R HELP.»

Y WANNA COME BACK T0 TH' HoUSE 2

BUT...

THE GHOLSTS
... GNICKY /v

WE'LL CoME
IN TH' BacK
WAY THIS

TIME .~ ACROSS

THIs HERE
VACANT

LoT..

(P _SOMETHIN' HAPPENS | WE'LL JEST
PERTEND LIKE WE FERGOT "
A SOMETHIN'... i

SOMETHING... LIKE

WHAT, GNORBERTZ ) gg ¢

~o-)"
2

ANCTHING  ¢'0 HAPPEN ,
GNUFF/ POLTERGEISTS'RE

UNPREDICTIBLE...BUT GAR-
GANTUA'S TAUGHT ME
A LOT ... SHES 60T A

FEW CENTURIES' EXPE-
RIENCE WI' TH' SUPER-
NATURAL ...




I THINK
{ ypu'ee ACTING
AWFUWLY SE-
CRETIVE .v

Stow ‘N' EASY

‘CAUSE T'M NOT
SURE /W' SELF...
Y'STILL 60T TH!
Key 10 TH'
BACK DPOOR

CURE (.. HERE
YPU GO, GNORBERT...

TH' BACK DooR T0 ™' SUPERS
APARTMENT 1S LOCKED... UN-
UKE TH' FRONT PDDKW

I WAS READY 7,
BUT TH'DOOR Wwas
ALREADY  OPEN...
LIKE we were
€'PoSEp T SEE
THE SUPER'S

L cee-
ANTS..,

T THOUGHT
v OPENED
THAT WITH
YoUR SCKELE-
ToN KeyZ

" How Come
YoU DIDN'T
Telw Me

ABoUT
THAT 2/

Y0U 'N' GNELLIE WEFE T Dip SOME RESEARCH ,AN' M SEEMS

CONFUSED  ENOUGH TH' SPoOKS MOVED N WI' TH' SUPER s
AS 1T WAG ... AN f@&,
¢' G0TTA BE (1
CAREFUL WITH
POLTERGEISTS,.,
C'MON IN s
.. TH'
|V coacT 18
i y: » CLMKIII

‘ THIS 15 A
REGULAR TABLE...
BUT T SAW IT FLOAT/ 4

Look | GNORBERT/ A TRAP- ‘ \ A STARCase TO THE

DooR / LETS 1T CEUARZ 0VD.,T DION'T
00R / LETS CHECK 1T OUT, , LARZ 0DD T DION'T




THIS SIDE 0O' TH' CEUAR 1S UNDER  TH!
NEXT-PooR HOYSE ... ALSO SIEGEL'S

V . A TERRARIUM FULL

OF GIANT CARPENTER-

ANTG... THAT EXPLAINS

THE WEAK FLOORS/

¥ HERE'S A BUNCH
0' BOARDS ... SAWEP
b HALFWAY THROVGH )

UNLIKE TH!
BARREL O'

THELES THE REMAINS 0' TH' PIANER
THAT TooK TH' DIVE...

LEAP WEIGHTS!
THATS WHY T
was 0 HEAVY !

OLD NAILS | LOOSENEY SO's THINGS W'D
FALL APART EASY,. G
” THE PAINT

; FRoM THE
@' . WALS.~ BOY,
T rEEKS/

A TrEveck 9

WITH 0pp JOI\CES
AND NolSEs/

WHAT'S THAT You'Vg GOT
THERE 2 :

THING AMA - s
JGS T MAKE TH'TABLE LOOK *
UIKE ITS FLOATIN' . CLEVER !

AN _UNSHIELPED COMPRESSOR ... MUST B'LONG
TO TH' GROCER ON TH' CORNER..NO WONDER
TH' HOUSE SHAKES WHEN TS oN/



we AN Lochp
Yo IN TH /
SHOWERSTALL!

SO IT WAS THe
SUPER  WHO
STOLE THE
TRUCK ON
THE FIRST

MY

., an'A LT of
OTHER STUFF WV
GUYS JUST CHALKER
DoWN TO A
CTREAK O BAD

"He ALSO LODSENED
THE ROPE THAT
TED GNICKY To
THE CHIMNEY.

's o IT_PROG'LY ISN'T  THAT w AND N/ CSHHH! Some-
Aggu:ee STRH’IEIL SIMPLE... HE C'0 BE IN ;/ HE'S GOT ). ONE'S LP o# TH
T0 SCARE U Some SoRT O T‘RANCE, - élNlC/!(l'*( GROUND wog,‘,{v{\,
Away  From $0'S HE DOESN'T REAL = et

OUR HOUSEZ I2E WHAT HE'S DOIN'... T0) -

U NO, GNUFF/
WE GOTTA BE
CAREFUL » OR WE
MIGHT NEeVER
FIND GNICKY (

'S THE CUPER  ALL RIGHT.. CARRYING A )
DINNERTRAY... HE'S MPOVING AnAY ...

RIGHT . HE
7 CEEMSG TD BE
SLEEPWALKING .
CouLD HE BE
HYPNOTIZED 2

arigr M.,
CAREFUL !




1Cwr

[ HE'S SNEAKIN ' ALL TH'
\ ‘ = WAY UP To TH' ATT
\\\ o N = R e
\\\\\\\ i /... \E HE'S
Q » y /' WARMED SO
N el [ MucH AS
N Ml ( one scae o
- i1l . ON OVR /7
- M P GNICKYG !
e . HEAD.
; /

\3

N\

.I a
1%
e

Lookee! T BRUNG ‘TOUSE
SOME DEELISHVS FOVD...

YER DRAGAIN

PALE IS GONE , SO

Ug Two 1S ALl
ALONELY | NOW...

TUL TAKE OFF YER GAG \IF'N YA PRoMIE R PWHUT
L& GREEN TRAP SHUT,,

Ta KEEP YER LIT1

~

SEE LI'L

FELLER?Z \
T AN'T SUCH
A BAD GUY
AETER ALL,

IS 172..

THA

YA UNGRATEFUL LI'L LiZA
TLL LEARN A,

GNUPF! GNORBERT / T KNEW
YoU QWS Woup FIND ME

/ ‘

SURE/ OH, BOY

AM I GLapD

To SEg “ou
AaAIN/

GNELLIE'LL
BE SO Re-
LIEVEP TO SEE

YoU AL IN
ONE PIECE,
0!




vl
)

JEEPERS [ THEY'VE «EC GE HIg DOC-
‘Lfﬁio',ngPERW?AL;- i BEEN PUTYING HIM Tore A Foller an' 4
NAME 'N' PHONENUMBER THROUGH THe MiLL .. ASK IF THey  { /
ELECTRO SHOCK s fmcs'zwmm |

ANTI- DEPRESSANTS..

ANTI-AGGRESSIVE

PRUGS... TCE WATER
TREATMEN T &

OF AN INSTITuTion
WHAT'S BEEN GIVIN'
HIM REG'LAR /MED)-
CAL TTREAT/MENTS...

COUR 20pPER V0S¢ IN UNSER
CARE | BUT EFFIDENTLY \V0S<
R-R-RELEASED Too 200N/
HE 1SS A 2UMWHAT PE-
VILPERED PAPGER !

THE MUMBD
JUMBO WASN'T

PooR FEWLER... puT T RECKON
HE'LL ge BETTER OFF..

YNEIN NEIN, HE VoSg NOT IN KONTROL... DIE

POLTERGEISTEN \bss FPART UFF HISS ILL-

NESS... IN 2EM HE HIMSELF

g&zei‘eo,,,H\éHeN HE DogS
UMTINK FORGETS AT VUNICE

| uwp BLAMES DIE CHPOOKEN ..,

UNVSVAL
AFFLICTION/ [’
NEXT DAY... WHAT A TereiBe | [T CerTamLy %
TN EXPERIENCE | DEAR ArPRECIATE * |
A DRAGONS. T 00 L(zonF%g%uANT s
HOPE THATS THE | DEAR 17
@ 8 Ew OF .. RAGONS! g REPAIR ¥
@ @ i CNORBERT 4N ‘
. ﬁ, Now THAT
7l ) GNORBERT'S
OPENED A
i cer.
IN -
— €S |, NOW LAR, HELL €
7 WE'LL GET A HELPING vS/
CHANCE T
Fix Uf YpUR y
HOUSE BEFDRE %)
THE INSPECTION < %

ver



THE ATTIC7ISN'T NOT REALLY .. THE
T%AT A BIT.. FARTHER SHE IS FRom
ECCeENTRIC 2 THE STREET NOISE

THIS NEW PRAGON .. ER , GARGANTUA.~» T
ASSUME SHE'LL BE LIVING IN THE
SUPER'S OLD APARTMENTZ

WELL [ THA THE BETTER CHE
MGHT T; ; CAN /MeDITATE -~
BIT TIGHT
SHE'W ProB-
ABLY CHOOSE

THE ATT\C..

MEETING HER...SHE SOUNDS LIK|
QUITE A CHARACTER,.

ML pon) 23 & A

THIS IS THE END OF "THE GMUPFS MOVE IN“..- BUT THEY (wilL RETURN IN “CRITTERS” NP 8
WMH THE FIRST CHAPTER OF "ANIMAL  GRAFFITI®...

— 13—




They said he’d
be helping the
government.

But what if the
government

ess!

isalive and
well. . .
and
missing.

" Available at
all fine

a2 NN
)

SteclDragon Press



Y
ﬂ\\{

INZ VIS
4,"‘\.0%1 _ ,‘Qﬁi\‘

HMmM...

THOSE

/I] CANTERBERRIES
WOULD MAKE

A FINE

L N\ MEAL ...

B i
S (ks
%% oA

“\'.ﬂ

0906 LOMKALS 4

A
7 .BUT_HOW DO WE G 1 Guessﬂ NN
ONE?7 THE TRUNK'S WE'LL HAVE /g
TOO THORNY TO TO KNOCK IT || 3
DOWN WITH
, A STICK
'y
b\ 2,

RIS




ONLY YOU WOULD BE
HA!HA' PUMB ENOUGH TO STAND I TELL YOU WHAT, you
HA! WHAT A

HA!
UNDER A RIPE HERMY, JZL GET THE GATHER
MAROON! ) CANTERBERRY!/ CANTERBERRIES... SEC‘:K‘gEFOR
¢ R

\

D
@, O D‘
SCA

<

)

Sk 4 2 IUNSYEEENA Y Mg 2N 7

Y WH 1 cuEss uERMY'S
| N s BB
RIS, X IF I WEREN'T AROUND,
g % \{f/ THERE'S NO TELLING WHAT
i . KIND OF TROUBLE HE'D
IMAGINE !
GETTING

00 BOMBED BY
FRUIT/

I

X}

S O

UP STICKS.

PICK UP
STICKS,
PICK UP
STICKS.

- il

.-";"Wﬂ‘mllnmll
G 8 o




1 AM SENOGARA, THE WIZARD,
SEARCHING FOR MY LOST
WAND OF MAGIC... WHICH
I SEE IN YOUR POSSESSION,
YOU WASTE MATTER OF A
WART HOG /

YOU SHOULDN'T

CALL PEOPLE
FUNNY :

NAMES.

I LOST IT WHEN 1

WAS OUT CUTTING
MISTLETOE... NOW GIVE
T BACK, YOU GOAT'S GONAD!
THERE'S NO TELLING WHAT

IT'LL DO IN THE HANDS OF
A SLUG'S PIMPLE

LIKE You/

BESIDE.S, I DON'T w ""'(

KNOW WHAT YOU'RE
TALKING ABOUT/!

j i

U rs1icks ane sroves
MAY BREAK MY BONES,

BUT NAMES WILL NEVER
HURT ME!*

YOU
ELEPHANT
RUMPF, YOU'RE

WHY, YOU... INSOLENT
BAG OF HORSE INNARDS!
1 STILL HAVE POWER
ENOUGH TO TURN YOU
INTO A TOAD, YOU
CAMEL. FACE/

“PON'T CALL ME
NAMES OR IT SHOWS
Yoy 607 NO
BRAINS./”

LAST CHANCE. TO 1‘ I
GIVE ME BACK  /(

MY WAND, HOG
NOSE !

NOW 1 WILL
TURN YOU \r;no




‘IM RUBBER AND
YOURE GLUE. WHAT
You SAY BOUNCES OFF
ME AND STICKS TO You!”,

ALL RIGHT, IF YOU'RE GONNA
BE GRUMPY ABOUT I7, I'LL GIVE
YOU WHATEVER 1T 15 YOU

7

=
[ '?fm i

(l'

T
')“"’

. >
‘..

il
muw

\‘ﬂ”

OH WELL, 1

Ty

4:\

GUESS HE DON'T % *

|

Y A FULL TUMMY
AND A GREAT ¥
FIRE! YOU DID |
\ GOOD, HERMY! i

.......

COULD GET INTO ANY
TROUBLE JUST BY //%,

& >
1I//////////z.




the mystery.
the magic.
the mirth.
Whisper it:

engineered for easy
handling at high

speeds. It lets

your imagination

run free through

fields of wild clover

and green forests with

deep pools and stuff. Well
maybe not that. Did we men-
tion that it’s a look? A style?

HONK! is the way you feel. HONK!
is a look. A style. It’s natural. It ex-
presses the inner essence
that is truly you. HONK! is

Well it is.

. ' ‘ . But most of all, HONK! is a

magazine. It’s for you.

Read it, and be funny.

g 1st ISSUE:
[ ]

The Don Martin Interview

MAD’s Maddest Artist talks back!

The Mark Marek Interview

. Inside the mind of the creator of

Hercules Amongst the North

i} ]

now. HONK! is precision
Americans

> AND THE COMICS GENIUS OF:
J.R. WILLIAMS

CHESTER BROWN
DANIEL CLOWES

BOB BOZE BELL

GLENN DAKIN

EDDIE CAMPBELL

PHIL ELLIOTT

MARC HEMPEL

. . .and oh so much more.

r———--————

| Name

Address _

City

State. Zip

illustration [J I don’t really believe this amazing product
© 1986 could truly be all you say, so here’s $3.50
Don Martin

1 don’t need (unless I'm a foreigner, in
which case here’s $4.25 in U.S. funds).
Just send me HONK! #1.

[J I would trust you with my life.
1 am giving you $12.95 (or $1995—
in U.S. Funds—if I don’t live in
America). Enter my subscrip-
tion to the first six issues of
HONK!

/ -7

y A \
FANTAGRAPHICS BOOKS '
~ N O\

i\
¥ -

2

Make check payable to:
Fantagraphics Books
4359 Cornell Road
Agoura, CA 91301
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@\lning, Gene

What — uhm — You do know, nd kept me primed |
or ot least anticpated all his. for an averreaction. |
\/ S

T T
We've underestimated each ofher, You really never did
ooperate. | reall thought you'd given in long ago. All
those sincere proposals or the reconsirution, we never
used any of them, of course. Squeezing Shartoa dry has
oen our only mission. And even the patry civil id
V've allowed has cost me my standing back home. This
uprising, even with your son leading i, hasn’t @ hance.

—24—



[[ Sl consolaion to sither o us. 11 be recaied,

, of course, i the rabble

gets lucky, we can'tallow them the beneitof

your leodership. But don't fsl 0o bod, Tosiu
ofiers nover gt capture alive.

o pll"-xhul—pﬂm—
by patro shott — puf —

Chaka picked up,
Subi out of town,
an you believe f?

Out of towr










W can't afford o tak them on n force. There’s st foo many
e ofthem and sl oo few of us o do anything like that.
mN//%E ;{%




Nopel That's the way i1 i1
Besides, who's complaining, ¢h?

during a dvil disturbance — s
z

And who's going 1o top 7.

They don't conrol any one part of the cfy. Instead, theyre ol over,
Keeping the security feams running around frying to cach up.
x i
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HAHE It working! They bought the phony/ However, we'd better warn the sirke feams
repors! No outof fown renforcements. that the Tosu aren't playing any
"\ No special build-up ot Gove House ot
P

["And since hey haven’t put up defe
| i'd be a perfed ime to ry and

You know the plan as wel s any |
of us, be

. We need you. [~
ette "‘:{7 yo /\\
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This Tooks Tike a good place for . Okay?







© 1968 Herge

[CONTD FROM INSIDE FRONT COVER]
influenced antics inspired smiles
rather than laughs in this reader,
and as welcome as the sober anti-
war piece "The Day After Forever”
was, its brief glow of light in a
black field of despair was ano-
malous for Joshua Quagmire only
because it was a more heartfelt,
less cynical expression of the
pessimism that permeates his best
series, “Space Gophers, Inc.” These
contributions served notice that
there are several funny-animal car-
toonists out there worthy of a slot
in Critters, one very insistently
coming to mind at present being
Michael T. Gilbert... How about
convincing him to make time for
drawing a new Wraith story?

C.E. Dinkins

FPO San Francisco, CA

Funny you should mention that, C.E.; even
before receiving your letter, I'd dropped
Michael a note about (a) reprinting all the
Wraith stories in some nice format and (b)
running a new one, either in that book or in
CRITTERS. Of course, Michael’s real busy
with his TWO successful series, ELRIC and
MR. MONSTER. . . but if you read this, Mike,
I'm still interested!

E2\S2N

Funny-animals from the creator of Tin-
tin? You bet!

By the way, C.E., did you know that one
of Herge's very earliest sirips was a funny-
animal book called “Popol et Virginie”? It
wasn't much of a success when it came out—
remained out of print for a few decades, and
I don't think it's ever been translated to
English but for those who like Herge's
earliest, fantasy-slapstick style, the book is
a treat. And it's nice to know that a Master
Of The Form like Herge dabbled in the
funny-animal field, if only briefly.

Anyway, before this becomes a Roy
Thomas letter column (answers longer than
the letters), thanks a million for a heartwar-
ming letter! Makes it all worthwhile, or

h other humble thank —KT

Dear Kim—

Having now seen two issues of
Critters, some kudos and some
K.O.s.

Kudos first —after issue one’s “all-
Japan” look, it was nice to see some
breaks in issue two: even though
“Birthright” (my favorite, inciden-
tally) is still derivative in presenta-
tion from Japanese animal books,
“Captain Jack” and "Gnuff” throw
a more pan-national feel into the
book. “CJ” is wonderful, sort of
reminiscent of Hanna-Barbera in
their good days. I didn't make the

Barks/“Gnuff” connection till I read
the Decker intro, but as I read it I
noted a certain something I couldnt
define about the art.

K.O.s: the lettering in both "Cap-
tain Jack” and "Gnuff” could be im-
proved, even if done on blue ruling
lines. It detracts from the profes-
sionalism of the illos and should be
corrected, please.

Then the Josh Quagmire contro-
versy. Sorry. gang. but I found the
plotline of "The Day After Forever”
just a little too absurd. The story-
within-a-story was going nowhere,
and Quagmire’s art style still
leaves a lot to be desired when
compared with the clean images of
Sakai and Gallacci. This isn't to
imply that everyone should have a
similar look: to the contrary, indi-
vidual style is something to be
cultivated. It's just that it would be
cultivated well. and Quagmire’s
needs a lot of weeding and fertil-
izing.

I can see where you have your
work cut out for you in terms of
sales, but with such a good start,
here’s hoping you make it. All in
all, Critters is fun reading. pre-
sented with wit, intelligence, and
(with the exception above) style.
Good luck!

Sean Martin
Toledo, OH

Points noted, Sean. I think Mike Kazaleh's

g has imp Y y
(check out CAPTAIN JACK #3, now on sale),
and Freddy Milton's lettering on “‘Gnuff’”
suffered from the production handicap of
having been done on tissue overlays. We're
working out a different way of producing the
next “'Gnuff” serial, with Freddy handling
more production, and the results should be
“cleaner.”

And, for another view on Josh Quagmire's
brief CRITTERS sojoum. . . —KT

Dear Kim Thompson,

I was browsing through my local
comics store when I saw Cutey
Bunny flying across one of the most
beautiful covers I've ever seen on
a comic book. I snatched it up and
flipped through it. I plunked it
down and bought it. I read it
several times... I can't wait for
issue #2!

Critters is fantastic. I really mean
it. I enjoyed the light humor of Mr.
Sakai's Usagi Yojimbo and the
heroism of Mr. Gallacci’s Shartoan
family. Brilliant. I am saddened,
however. that Mr. Quagmire doesn'’t
intend to draw for you any more.
It was his art that initially attracted
me to Critters, and I found his story
to be the most philosophical and
profound of the three.

Well. I just wrote in to tell you
that you've got a satisfied customer,
and I'll be looking forward to issue
#2. I can’t wait.

John Seubert
Smithfield, RI

Dear Ms. Thompson,
I was fortunate enough to obtain
a copy of Critters #2, and I must say
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0 8O LOFT ON SCALY WINGS
Eéﬁ/t‘}?:/f gﬁ' OFF IN HOT PURSUIT..

“Gnuff'-why are the wings a secret?

I was quite pleased with it.
“"Captain Jack” looks like typical-
ly fine work by Mike Kazaleh. Dit-
to to Gallacci’s “Birthright.” Freddy
Milton's "Gnuff” is a treat—I eager-
ly await the next installment. One
question, though. Why the big se-
crecy concerning Gnuff's wings? At
first I thought it was the fact they
were dragons that they were trying
to hide. But they told the super-
intendent (love the badger design!)
that they are dragons, and later
expressed relief that he didn't spy
Gnuff's wings. Don't most people
expect dragons to have wings? |
know I ought to ask this of Freddy
Milton himself, but perhaps you
can explain this thing to me.
Tracy Horton
Valencia. CA

By the way, Tracy, I'm a he not a she—but
with a name like “'Kim,” I'm used to the con-
fusion. (Then again, I'm telling this to some-
one called “'Tracy’’?)

Good question about the Gnuffs’ wings. I'm
sure Freddy will have an explanation for this
in a future story—won't you, Freddy?—KT

Dear Kim,

I just finished with the first issue
of Critters and I think it's GREAT. Of
course it is a biased opinion be-
cause I already follow Cutey Bun-
ny and Albedo faithfully. I was sad
to hear that Joshua Quagmire and
you had a falling out and that he
will no longer appear in Critters.
His installment was not what I
expected. I wanted to get a good
belly laugh like I usually get when
I read Cutey Bunny. This was such
a downer. Steve Gallacci’s “Birth-
right” was everything I expected.
however, and more. The story line,
which could really develop into
something, was surpassed only by
Steve's superb illustrations. I was
waiting a long time for Critters, and
it was worth the wait. I can't forget
to mention Stan Sakai’s "Usagi Yo-
jimbo.” I have been following his
story in Albedo and think it is a fine
comic. I don't think I could read an
entire book of it. but the short
episodes are enough to hold my
interest and intrigue me.

About that last line. . .wanna bet? Your
chance to find out for sure whether you can
read an entire book of 'Usagi Yojimbo'* will
be tested when we release the USAGI YOJIM-
BO SUMMER SPECIAL next month. I know
which side of that wager MY money’s on.
By the way, you "Birthright” fans who
haven't had a chance to pick up the early,
sold-out issues of ALBEDO with Steve's

© 1986 Freddy Milton




MILIEN GNUFF {

af FREDDY MILTON

Interpresse

OSE LUCKY DANES (NORWEGIANS, TOO!)

congratalations this lssue to Freddy Milton, whose original GNUFF story
waas tinally released, in Norway and Freddy's native Denmark. Packaged as a
‘handsoms, !nll»enlu graphic novel, 'K Ruckns on George Street”’ is In fact the
PIRSY “Gnufl” story written and drawn hy Freddy, but for a variety of
reasons, it was held back for several years hefore publication. (The publisher,
Iucidenially, is Intorpresse, the selfsame folks with whom Fantagraphics Books
the full-color PRINCE VALIANT reprint series.)

o've read "Ruckus’’ agree that it was worth the wali—even though it's

first, 46-page instaliment of a 92-page graphic molt Chronologically,

8" takes place sometime after "American Gra

;” the second “'Ganufl”

novel—to be serialized in CRITTERS #8-11. And thers WILL eventually be an
mmm:m—mwn the format is still under discussion.
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“Erma Felna’ serles. . . take heart! Steve is
combining the first four episodes into omne
64-page volume, entitled COMMAND
REVIEW, which should be appearing
sometime next month. ~KT

Hail Kim Thompson!

In order. ..

Out of all the three features in
Critters #1, I enjoyed "Usagi Yojim-
bo” the most. Yojimbo's honor is
apparently beyond reckoning. The
art was pleasant for a rabbit. Rhino
came in O.K. too. The page nine
“ending” was as good as the real
one. I believe that Sakai’s inking
could have made the characters
stand out better in the fight scene.
Other than that, it was primo.

The Domino/QT Bunny story was
nice, but could have been better.

This wasn't my first exposure to QT,
but for others, it would have been
unclear. Josh could have antici-
pated “something unforeseen”
occurring, and given the readers a
taste of QT's powers and origin.

“Birthright” was second behind
“Usagi Yojimbo.” The typesetting
was original. I noticed a good use
of tones overall. Personality depth
could be expanded.

“"'The art was pleasant for a rabbit”. . .?
Thanks. . .I think. —KT

Dear Sirs,

Sorry to hear about your “diffe-
rence” with Quagmire, but I tend
to more prefer the drama of “Birth-
right” to the zaniness of Cutey
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Bunny. I had not read very many
“funny animal” stories' prior to
encountering Albedo, but I fell in
love with Erma Felna right off. The
style is very interesting and I hope
to see it continued in “Birthright.”
Stanley Leghorn
Bellefonte, PA

Dear Sir or Ma’am,

It is hard for me to write you a
fan letter in praise of your supreme
work in the new comic series Crit-
ters without sounding hopelessly
juvenile. You have really outdone
yourselves in this monumental
work of the comics industry.

You may think that this praise is
a bit too presumptuous to be given
to you and your artists and writers,
but I think that words cannot
describe the achievement that you
and your colleagues have pro-
duced.

I would also like to compliment
Kim Thompson on the very power-
ful opening comment appearing on
the front and back inside covers of
Critters #1. It was a collection of
things that need to be said about
the “funny animal” comic industry.

I rarely ever read the opening
editorials written by the author or
producer of this or that comic (yet
I know I should). But after reading
this fine comic, I had to see what
kind of genius masterminded the
accumulation of such talent to
create the Critters comic.

I realize your goals are that of an
entertainer, and yes, even a
teacher. For, as you said, you must
introduce the youth of today to the
magic and the entertainment value
that can be derived from the almost
inexhaustible field of the “funny
animal” book.

But still, so far, I have not given
any praise to the fine artists them-
selves, and this cannot go undone.

My praise goes to Stan Sakai, for
his martial arts mayhem in "Usagi
Yojimbo." I have seen few samurais
in comics (other than Frank Miller’s
Ronin series), and the field needs
vast exploration of its possibilities.
Sakai is just the one to do it.

My praise goes to Joshua Quag-
mire, who graced the series’ debut
with an ominous but entertaining
story, "The Day After Forever.

And lastly, but not at all in the
least leastly, I give the fantastic
work of Steven A. Gallacci my gold
star. I have not seen a story of this
quality since the debut of Cerebus.
The art is superb, the characters
are unforgettable. . .but the length
allowed each segment in the book
is much too short. The "Birthright”
story is grand enough to be given
its own book all by itself. Tell
Gallacci to keep up the good work.

All in all, I thank you for a comic
that is, and in my opinion always
will be, an example for all others
to follow.

And yes. the cover is a honey.

Eric Blumrich
Fayetteville, TN




© 1986 Walt Disney Productions

Barks’s ducks return this summer from
Gladstone!

1 don't know if I, or even any of the CRIT-

TERS crew, quite deserve the ‘‘genius’’
appelation (at least yet), but your words are
sincerely appreciated, Eric. By all of us.
Incidentally, I have a piece of good news.
The work of at least one CERTIFIED genius
in the genre will soon be available again at
reasonable prices to one and all. Yes, the
Glad Comi ival of classic Disney
strips (mentioned back in CRITTERS #1,
remember?) is now fully underway, and the
first batch of 75-cent color comics will be
released later this month. And just that first
batch includes four Carl Barks tales (in-
cluding a ‘52 booklength Donald Duck tale,
a Gyro Gearloose short, and the first Beagle
Boys story), a Floyd Gottiredson Mickey
Mouse strip, a Paul Murry Mickey-and-Goofy
serial, and the first American printing of
storles and covers by Dutch Disney artist
extraordinaire Daan Jippes! Wow! Ask for
them by name: Gladstone Comics! —KT

Dear Kim,

A delectable second issue, run-
ning the “"Funny Animal” gamut
from Gallacci’s high drama (and
really good art —another reprofan
speaks out) in his "Birthright” to the
Warner Bros. style and madcap
(loony?) whimsy of “Captain Jack.”
with "Gnuft” occupying the middle
ground in both artistic quality and
humorous conception. (Sorry to
say, "Gnuff” is little better than
average in all respects: I've seen
those jokes before, folks. . .)

Steve Gallacci can take a situa-
tion and turn it inside out: is there
really nothing new here? Could
Alexandre Dumas (the elder) have
written this story. Is it really no
more than Louis XVII in a nice fox-
fur coat? Well.. .it is all of these,
but also more. (Although the story
would be worth it just for Jenna
Shodi's thick-as-winter molasses
accent. . .) The story is building up
to something (I hope) not really
seen yet, in history or in literature:
The Prince Comes Home in Peace
Again. A national dream (through-
out Europe) is the Prince in hiding.
Stories circulated about Charles Il
of England for quite some time
after he'd been beheaded. This is
easily the greatest kind of story: a
matter of moment and myth. (I pro-
fess myself disappointed at the
shallow brutality of the Tosiu "bad
guys.” however. Ho hum. Black
Hats. And it doesn’t take ten years
to learn how to administrate a
planet, either: the old Prince has

no use any more. It's unclear why
they let him live at all.)

I'll buy Captain Jack when it ap-
pears, oh you bet I will! Good stuff.
Silly. (Why doesn’t Adam Fink just
grab Beezlebub and rip his lungs
out?) I approve, without reserve.

And Gnuff? Gnuff said.

Critters till Critters wont have
you, I'm yours till the ink runs dry.
Best wishes, and try to have fun
while you're at it.

Jefferson P. Swycaffer
San Diego. CA

Our first “repeat’’ letterwriter! Thanks, Jef-
ferson, and I hope “‘Gnuff’’ has grown on you
since the first episode you felt so cool about.
1 think you'll have found that the series goes
beyond the simple ‘‘gag-adventure’” into
something quite original. . .but I'll let it
speak for itself. —KT

Dear Mr. Sakai—
I'd like to say something about
Usagi. He's awesomel!! I just love the
way he fights!! Nothing to worry
about, he’s got it under control! He's
aware and has the brains to ac-
complish the job. Doin’ great, keep
Usagi goin’ on strong!
Usagi Fan
h Vance
< Sakado
}\ Montebello, CA

Dear Critters,

“Birthright” by Gallacci is the
best feature of your first issue of
Critters. I'm dismayed that it will
only run for five issues or so.  hope
that more of Gallacci's work is
forthcoming even after “Birthright”
ends.

As for Quagmire, "I ain’t missing
him at all.” Cutey Bunny is "bird-
cage bait”!

Sakai’s "Usagi Yojimbo” is good,
and even has a "Groo-ish” ending!
Reminds me a little of “Kozure
Okami” by Kazuo Koike and Goseki
Kojime.

This comic is a "must have” for all
anthropomorphic fans and an oasis
for those tired of the superhero type
of comics.

Juan Alfonso
Miami, FL

“‘Birdcage bait’’? What a nasty thing to
say. ..

And yes, yes, “'Birthright”’ will continue!
We're giving Gallacci four months off for
good behavior (he got a little jammed bet-
ween his CRITTERS stuff and his publishing

P over the ), but CRITTERS
#11 should see the sequel to the saga of
Prince Alfon and his tumultuous political
career. —KT

Dear Kim,

You are to be congratulated! Crit-
ters is, in my opinion, the evolu-
tionary progression of all other
“funny-animal” comics—it's cer-
tainly exceeded my expectations!

“Usagi Yojimbo," for instance, has
everything a good strip should
have. a solid story, detailed art (by
Stan Sakai)., and plenty of action,
coupled with the background of
Ancient Japan, it gets my approval.
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Very few stories are amusing and
chilling at the same time. but Josh
Quagmire’s “The Day After Forever”
sure is. It's just a shame this is J.Qs
first and only "Cutey Bunny” story
for this mag.

But the story that's left me gasp-
ing for more is “Birthright"— Steve
Gallacci's atmospheric artwork
makes sure of that: it could be
described as a “serious-animal”
ta(i)le. One part I loved was the
parting between Anton and Kenda
(page 28, panels 4.5.6). The
tenderness shown by fox and vixen
touched me so much, I nearly
cried, such is the sensitivity of
Gallacci’s masterpiece.

In your editorial you demanded
letters. Well, here’'s mine. Hope you
get loads more, some with healthy
criticism as well as those with
praise. My only criticism of Critters
is that it only has 32 pages.

Keep up the great work.

Robert Deighton
East Yorkshire, England
PS: When will it be in color?

Well, there's a color “'Usagi Yojimbo' story
in this month’s DOOMSDAY SQUAD, but
CRITTERS itself will be black-and-white for
the foreseeable future. As for the page
count—CRITTERS #11 will be big—I mean,
BIG—and after that, who knows? We'll see.

-KT

Dear Kim:

Well, now that I have read Crit-
ters #1 and 2, I think I have some
indication as to what kind of book
this is, and in what direction it's
heading. so that now I can formu-
late a valid opinion.

I don't like it.

After finishing no. 1  had ambi-
valent feelings, but I decided to
keep the jury out until the next
issue, because, after all, it was just
the first issue. But now, I have
decided that Critters is not a comic
I want to buy. and here’s why.

First of all, I had received the im-
pression that Critters fit, more or
less, into the category of comics
called “funny-animal” books. The
way I understand it, this means
that the characters are (a) anthro-
pomorphic and (b) funny. And both
of these criteria must be met in
order for a comic to be funny-
animal. Otherwise it's something
else altogether, but we'll discuss
that later.

Right now, let's look at Critters #2.
What do we have? Three stories, all
supposedly funny-animals. The
first one, “Birthright.” I found to be
a case of the right thing in the
wrong form. “Birthright” has the
potential to be quite an exciting
epic. Steven A. Gallacci is an
entertaining writer, very literate,
with an excellent ear for dialogue.
He draws fetching foxes, too. But
this story just isn’t funny. Good, in-
volving, yes, but it's straight. And
as a straight story it does not
belong in a funny-animal format.

To my mind, the soul of a funny-
animal is the reflection of our own
humanity. In the original comic




strips of 60 and 70 years ago, the
funny-animals were mirrors of our
flaws and foibles, our dreams and
desires. allowing us to laugh at
ourselves through the vicarious
exploits of Mickey Mouse, Bugs
Bunny. and the like. We have all
felt "Goofy” at one time or another.
and we have all envied Bugs his
cool panache as he drawls. "Eeeh
...what's up. doc?”

And the humor was the most im-
portant part of these comics and
cartoons. The humor tells us, “Don't
take this seriously. we're just play-
ing here, it's okay to laugh. And
besides, they weren't even people
we were laughing at, they were
animals. Just a bunch of funny

animals. But they were us in dis- -

guise, and I think that's why car-
toons and comics were so popular
(and still are): because when we
laugh at the funny animals we
laugh at ourselves. and in so doing.
we learn to like ourselves, to not
take ourselves so seriously, and to
be more comfortable with the way
we are.

But “Birthright” has missed this
altogether. It is simply a good
science-fiction adventure story that
just happens to have funny-ani-
mals instead of people. and that is
bad. Because of the funny-animals,
I constantly find myself looking for
humor. for some light element. It's
hard to take heavy characters like
brutalized women, cruel generals,
and exiled princes seriously when
they have big bushy tails and cute
tufted ears. “Birthright” needs (a)

- i trowps
to stay here, then lsave on the
igh .

And’ " ‘ve got to take care of Alfon and the baby.
“Birthright'’—deeply touching or the
right story in the wrong format?

to get real people and (b) to get out
of Critters.
The second story, "Captain Jack.”

was the best of the lot. This is a

funny-animal comic. Not hilarious,
mind you, but definitely funny.
Kazaleh's facial expressions were
really a delight. Too damn bad he's
moving out and getting his own
book. But he deserves it. At least he
knows what a funny-animal is, and
what they're good for. More power
to him.

And third was "Gnuff.” Well, in
simple terms, "Gnuff” was just bor-
ing. It wasn't funny in the slightest,
but it wasn't really serious either.
It was just a lukewarm blah that
did nothing and went nowhere. At
least “Birthright.” in the absence of
humor, had some depth to it.
“Gnuff” had about as much depth
as an inflatable wading pool. And
1 don't care how much Dwight

Decker likes Freddy Milton's other
work, nor am I interested in the
“Copenhagen feel” or the “Barks
tradition” (and if you ask me, any
comparison between Milton’s
“Gnuff” and Hitchcock’s "Psycho” is
nothing short of ridiculous). All I
know is when I plunk down my
hard-earned cash I expect to be
entertained in return. “Gnuff”
missed the mark. They aren’t
funny-animals, either. Animals,
yes. Funny, no damn way.

Way back at the beginning, I
said “first of all.” and explained
how I felt about funny-animals. My
biggest problem with this book is
that it completely missed what
funny-animals are all about (ex-
cept for "Captain Jack.” which of
course doesn’t count since that was
a one-shot preview). Second of all,
that price! Oy vey! Critters only has
two more pages than First's Deluxe
line, but the Deluxe line is (a) in
tull color and (b) is printed on Bax-
ter paper. And costs a qudrter less
than Critters. Come on. A full-color
independent on comparable stock
costs 75 cents less.

1f this book doesn't shape up but
soon, I'd say just save everyone
(including the readers) some
money and throw in the towel.

Brent Winter
Destin, FL

This is indeed the Winter of our discontent.
(Sorry.) Actually, Brent's letter reflects prob-
ably the major criticism of CRITTERS,
ALBEDO, and their ilk that I've seen over the
months: why are these characters animals?
Why aren'’t they funny?

Yes! Send me ______ copy(ies) of The Beast Is Dead. |
have enclosed $15.95 ($12.95 +$3.00 postage and
handling) for each copy ordered. Outside U.S., please

add an extra $3.00 for postage—in U.S. funds, please! !

NAME

ADDRESS

CITY.

STATE ZIP

Send to: FANTAGRAPHICS BOOKS,
4359 Cornell Road, Agoura, CA 91301

© 1986 Steven A. Gallacci




I've got some opinions on that one, but let's
just wind up with a letter that, in its own way,
addresses (and refutes) some of the points in
Brent's letter—and the rest of the readership

is invited to on the stion as well!
As for the price of CRITTERS, I'm afraid
there are i ic fact that

render comparisons between full-color com-
ics and it invalid. In a nutshell, Brent: CRIT-
TERS is, in our judgment, not something that
can sustain a broad enough audience to go
to color (although that could change). A
black-and-white comic has, with few excep-
tions, a much lower “‘ceiling’’ to its expected
audience than a color comic. Lower sales
bring on a higher per-copy print cost—which,
unfortunately, bring on a higher cover price,
which further limits the audience. If I could
find a way out of that maddening spiral, I'd
take it in a minute! And CRITTERS is far
from the worst offender in that department:
Look at Renegade’s line, where most of the
books run $1.70 for 20-22 pages of story, or
CEREBUS THE AARDVARK, at $2.00 for 20
pages of story. And you know what? I still
think CEREBUS is a better bargain than
GRIMIJACK! (By the way, do you feel ripped
off when you have to pay five bucks for a
black-and-white movie?) -~KT

Dear Critters people.

I guess I grew up deprived. I
actually read very few comics in
my deep childhood (before ten). I
read a few Marvels and even then
disliked the DCs I saw. I could see
that Superman was boring when
was eight. But I never even knew,
or even heard of., Disney comics
with the ducks and other charac-
ters. I became aware of them only
as a teenager, at my first few
comics conventions. This guy Barks
was worshipped by people who
wouldn’t normally give a duck an
even break. Still, Disney comics?
The Disney world has never really
interested me. | am an animation
fan with only marginal enthusiasm
for Disney’s features and cartoons.

So it was through other sources
that I became aware of some of the
possibilities of funny animals. 1
really liked the Fritz the Cat movie.
I read a few Robert Crumb comics.
I was an ardent fan of that other
duck. Howard, in his original run
by Steve Gerber.

I see that animals can reflect the
world of people and make us see
it anew. We stop and ask ourselves
why animals would do things that
we dont question in humans.
Animals are funnier than people
doing the same things. because we
don't expect them to do anything
like we do.

And in our stories, two of which
involved mass death of animals, I
was more disturbed by those
deaths than I would have been
with people. Humans dying? Yawn.
Rabbits, cows, foxes, dying? That's
bad news. I know animals don't kill
for greed or power. I feel sorry to
see them doing it.

Robin Reed
Oak Park. IL

K strong point, Robin. . .one that a gentle-
man named Eric Blair used to great advan-
tage in one of his most famous novels, some
four decades ago.

Don't know who I'm talking about? Maybe
you know him under his pen name—George
Orwell. —KT

r

CREDITS: “Gnuff” was written. drawn, toned. and re-lettered by Freddy
Milton: the translation was by Kim Thompson. "Nilson Groundthumper”
was written and drawn by Stan Sakal: the “Lobster” poem was written by
Toren Smith and Martin Brock and illustrated by Lela Dowling: “Birthright”
was written and drawn by Steven A. Gallaccl, with typesetting provided
by Western Type. The cover was drawn and hand-separated by Freddy
Milton. The CRITTERS logo was designed by Freddy Milton (him again!)
and rendered by Ingo Milton. Printed at Port Publications. Production by:
Tom Mason, art director, and Dave Nelson, production assistant. CRITTERS
is edited by Kim Thompson for FANTAGRAPHICS BOOKS.

ki

Begin my subscription to Critters with the next issue off the presses!
I enclose a check or money order for $9.00 for the next 6 issues (outside
U.S., $11.00 in U.S. funds).

[0 Also, send me a copy of Critters #4, which I missed. I've enclosed
$2.50 ($3.00 outside U.S.).

address

state/prov. zip/country
Send to:
CRITTERS SUBS, 4359 Cornell Rd., Agoura, California 91301.

(Please make check or money order payable to CRITTERS. Allow 6-8 weeks
for your first copy to arrive. All copies mailed in protective envelopes.)

L

© 1986 Mark Armstrong




IF YOU’VE ENJOYED
READING THIS
COMIC BOOK. . .

by Peter Bagge

NEAT STUFF: From the
demented mind of Weirdo
editor PETER BAGGE comes
this quarterly solo magazine
—all-Bagge and all-hilarious
strips starring Girly-Girl,
Chuckie Boy, Junior, the
Bradieys, Studs Kirby, and
more! ($5.50 for three issues)
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LLOYD LLEWELLYN: The
coolest of the hip, DANIEL
CLOWES's retro-new wave
detective confronts hillbillies,
hotrodders from Mars, giant
robots, mad scientists, and
dangerous dames in this
deadly serious spoof! ($9.95
for six issues)

L

S\

LOVE AND ROCKETS: No
doubt: the indispensible
comic of the '80s! GILBERT
and JAIME HERNANDEZ'’s
bi-monthly title features the
continuing serles ‘‘Locas
Tambien,” ‘‘Mechanics,”’
‘‘Heartbreak Soup,” and much
more! ($9.95 for six Issues)

ACKATTA S BOCKS

THREAT: Four continuing
serles—'The Holo. Bros,”’
‘‘Bob Mercenary,” “‘Zone,’
and “Enigma Funnies’—from
five wildly talented new car-
toonists! Violent, antisocial,
diverting, unique, funny as
hell—and monthly, to boot!
($9.95 for six issues)

THE COMICS JOURNAL: A
hard-hitting magazine of news
and opinion, invaluable for
anyone who takes comic
booke and comic strips seri-
ously. One hundred pages of
news, reviews, features, and
interviews—every month!
($14.95 for nine issues)

AMAZING HEROES: The TV
Guide of comics: a comic
book sized magazine that
previews upcoming ccmics
(often with exclusive artwork
and interviews), looks back at
classic serles, reviews current
comics, answers readers’
questions, and more! 84
pages every other week!
($24.00 for 12 issues)

THREAT © 1986 Jim Rohn; AMAZING

over © 1986 DC Comics Inc.

1986 Daniel Clowes;

LLOYD LLEWELLYN
HEROES “Watchme

NEAT STUFF © 1985 Peter-Bagge; LOVE AND ROCKETS © 1985 Jaime Hernandez;
COMICS JOURNAL “Time2” cover © 1986 First Comics, Inc. & Howard Chaykin, Inc.




CAPTAIN JACK © 1986 Mike Kazaleh; CRITTERS © 1986 Stan Sakai; JOURNEY ©
1986 William Messner-Loebs; DICK TRACY © 1986 The Tribune Syndicate

DOOMSDAY +1 cover © 1986 John Byrne; ANYTHING GOES! “Savage” cover © 1986

Gil Kane

. . . FANTAGRAPHICS BOOKS offers a whole line of fine comic
books and comic magazines for your entertainment. Subscribe
today for a regular dose of the very best the field has to offer!

ADVENT $ OF CRITTERS: A funny-
CAPTAIN JACK: animal anthology
Animator MIKE featuring work by
KAZALEH Is the man STEVE GALLACCI,
behind this devilishly FREDDY MILTON,
funny space-opera STAN SAKAI, TOM
series, starring Capt. STAZER, and more!
Jack and his crew. Action and humor!
($9.00 for six issues) ($9.00 for six issues)

STRNAD and
GILBERT
HERNANDEZ
GIL KANE
MICHAEL

T GILBERT

B0B
BURDEN

[ TNCE Yy N -
2 |
THE DOOMSDAY ANYTHING GOES!:
SQUAD: JOHN Featuring new stories
BYRNE's first major and art by ALAN
professional series, MOORE, FRANK
re-colored for this MILLER, BILL SIEN-
deluxe printing. All KIEWICZ, JAIME HER-
seven issues, with NANDEZ, JACK
some special bonus KIRBY, MIKE BARON
attractions in the ...and that’s only
back! ($11.50 for all  the beginning! ($8.00
seven issues) for all five issues)

Bl

19 SEPTEMBER 1985 32,0042 80Caneds)

SPECIAL ISSUE!

the classic comics library

The Adveniures of Wolverine MacAlistaire CHESTER GOULD and DICK ‘]'KA(:Y

JOURNEY: BILL
MESSNER-LOEBS's
epic saga of 1812
frontiersman Joshua
MacAlistaire, now in
its fourth year! Gritty,
funny, and fantastic

at

($9.00 for six issues)

L

A - WSy
FANTAGRAPHICS BOOKS.

Appreciating Chester Gould by Donald Phelps
Remembering Dick Tracy by Tom DeHaven

NEMO: If you love classic
comic strips, you’ll want
this magazine, which
reprints the finest of the
field. ($19.00 for 6 issues)

the same time!

Please send me the following:

O A 6-issue subscription to Adventures of Captain Jack; | have l
losed $9.00 ( ide U.S. and Canada: $12.50).

(O A 12-issue subscription to A ing H (includes the twice- l
a-year AH Preview Special—148 pages of previews!); | have enclosed '
$24.00 (outside U.S. and Canada: $30.00).

[J A 5-issue subscription to Anything Goes!; | have enclosed $9.00 |
( ide U.S. and Canada: $12.50).

[J A 6-issue subscription to Critters; | have enclosed $9.00 (outside '
U.S. and Canada: $12.50).

[0 A 7-issue subscription to D day Squad; | have | d I
$12.00 ( ide U.S. and Canada: $16.50).

[0 A6-issue subscription to LLoyd LI llyn; | have {f d $9.95
(outside U.S. and Canada: $13.50).

[J A 6-issue subscription to Love and Rock ; | have 1 d
$9.95 (outside U.S. and Canada: $13.50).

[J A 6-issue subscription to NEMO; | have enclosed $19.00 (outside
U.S. and Canada: $25.00).

[0 A 6-issue subscription to Love and Rock | have | d
$9.95 (outside U.S. and Canada: $13.50).

I
|
|
I
|
[ A 6-issue subscription to Threat; | have enclosed $9.95 (outside |
|
|
I
|
|

U.S. and Canada: $13.50).

NAME

ADDRESS

CITY STATE__ZIP

Send to:
Fantagraphics Books, 4359 Cornell Road, Agoura, CA 91301 J




THIS MUST STOP!
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WANNA BUY A Com OF

n's
Mike Kaza‘e
Ripped fe\lered prain!

It could only be from
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