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Oops.

Well, for those of you who
have been following my various
Ppr as to g

get oft our duffs. So I'm
delighted to announce that very
early next year, we'll be

releasing the first issue of a

issues, we have a couple small;
changes in our schedule. As you
can see, this issue, which was
supposed to feature a Mark
Armstrong “Firecracker Jack”
cover/story combo, now reintro-
duces the "Gnuff” family — while
the "Firecracker Jack” episode
settles into the following issue.

When it turned out that Mark
Armstrong needed a few more
weeks to finish his story, I
realized that I actually had

gh pleted ial on
hand for an issue, and made the
snap decision to exchange most
of the contents of Critters #7 for
most of the contents of Critters
#8. It all worked out fine, except:

(1) This issue may be a little
late as a result.

(2) Because of the varying
page counts, I was forced also to
trade Sam Kieth’s "Lizards”
premiere for Ty Templeton's "The
OI' Treasure Map Story"—this
after Ty stayed up 30 hours or so
working on the strip to finish it
on deadline. I'm sorry, Ty —how
can I make it up to you? Publish
a book of yours, or something?

(3) Since the rest of this year's
issues of Critters are pretty irre-
deemably locked into sequence.
I can't present the second
i 11 of "Gnuff: Animal
Gratfiti” until #9—so there’ll be
a two-month gap between
episodes. Good thing this is a
longish episode that can stand
on its own if necessary.

Well, the Usagi Yojimbo Summer
Special was published last
month and sold out in just about
90 hours. So don't order any
more copies—we don’t got none!
However, I promise that within
the next 12 months, all those
stories will be back in print—
although not necessarily in the
same format!

Also, this success has given us
the final impetus we needed to

regular bi-monthly Usagi
Yojimbo comic — featuring 20
pages of Stan Sakai’s leapin’
lapin, plus some special
surprises. Meanwhile, though,
he'l still be putting in
appearances in at least three
more issues of Critters, so don't
cancel your sub just yet!

By the way. Stan’s story in
GrimJack, which I d
last issue, is not a Usagi Yojimbo
story —he just pops up in the
background of one panel. Sorry
for the confusion.

...Did I really write “leapin’
lapin” back there?

I've been getting some recurring
suggestions about which other
people or characters I should try
to draft into Critters. Let me
address them all here:

Hugo: Although I love the
strip, I don’t know if Milton
Knight's somewhat unique
sensibilities are suited for
Critters. I understand Milton's
talking to another alternative
publisher right now about
bringing back the book itself.
Hope it happens!

The Wraith: Michael T. Gilbert
wrote me a very nice letter
explaining that he’s currently
‘way too busy (on Elric and Mr.
Monster) to even think of doing
more Wraith stories for a while.
My offer stands, though.

Omaha: Actually, for a couple
of weeks there, it looked like
Fantagraphics Books might pick
up this title, lock, stock. and
garter belts. As it turned out,
though. Denis Kitchen of Kitchen
Sink Press (which published the
first "Omaha” episodes) was also
interested in the title, so we
bowed out. I met creators Reed
Waller and Kate Worley in San
Diego. however, and we're
seriously talking about their
doing something else for Critters.

[SEE LETTERS, PAGE 32]
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GNUFF
“Who Is Orva?”
by FREDDY MILTON
An unknown gratfiti artist is making

life miserable for Gnuff —so Gnicky
and Gnorbert set out to catch him.

LIZARDS in:
“'De Grand Wa-Zoo”’
by SAM KIETH
Presenting the Lizards—as they face
a severe problem all of us have
encountered at one time or another.

Usagi faces the dilemma of a sight-
less peace-lover who keeps on getting
into scrapes—and solves it his way.



A SHAPOWY
FlGURE

e %
2V AN
wH-wHAT  \) T Have No 1peA, BUT
WAg THAT, M CHILED e TD
DARLING?2 THE BONE ..
A

TRANSLATED BY Kim THOMPSON



" I THEREFORE DOUBLY DISAPPOINTED TO |
SEE YDU SLACKING OFF ON THE JoB..

BUT I'M WORKING \ERY HARD,
MISTER SIEGEL.~

IT WAS THROUGH MY INTER-
VENTION  HOWEVER UNOFFICIAL
THAT YOV WERE GIVEN A
J0oB IN SANITATION | MR,
GNUFF,..

s R
WouLp You CATEGORIZE THIS AS
NITPICKING , THEN 2

Pho Arcuments , Please, Mg GNUFF.. |
T'VE BEEN FIELDING ONE COMPLAINT
AFTER ANOTHER . LATELX...

/.. oR DOESN'T THIS FALL wiTH: WEu,m?
IN YOUR JURISDICTION ZHMZ) ([ YES..T

(. R THIS 2 ), 0R THs 2
Bl

PLEASE BE SO KIND 45 D AVOID SUCH.| T DON'T CaRge! IF Y., BUT. 10v ForsoT
EMBARRASSING COMPLANTS IN THE YWou (aN'T DEAL RIGHT. YOUR
FUTURE , MR. GNUFE.., | WH T, T HIE ) MR SigaeL ) BRoom!

o e 7 SomeoNE, wHo Can/s —

SorRY/




WHATS WRONG

GNUFF Z WHO
RANKLED
YOUR $CALES ?

VTHANKS Tp MR. SIEGEL , YA WER
CHOSEN ABOVE A BUNCHA OTHE

-
rd

M

/ THE SUN 1S SHININ', ITS JueT THE KINDA
h OUTDDORSY JOB YA WERE HOPIN' FOR..,
U/

1T WoULD ALL BE A-OK -TpO IF IT

THAT CONSARNED

E,

(e

NO ORVA! WHD ToDAY HAS , )
% DEFACED YET ANDTHER EDIFICE/

7 04 THAT GUY/

T THINK MAYBE ... BUT EVERY NIGHT
Ewail;'ﬁe HE STRIKES IN A DIFFERENT

7 SPOT-M!
F -‘«’,
U7 28 s

—— )
Vo

U T ) o

—

o2 e L
TS g ORVA

AND EVERY Dax T \
HAVE TO SCRUB HIS
STUPID LEER OFF
SEVERAL oF THE CITY'S

BUILDINGS/ /{

. LEACT
TS STeADY
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ORWA ISN'T A RECENT F4p, THOUGH..
w HE'S BEEN ARDUNP FOR YEARS/

I AS WNG AS THET WERE
Wi 2 (TINY DoopLES T FIGUAED,
L4 ) 1T wes ToueraABLE...
I 4% —

=

<Y

HrRvA s

.. BUT Now ORua'd
ALL OVER THE PLACE!

SIEGELS GOING T
fass A moosg!

] _,\

e

LOOK ... ON THE IR S
BUILDING | GNICKY/

. HES STARTED DE-
FACNG THE CITY'S
LANDMARKS!

HE'S NEVER Beed THIS
BUSY BEFORE/

) Z

n

W
RN~

..I HAVE
N IpeA!




'KNOW , BEIN'
BRAVE'S A
WwT EASIER
WHEN The
SUN'S Ut

v HE CAN'T
WATCH TH'
WHoLE CITY

. /F'N WE WaNT
GNUFF T'BE
SOCIABLE AGAIN,
WE GOTTA HELP

HIM OVUTTA (7

THIS MESS,.,

BUILDINGS
BRUA HASN'T
HIT ON

YET,.

HES FATROLLIN' THE Figg-
STaTioN.. THAT'S RIGHT

OKAY (LES SNEAK UP ON HIM FrRom
BOTH SIDES LIKE Y'PLANNED, GNICKY /

wAas T Reall(

-THE ONE WHOD
SUGGESTED

A THAT.., 2/

J




0oP! HE's
SEEN ME..,
NOW WHAT 2

N

AT LEAST HES GOIN' TH

RIGHT WAY..,
G \\

GNORBERT'LL AMBUSH HIM AT THE
ENP OF THE AUEYWAY..
-,

WON'T GNUFF
BE SURPRISEP

ZRA\
(08
’IEQ\Y‘A

\JRZ A
N\
N

NO IDEA.. T CHASED
HM INTO THE
AUeY LIKE WE

PLANNED 1T

HIpE NOR

MAR 0'THE
peviL!

HE'S GOTTA Be AROUND HERE OME-
WHERE! HE CAN'T JUST VANISH ... 2/




LoOK AT THOSE SMUDGES.

T THINK BRuA STEPPED

IN HIg OWN PAINT..
> ;

., 1T'S LOCKED.
I CHECKED THET
oWT A WHILE BACK.,,,

RIGHT INTO
TH' DDOR..

MUST HAVE
PLANNED
THIS AS AN

IT Came PISCREET THAT THIS TIME CEEMS  T'ENJOY —
fROM THE FELLER AN'T. ¥ WE'LL STAY ! - P
CHILDREN'G \ GO0P THING FMEN Lere‘(

TOGETHER ..

SECTION
I

'PEARS TO BE A

COMIC- BOOK LIVE PILE w ITS
ALBUMS STILL MOVINGw
FELL OVER,,, D




7 GNUFF 21/
WHAT,..2/

WE wu2
IT wag

C'NVINCED
ORVA, ‘)
—

Ug) | THATS To0 BAD.

T CAW HIM RUN AROUND To THE
BACK OF THE BUILPING ... TRIEQ TD

HEAD HIM OFF B¥ (UTTING THROUGH
THE HAW... BUT HE KNOCKED ME
OVER IN THE DARK AND GOT AWAY..

7

Yoy GOT HIT WITH
HIS FANT \TOOm

MUSTA HAPPENEP WHEN
7 {0V RAN INTO EACH OTHER

T was
THIS CLOSE TO
CATCHING HIM, TOO.

ILZZ - TS AS IF THAT CREEP

WAS TRYING TD HUMILIATE
ME PERSONALLY/ BUT HE'W
i GET HIg/.. A

=

ND SOON /
JUST wart/

YA KNOW, GNUFF,, T THINK \ /.. WHAT

BRUA 1S IN SoME WAY MAKES Yol
LINKEp T0 THE CITy SAY THAT 2

ITSELF... i

PROPERTIES... BESIDES

LIBRARY... THE BACK
Door was LOCKeED
EARUIER TONIGHT

 5RuA WORKS ONLY ON CITf- OWNED

THAT, we

KNOwW HE HAS A KET TD THE

-)

HMMm.,,

VoU'RE RIGHT/ THAT ORVA IS A CLEVER
CooT/ THANKS FOR HEPING ME OUT

WrTH THIS MESS... BOTH OF wpL/

i 7 ) Hee sure

MAKIN




KoFf.. .
GURGLE .
CHOKE..,

GOOD HEAVENS,
Gl

SOME CRUMBS DOWN [ THAT'S BECAUSE ‘U THaTS NoT k
MY WINDPIPE... DON'T  CHEW YoUR FOOp WHAT'S WRONG.»
PROPERLY ... T'VE TOLD LOOK AT THISw

YU A MiLLioN

. THAT
ORVA'S GOT
SOME (NERVE,

You SHOLWD Go EASY
ON THAT STUFF,GNUFF/
IT UPSETS THE NATU-
RAL BALANCE OF
THe BODY...

WHAT NATURAL BALANCE 2 ANY MORE
OF THIS AND T'LL CRACK! AND JUST wAIT
T SiEseL SEES THE MORNING FAPER!
HElLL NEEy SOMEONE TD BLAME, AND

T'LL BE IN THE FRONT LINES/




I KHEW IT/ T KNEW 7/ ”
I kNew IT/ THAT'S
HIM, NO DOUBT/

=
NO | IM SoRRY , YA JUST MISSED j
GNUFF .. YOU DON'T SAY 2 (TIK,TSK).., OH,

2 THAT'S AWFUL,.. BUT OF COURSE.. TLL
FASS IT ALONG ... BYE (NOW,.,
LOOKS 5 = ;
LIKE 1TS Time $
FoR A RE- ///

FiLL/

SN

DU WERE RIGHT, GNUFF,,HES SEEN
THe FAPER.. BUT HE'S HAVING THE
POUCE GUARD CITY HALL TONIGHT/

7. WHEN HE BROADCASTS HIS PLANS LIKE THAT,
He HAS T CHow UP, AND THEN HE'LL GET,

S0 RELAX ,GNUFF... Hou
DoN'T NEgU ANY MoRE

T won'T Relax serpre THAT MCCREANT
IS BEHIND BARS/ anp T INTEND TO BE
THERE WHEN THEY PUT HIM AwAY/

NERVE TONIC.vr [N’ W @ [ [ “32&"1‘;
>N | L TA
> /1 . ‘ | Awwéa?
¢ 9
% @
N s ¢

THAT ASININE HoCv$ PocLS! I ReaLLy i
DON'T SEE WHAT'S S0 ENTERTAINING 7
ABoVT FooLING OTHER PEOPL 7
OM, GNU-UFF!
THE TABLE

ISN'T GoING TD
CLEAR [TSELF/

.. MAGIC
SHOW 2/

— 10—



AND NOW, LADIES AND GENTLEMEN
THE AMA2ING  WATER -TD-WINE-TRICK/

THAT
EVENI G

2N

s ool |
I Tshan

SINCE WHEN 1S WINE
BRIGHT ORANGE \KIP 2

& _ el
Lo Ce

I S
&\ ;¢ {i«;\,
N s

AVEM... THE MaGICAL ForcES
DON'T SEEM T 8¢ WITH US
ON THIS TRICK TOMIGHT... _
NOW, FgR OUR NEXT

DUNND... MA<BE THE
TRICK POWDER'S GONE
STAL..,

-«1-#,' N

OH T S€E6.. THIS IS
GNUFFS MEUD-

THEN WHAT'S 5
THAT STUFF N
THE CUPBOARDY)

STANTLY
GETTING
YOUR JARS

DR MYSTERIO'S
MAGIC Powper/ ATRIPLE DDSE TD-,

II DAY/ oM, aNicky!
N <




MEWWHILE..,

MR. CHAIR-
MAN, T'M PLEASED
[ A TO See THAT You'VE
/) DECIDED TO ACT | UHwr
DECISIVELY ONTHIS
MATTER / SLRE 1S

LoAD OFF My MIND/

T 0
L .

Dl A
0~

P/
(VA @\

WY woeeo/ The PoLice ~
»y L)\ HAS City HALL SuR-
P ROUNDED... SECURITYS
€0 TIGHT BRVA DoESNT
STAND A (HANCE..,

I ASSUME THE HeAPLNES )
TIPPED THE SCALES.., 2

«\Ep!/ HES FETCHING
WHEN WE CATCH HRrua

HIS CLEANSING APPAREL ..

WE'RE GOING TO PUT Him TO
WORK ON' HIS Own SCRIBBLINGS/,

He's SUSPENDED YIS THAT A Y4
N INMID-AR NoWe ) ([ 14 BROOM ;N
NDZ




e, A MONSTER

ORVA RIGHT ON

CrTe HALL! [ /2
- i

q

804, Hes Quick! \ £
BUT I Guess He's M
HAD QUITE A BIT

OF PRACTICE BY NOW,,

) THAT PIECE OF VANDALIGM WILL BE HIS

LAST ,0R MY NAME IGN'T CIEGEL!
HE'W NEVER GET AWAY WITH [T/

TWo MEN TO FOLLOW HIM -Tp THE ROOF...
THE REST, HolLp YR POSITIONS /

YES SIR,
MR. CHaIRMAN /

I HAVE NO IDEA HOW ORvA
GOT IN HERE .. BUT I'M
@ING T0 FIND THAT ouT
RIGHT Now!/

THE POLICEMEN ARE
CORNERING HIM.,

4.0
// ( HAUT/IN
/ THE NAMEDE
THE LAw!
/




- BUT ORA
Has STRUNG
A THIN WIRE
Al THE ey
T A TALL
TREE ON Cen-
TRAL SOUARE..,

" AP OVER THE HE'S ON THE HOS -
FENCE TO THE PITAL GROUNDS
NEIGHBORING | NoW.r  [;
PROPERTY..,

THIS 1s PRIVATE PROPERTY . BUT IF YoU
CaN  KgeP IT QUIET \THEN v

A UANDAL Ha$
ESCAPEY OVER
THE FENCE

HERE

oA LANDEY A5 e He Spe G

DT 3 THE FAWL MUST
55 AROUND HERE.. /, > CAN'T Hipe Have KNOCKED
‘S.""X\ S\ N ON THe (2| R
S N \ N LAWN. )




Rsloay
2
l,

SO HE GOT AWAY SCOT FREE...AND WE
PoN'T EVEN KNOW WHAT THE CULPRIT
LOOKS  LIKE...,

T THOUGHT F2R Sueg
WE HAD HIM .., DAgn/

WU SAIP THAT
THESE DELUSIUNG
WERE A SUBLIMA-

TIFFICULT TO SAY , BUT I
VILL Kgep DER MATTgR

OFF AT my
Maall
TRICKS..,

INSICE THE HOSPITAL, ‘w wew . one GNUFF HATES aew"roowp,,,evmé
NIGHT, INTH WHEN IT'S JUST FoR FuN... O H
UNT MR, GNUFF Hags i |, Ve i
Taken 18 OFTEN AHZ ) Gora Aeep
"An

SHOVED AL MY maGie (TUFF
INTD A CUPBOARD... HE MUSTA
GOTTEN HIS NERVE MEDICINE
MED VP WITH MY MAGIC
POWDER SOMEWHERE ALONG

E WAY.. f

TION OF HIS ANNDY -
ANCE QVER HIS CLeaN

ING-pUTIES... How LoNG
WILL THIS LASTZ

GE-HUSHED UP... VE
OWE YoU VUN’ %)

0K, 0K , T'LL BELIEVE YOURE THIS GuY

NAPOLEON ~ BUT THEN U GOTTA
Belleve IM SR/

*) SEE CRITTERS #5

80 WHAT IF YOURE IRVZ WHO GIVES VUN mD. 2 ( A PATI
A GOOSE E46 2 e
: cay /
WHATZ

HASS Negp UFF A STRAITCHACKET/

"THE RETURN oF BHRVA"



2

8Y HARRY JAMES

LOVE You)’

N ” 2
LLLTL LY g
b St =

:
§
g
)
g
S
g
3
R
3
g

e




OK, OK, LET's 6O/
1 SWEAR, IS/ ONE
OF THESE DAYS /

IT'S UP THERE
NOW, RIGHT ?

N
YOU'RE SURE

YEAH, WELL
ITBBETTER

CAUSE THIS
1S THE LAST TIME
I'LL GET T/

ST £
\,’\s> a‘fé}

WOW, LOOK AT ALL
THE STUFF THAT
TS UP HERE

HERE'S YOURS, IS/

Ceere's vours, 51 )/




7~ /@ HOWARTH S\
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PERHAPS THIS 1S
WHERE I'LL
FINALLY BE

A 2T
RO d

MURDERING SW/ME/
\FOR HIS HEAD! w LET'S KILL HIM! 7/ 4

e/
\\\

THE OUTLAW,
“8LIND*
INO !




HOURS LATER...

SUCH DESTRUCTION! SURELY
SOME. AWFUL CALAMITY
HAS BEFALLEN THIS

VILLAGE /

WAS THIS DEVASTATION
AN

CAUSED BY
INVADING ARMY ?

SAMURAI WOULD
HAYE WORDS WITH
you!

AW
=

NOW EXCUSE Y THESE ?EOPLE\/INO‘S IRRATIONALY
ME, I'VE 60T | SHOULD BE ATTACK REMINDS
TO GET MORE. / AVENGED BUT ME OF ANOTHER
WATER / HE'S ALREADY MINDLESS
GOTTEN TOO

YES, SAMURAI, HE'S A MOST ; ; .« AND WITH NO
BLOOD-THIRSTY AND PROVOCATION
WHATSOEVER,, HE

TERRIFYING PEMON SWORDS-
MAN! THE MONSTER DESTROYED THE
VILLAGE AND

STORMED INTO
TOWN... ATTACKED us/
THEN HE<
LEFT AS
SUDDENLY

AS HE
ARRIVED!




THIS INO MUST

MORE BE A FEROCIOUS
HOURS SWORDSMAN
LATER... INDEED!

THE VILLAGERS
SAID HE'S SEVEN
FEET TALL WITH
FANGS FIVE

INCHES LONG..,

e

¢ QM

ULTIMATELY,
{BUND I SEEK A
PLACE WHERE.

1 CAN JUST
LIVE IN

PEACE AND
HARMONY.

THERE'S A FIERCE
OUTLAW TRAVELING ALONG
THIS ROAD!

1 “SEE" WITH
e




IT CAN EVEN
SCENT THE LONE
GINKO LEAFAS (T

FALLS FROM THE
TREE !

MUCH MORE. M
 HouRS LATER .

7 ﬁl/rxv@//

‘!\\MIII[IV

\|"M

~ /4/1, M
@fm% 2

Gy

B2\ \‘

“Up
i

WELL... T HAVEN'T
BATHED FOR A WHILE
AND SOMETIME MY
OWwN SCENT CONFUSES

YBUT SERIOUSLY. I CAN SMELL
THE MOULD, THE SHIFT OF THE
WIND AND THE FROG ON THE
BANK. I AM ONE WITH
NATURE.

IT1S
PEOPLE THAT
L AMIN CONFLICT WE HAVE

WITH.

™ ,//




HO ZATO! WhaAT I'VE HAD A
LUCK! I CAUGHT BIT OF LUCK
A TURTLE FOR MYSELF.

OUR DINNER!

’SI6HS 1 WISH T
COULD MAKE SUCH A
PILGRIMMAGE. IT HAS
BEEN FAR TOO MANY
YEARS SINCE I--
SSNORT?!<

P NO.. IT's
NOTHING... JusT

if |

il Do
T S




FUNNY, THE
ZATO IS GONE. HE
I HOPE I PIDN'T  PROBABLY JUST
OFFEND GOT AN EARLY
HIM. START AND
DIDN'T WANT
TO DISTURB
E.

N WELL, HE HEY, THAT LOOKS
5" ' SEEMS ABLE TO LIKE THE ZATO
% ( TAKE CARE OF
HIMSELF!

THAT couLD WE'VE GOT You |
OUTNUMBERED: Y .. AND WE'LL
KiLL You
PAINLESSLY.

THE STINK OF
N BOUNTY HUNTER:
UNMISTAKEA




WHY CAN'T YOU PEOPLE
JUST LEAVE _ME ALONE ?
I'VE BEEN TROPDEN ON
ALL MY LIFE BECAUSE OF
MY BUNDNESS! WHEN
1 LEARNED THE SWORD,
T ruouem;l WD'HAT wouLp

1 SYMPATHIZE WITH

Yo, ZATO-INO, BUT

You MUST BE BROUGHT
To JUSTICE !




I THOUGHT OF //7 (1111 You THOUEHT OF
ol ME THE SAME WAY.

1] T KNOW YOU SENSED

i/ THOSE BOUNTY-
/ HUNTERS LAST
NIGHT AND LEFT

“\ S0 I WOULD NOT

XS\ BE THREATENED

~ BY THEM !

=~ FoR
"/ ONE SUCH AS T,
> [ FRIENDSHIP 1S
SUST ANOTHER
BURDEN.

— 28 —




WITHOUT YOUR
NOSE, YOUR

USEFULNESS

WITH THE SWORD
y

1S ENDED/

/ '/ { v 7—. Y

BT

THEN TAKE
You BACK TO MY
VILLAGE WITH ME.
g I'M SURE YOU'LL
FINALLY FIND YOUR
--—\ PEACE THERE/




WO MONTHS LATER. R
. y MORE CUT.. A

BUT WHY 15
E.VERY;HlN@

PINI
SCENTED ?




by Jan Strnad

Yep. you've dallied long enough. It's
time for vou to start picking up “*one
of the best titles around ™ (according
to Martin Crookall of Fantasy
Advertiser).

Dal’s back n his own mini-series
in the first offering from the new
Upshot Graphics division of Fanta-
graphics Books! Here's what's in
store for Dal fans. old and new. in
the four-part series Flesh & Bones:

Book Three: Dal’s on the trail of
his lost people and Stark’s under the
sway of her ““angel” —or is it some-
thing more sinister? Meanwhile the
Nimp are closing in and the fur is
about to fly!

Book One: The humans under
Dal’s command are revolting. and
none of them is more revolting than

Colonel Kenneth Moxlev, leading the
people in mutiny! Has Dal cracked
under the strain?

Book Two: Is it just sub-space
psychosis. or is Navigator Stark real-
ly seeing angels? Dal’s not waiting to
find out—he’s out to kick tail on the
planct of the bubble-people. Gunner's
new sub-space torpedos are put to the
test!

Book Four: Dal descends into the
Demmeon Pit, the Nimp attack in
force. the Canidans are caught in the
thick of it. and now the whole
planet's tearing itself apart! A grand
finale to the Saga of Dal!

And as if that weren’t enough,
every issue of Flesh & Bones sports
a complete chapter of the indelible
BoJeffries Saga by those two crazy
Brits Alan Moore and Steve
Parkhouse. Is a humble rent collec-
tor any match for a girl who can
turn a cream egg into a diamond and
then eat it anyway?"" And doesn’t the
family werewolf violate the rule
against keeping pets?

Dalgoda’s gathered critical acclaim
from comics professionals  from
Frank Miller to Howard Chaykin,
reviewers from R.A. Jones to Don
Thompson. and about 30.000 fans
have loved it too! Fantasy Advertiser
calls it “one of the finest packages
going.” Don’t you think you've
waited long enough?

Look for Flesh & Bones at your
local comics shop or order it from
your subscription service. . or get it
straight from Fantagraphics Books!

To Order: Send check or money
order for $8.00 for all four issues of
Flesh & Bones to: Flesh & Bones
Subs. Fantagraphics Books. 4359
Comell Road. Agoura CA 91301. All
copies are mailed flat in an envelope.

All Dalgoda covers

1986 Jan Strnad and Dennis Fujitake

BoJeffries Saga

art 1986 Alan Moore and Steve Parkhouse




[LETTERS, FROM INSIDE FRONT COVER]
Let's give them time to get
ahead (or at least less behind)
on Omaha first, though.

Ken Macklin's Dr. Watchstop:
Hm. Good thought. I'll work on
that.

Maxwell Mouse, Cerebus, Fish
Police, Cutey Bunny, etc.: Why
bother? All these series have
perfectly respectable homes of
their own —seems a shame to
take up space in Critters which
could be used to feature some
Critters-unique series.

Like, for instance, this issue’s
“Lizards.” I tell you. this Sam
Kieth fellow is going places.
Aside from inking Matt Wagner's
Mage (and doing a spectacular
enough job on it to merit a “Best
Art Team” Kirby Award
nomination), he can write, he
can draw, he can color, he
can...well, he can't letter. So 1
should thank ace calligrapher
Stan Sakai for jumping into the
breach and lettering the
“Lizards” story for us. Anyway. if
you're looking for more Kieth
work, Sam has a two-page fable
in Anything Goes! #2, and is
working on Wandering Stars, a
seven-part limited series he's
creating with Stuart Hopen for
Fantagraphics Books.

Well, let's do some letters.
Think I'll start off with a
contentious missive and then get
into the “you're a genius” one:
later. .. —KT

Dear Mr. Thompson:

Critters sounds good in theory.
It can’t work in practice, to wit:

a) the "Animals” should be
funny (Gnuff said);

b) $2.00 price tag:

c) Your idea that selling out
14,000 copies (a low count by my
standards) meant this book is a
success?!

d) And saying you must limit
amount of copies printed be-
cause of the books being B&W—
look at Teenage Mutant Ninja
Turtles. How many zillions of
printings has that gone through?
How many people are now two
years later trying to rip off the
TMNT concept in one way or
another. And you say the B&W
audience is limited!!

From wit:

a) Gnuff said.

b. c. d) Print up enough copies
to reach a wider audience
through distribution and b) you
can lower your price (look at
Eclipse comix you dolt!) c) You'll
really sell out 50.000 copies or
more! and d) people will order
more of #1 or #2 or even #3 and
you'll be rich!

Q: Why is Steve Gallacci's art
crisper looking in Albedo? In
your book it looks washed out. It
looks pencilled and charcoaled
for shading but it seems
smudged in your book.

Hopefully I've been helpful
and the book will really take
off!

PS: Great title for the
lettercol, huh: "The Scratchin’
Post.”

N. David Riken
Bronx, NY

Ah, grasshopper—being a city boy, you
were apparently never handed this pearl
of wisdom: “don’t teach your grand-
mother oggs.’

See, the prol with printing A LOT
more copies than what distributors order
from you is that in VIRTUALLY EVERY
CASE stores and distributors order about
as many as they're going to need, and if
you print 50,000 more than they order,
chances are excellent that you're going to
be stuck with a lot of insulation. I hate to
break it to you, but printing more coples
doesn’t automatically increase sales, any
more than gambling with high stakes
increases your chances of winning.

You may have noticed (well,
considering your letter, you may not,
come to think of it) that all the Eclipse
titles whose prices were lowered are
super-hero titles—every one. This is
because super-heroes are a popular genre;
do a super-hero title, and you're
guaranteed more readers than if you do a
funny-animal title. (TEENAGE MUTANT
NINJA TURTLES is a fluke—I bet a big
percentage of that book’s sales goes to
speculators anyway). You'll notice that
when Eclipse does a P. Craig Russell
opera book or REID FLEMING
whatever, those old $2.00 pricetags get
dusted off in a hurry. Dean Mullaney’s no
dolt. (K term, by the way, generally not

part of a civil
except perhaps in the Bronx.)

As for Gallacci’s art, you're right to an
exte! a) our printer's been having some
problems recently, and Steve’s work has
suffered a little as a result; (b) we work
with a slightly coarser line screen—it
gives the art less of an ultra-glossy
texture, but I sort of favor the way it
roughs it up a bit; (c) on one episode,
Steve was without his airbrush (not
charcoal, David) and had to make do
with wash—that may be the episode that
particularly struck you.

As for the “funny” vs. “non-funny”’
stuff, we've been around the block a
couple times on that already, most
recently with Brent Winter. In fact, I'll let
the next letterwriter take care of that one;
he also covers the two-dollar dilemma.

(And if there’s anything I really hate,
it's cute names for comics lettercolumns.
Sorry, Dave.) —KT

Dear Kim,

This is probably going to
devolve into a question of
semantics, but the way I see it.
“funny animal” needs a patina
of humor about as much as
“comic book” requires slapstick.
The fact that “Birthright” uses a
world of foxes, bears, and the
like makes it all the more
poignant —it's not just a bunch
of neurotics running around in
leotards., as DC or Marvel or
First might be tempted to render
it. Winter himself says it: "..the
soul of a funny-animal is the
reflection of our own humanity.”
As odd as it may seem, a story
like “Birthright” is all the more
“human” because of the funny-
animal element. As one of your
other letter-writers points out,
“animals don't kill for greed or
power” (greed. no, but power,
maybe). She goes on: "I feel
sorry to see them doing it.” And
that is why it works: it puts us
in touch with those feelings we
might not otherwise express if it
were (“Yawn.”) humans doing it
to each other.

As a collector who specializes
in the independents, I can fully
understand why I'm paying two
bucks for black-and-white. A
way out of this spiral might be
a sort of “collective printing”
that gathers together a number
of short-run black-and-whites
like yourself in such a way that
it makes it more economical for
you and the printer. Granted,
the logistics would be
maddening, but. ..

I understand Critters #1 is
doing bonzo in the resale
market. If that's any barometer
of success, you guys are

PP! ly doing hing
right. My own collection is
based on artistic merits, like
Chaykin and Wagner and
Messner-Loebs (as well as a few
others) —and as such Critters will
be on the purchase list for as
long as you can keep up the
obvious quality.

By the way. the "Crustacean’
piece was terrific! Who are these
demented people?

Sean Martin
Toledo. OH

not sure I WANT to know. I've only

a couple of Toren Smith's stories in
various Eclipse Comics, but Lela Dowling
is fairly well known in comics fandom for
her fantasy art. She was originally slated
to collaborate on a CUTEY BUNNY story
with Josh Quagmire for an early issue of
CRITTERS—I understand that story will
now be appearing in ARMY SURPLUS
KOMIKZ whenever they get it finished

up.
Thanks for the kind words. Here's
another rebuttal to Mr. Winter. —KT

Dear Mr. Kim Thompson,

I write to you exclusively for
the benetit and defense of
Critters against that most
opinionated letter of Mister
Brent Winter in issue #5.

Before I go into any rebuke of
Mister Winter's opinions, I would
like to say that I admire his
ability to be direct, frank (not to
mention blunt), and to the
point —though it could have
been employed in a more useful
manner than "downtrodding” an
independent comic (though it
was good of him to state at the
beginning that they were just
his opinions!).

The way the gentleman writes
and stresses his point makes it
seem that (a) he literally
swaggers across the paper,
making demands and opinions
as if he were an assitant editor,
and (b) he has no more
imagination than a roasted
peanut.

I must say that he has the
right idea about the words
“Funny Animal” but has entirely
the wrong meaning. Pretty
much everyone is guilty of using
those words in context with any
artistic publication having
anthropomorphic animals
regardless of what type of story
it might tell, whether it was
truly comical. or very serious;
and he has the right idea that
some stories cannot, in the least,



be considered "Funny Animal”
(e.g.. Albedo, "Erma Felna.
E.D.F; Critters, "Birthright”; and
from both, “Usagi Yojimbo"-to
name a few.)

I myself have been trying
vainly to have people
understand that “Funny Animal”
is no longer a “catch-all” term.
Now. in this day and age, with
a myriad of Anthropomorphic
publications coming out, those
two no longer work!

(I am sure that Mr. Gallacci
has heard of me. from my many
letters to him. and my “quirk”
that "Erma Felna, E.D.F and
“Usagi Yojimbo" are epic
Anthropomorphic sagas. and not
“"Funny Animal’ because neither
one can be considered “funny”
or humorous in any sense. And
mind you, Mr. Kim Thompson, I
find the word "Anthropomorphic”
very easy to say.)

As you can probably denote
from my letter. | am very much
a fan of Steve's work: I also like
to think of myself as a
connoisseur of Anthropomorphic
fanzines and books. I regard
Rlbedo's "Erma Felna, E.F.D." and
Critters’ “Birthright” as the
ultimate in Anthropomorphic
literature, and I feel both those
stories are perfect with their
cast, and would just be
hopelessly ruined if it was made
with a human cast, or had the
introduction of humans in it.

In that respect. I would never
have bought Albedo or Critters if
anything like that were in
either.

I very much liked "Captain
Jack.” but as I said I am strictly
Anthropomorphic. That story did
not appeal to me that much,
except for a brief bit of comic
relief.

“"Gnuff” too. was very good. a
little more so than “Captain
Jack.” in that at points, it is
serious, especially with Milton
being a very intriguing and
interesting storyteller.

I see that Mister Winter has
only his opinion that Critters
may flop because of its vague-
ness in its terminology. But what
I do with my money is none of
his concern. As for Critters. I will
continually put down my two
dollars for as long as it remains
on the shelf.

Wayne Powers
Austin, TX

Thanks for the kind words, Wayne. You
may think “anthropomorphic” is easy to
say, but it's not the kind of word I like to
gracetully slip into conversation every
couple of lines or so. (And boy, is it a
pain to typ
Although I obviously agree more with
you than with Brent Winter, I think you
may be taking a little too much of the
opposite viewpoint—I've found a number
of the "FUNNY-funny-animal” strips of
the past to be delighttul, and have a few
samples of this kind of material coming

CREDIT!

Gnuff” was written, drawn, lettered. and toned by Freddy

Milton and translated by Kim Thompson. "Lizards” was written and drawn
by Sam Kieth and lettered by Stan Sakai. "Usagi Yojimbo" was written,
drawn, and lettered by Stan Sakai. The cover was drawn and colored by

Freddy Milton. One last time: the logo is still by Freddy and Ingo Milton.
Printed at Port Publications. Production by: Tom Mason. art director, and
Dave Nelson, production assistant. CRITTERS is edited by Kim Thompson
for FANTAGRAPHICS BOOKS.

SUBSCRIBE TODAY!

Coming up in the next issue of CRITTERS (we promise!
honest!): The return of Tom Stazer’s "Lionheart” in a novel-
length epic of mystery and terror! Mark Armstrong’s second
“Firecracker Jack” tale! Ty Templeton's tribute to one of the all-
time great funny-animal cartoonists! And, the issue after that,
“The Return of Orva”! So. . .Isn't it time you subscribed, bub?

----------------‘h‘
Begin my subscription to Critters with the next issue off the presses! I enclose
a check or money order for $9.00 for the next 6 issues (outside U.S.. $11.00 in
U.S. tunds).
Oh, let's go for broke! Send me the next 12 issues of Critters —I've enclosed
$17.00 (outside U.S.. $20.00 in U.S. funds).

name

in fact, Ty 's

P
swell eight-pager next issue. Hope yo
like it.

Well, the end of the page Is looming.
Next issue, I should be able to print more
than three letters—including an inter-
esting Q&A with Stan Sakai on the finer
points of Usagi Yojimbo's weaponry.

See you then! —KIM THOMPSON

address

state/prov. zip/country

Send to: CRITTERS SUBS, 4359 Cornell Road, Agoura, CA 91301. (Allow 6-8 weeks
tor your first copy to arrive: all copies mailed flat in protective envelopes.)



THEY'LL BE BACK. .  BACK-TO-BACK.

In a 4-part mini-series
from Upshot Graphics

Dalgoda’s mad. He wants revenge.

Inchmale’s mad, too. He wants the
rent.

Together they’ll be back (and
back-to-back) in a thrill-packed,
double-barrelled package that’ll
tickle your flesh and shiver
your bones.

FLESH & BONES and THE BOJEFFRIES
SAGA. Written by JAN STRNAD and
ALAN MOORE. Illustrated by DENNIS
FUJITAKE and STEVE PARKHOUSE.
Don’t miss this one! |

| enclose a good check or money order for $8.00 (outside the USA.
$12.00 in U.S. funds) for a four-issue subscription to Ffesh & Bones

i Name I — P ———
Coming
this Address _
summer
from City — State Zip

Please send to (and make checks payable to) FANTAGRAPHICS BOOKS.
4359 Cornell Road. Agoura Hills. CA. 91301

All copies are mailed in a protective envelope

Existing Dalgoda subscriptions will be applied to Flesh & Bones
GRAPHICS e e A S =

Dalgoda © 1986 Strnad & Fujitake: Inchmale © 1986 Moore & Parkhouse
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