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Second Issue Editorial by KIM THOMPSON

B 1 write these words, the
first issue of Critters is still a
week away from printing, so
there has been, as you might
imagine, very little response
from readers. Only those few
who were blessed with an
advance Xerox copy offered
any kind of opinion, and no
consensus emerged: my
mother liked it, R.A. Jones
didn't. Such is life.
Gratityingly. however,
Critters #1 did a lot better in
terms of distributor orders
than anyone thought it would.
Because of the peculiarities of
the direct-sales system, this
reflects not actual sales but
anticipated sales (a.k.a.
guesswork), but the

The first "Gnuff” novella,
“The Gnuffs Move In/” runs 46
pages and will be serialized
in Critters #2-5—with a full-
color Milton cover accompa-
nying the final chapter. (For a
black-and-white preview of the
art, check out the subscription
ad this issue.) I hope you
enjoy reading it half as much
as Freddy and I did bringing
it to you.

Freddy. by the way. has
been a joy to work with: in
addition to relettering his strip
in English for free, he has
added gray tones to his
artwork especially for this
edition. As a capper, by =
October of last year, he had .~
already leted an entire

expressed in the book by shop
owners and distributors is
heartening. To them, a big
thank you. We'll do our best to
deserve your trust.

Since we have no letters for a
letters column yet, I've
commissioned something even
better (I hope) for this second
issue.

Five years ago. Dwight R.
Decker and I visited Freddy
Milton, the artist of "Gnuff” at
his studio in Copenhagen,
Denmark. Freddy and his
studiomates were the perfect
hosts, sitting around and
chatting for hours, even
buying us a delicious Danish
lunch at a local eatery. Since
Freddy doesn't visit the States
very often, I haven't had a
chance to return the favor.
Dwight's article, and the
premiere of Freddy’s "Gnuff”
in Critters, should even the
score a little.

1 still plan on buying his
lunch next time, though.

second 46-page Gnuff novel
(tentatively titled “Animal
Gratfiti”) especially for
Critters —all on spec! Since
then, the first stacks of dollars
have started flowing his way
(every one of them deserved),
and “Gratfiti” should be
appearing in issues #7-10.
Good times in store for
dragon-lovers!

rdidniiuisat tonsiors viie
other features this issue, but
I've sort of run out of room.
Steve Gallacci’s "Birthright.”
the lead feature this time
around, begins to stir things
up. while Mike Kazaleh offers
a lighthearted preview of The
Adventures of Captain Jack. on
sale later this month.

Next issue: the continuation
of "Gnuff” and “Birthright,”
and the return of Stan Sakai's
“Usagi Yojimbo'—with a full-
color cover by Sakai and Tom
Luth. Plus: more critter news,
and our first letters page! I
hope you'll join us!
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BIRTHRIGHT......

Ten years have passed for the refugee Prince Alfon in Frantira. Major Duwan, his guardian and mentor,

has seen to his education and welfare. Now at age twenty, Alfon, under the name Kodska Charka, is
settling into a comfortable but unremarkable life emong new Frantirii friends. [

|

Ah! Finally home. | trust your end
of semester party went well?

That implies I'm going
to be a prince again.
Well? 2
You are heir.

uhmm. Nice girl, Jenna. E
You wouldn't be having some
serious thoughts about her?

not thinking




And how do you suppose |'m going to do that?
With the revolutionary government in the palace,
a Kashoka isn't going to be welcome

*‘Revolutionary"'? It's the Tosiu
who sit in Government House.

But the time will soon be
right for your return.

| don’t know why you all even bother.

Just a bunch of old farts with fading dreams.
Besides, the people wouldn't want any
Aristos to bring back the bad old days of

**Kashoka Tyranny.""
The Bad Old Days? Hunph! The
people would delight in the True, our progress is slow and support
opportunity to get out from under small. But this is too important for

the Tosiu. But there's too few with
the initiative to do so on their own.
Those old farts, as you put them, —
are keeping alive the infrastructure
and interest in a well-based
general uprising.

brash action. To fail would only
entrench the Tosiu and additionally
demoralize the people, making a
second attempt impossible.

paL Pil



Yeah, yeah! Methodical
_jplanning — still sounds
NG like you're simply trying
to outlive them!

Yeah! Hoping they'll all
retire and die before —

P 73
and I'm not DOING anything!

I And me a figurehead prince type of I

thing won't get anything done either.

You can plan and scheme
until doomsday and never
actually DO anything.

—

| feel I've got to go out and actually be
a part of an effort to get the Tosiu out

PR Pz



Humph! (The impatience of youth)
So, you want fo storm the barricades
as an avenging son of Shartoa.

Fine, a noble ambition. But you are still Kashoka as well,
and have responsibilities to the whole of Shartoa

A day and a night pass
with no sign of Alfon.
=lz L]




Duwan goes out and makes inquiries.

Which leads, finally, to Jenna Shodi,

Good day,
Ms. Shodi.

by chance, the whereabouts
of Hon. Kodaka?

s J it
Oh — not since the party of
the other night tit | see him. An
please to call me Jenna

He took his tools and such.
So | first thought he might
have taken a summer job,
but —

Normally, | wouldn't be too worried,
but the other night he and | had some
— words, and he — Uhm — how well
do you know Kodaka, his backgl




accent, he said he came.

|

gn vest Frantira, vit that Shartoa

Well, the truth is that he is Shartoan,
Alfon Kashoka of the old ruling family.

“Yes. And I'm araid he's gone bacl
in an effort to help oust the Tosi

|5 \& &
| Ah — we? Uhm, well,Ms. Shodi, while
|  there is some risk, | do have a plaﬂ.

a2 PIS



Meanwhile in Shartoa, some very special prisoners
languish in the care of Tosiu occupation forces.

Uuh-ooh ) lMomer?! h A
We'll be getting our
airtime soon. Perhaps — ?

Not yet forty, the Princess Kenda would not be
considered old

but ten years in an often cold,
damp cell have taken a debilitating toll.
She and her son, born in that same cell,
are the only prisoners in the old royal
state house, now the residence of the
Tosiu Governor General. Their presence !
is secret to all but the attending staff.




I'll just take the sun —
feels good. Go and run now.

IAre you all right? l

Good day, your excellency. &
| trust you are well?

4t
I'm pleased. The tenth anniversary of the
revolution is near and |'d hate for you to miss it.

Take his excellency to his own cell.See that he
has absolutely no contact with the princess.

Indeed! You are correct, and sinc only a
child need be with its mother — GUARDS!

[mee—— ey R . Eiz




A few days later, in another
part of the residence.

Just assembling notes, general.
Recommendations for next year's
public works appropriations.

*'A History of the Fall,
the Reign of Prince
Anton Kashoka."'

Something to cheer
me up, no doubt?

What? This is MY text!
You pupllshed MY

aphy?

>

[ - ¥
Remember the saying about history
being written only by the victors?

NRZ P8



M But it isn't always complete or
Pei b N accurale. Your manuscript was
surprisingly even-handed in its

treatment of the principals

It did, of course, require some editing and
the last chapter was cut; you're supposed
1o have died in the last stand at the airport

Ah, | see what you mean. You've also rewritten the rebels as reckless anarchists
and malcontents who disrupted the relatively secure status quo, which is only now
being restored by the selfless efforts of your benign Tosiu peacekeepers.

One of these days, your uselulness lo me will
come to an end. And with that, what of the
final disposition of your dear wife and son?

Uhmmm — and when you've| >
executed us, who will you get
to administer the country?

Or will you just run it to ruin as your
masters have bankrupted your homeland?

:
G

[TO BE CONTINUED]




And now, a special eight-page Freview intreducing ...

2 & HiS cRew/

CAPTAIN "HAPPY"
JACK ! FREELANCE
SPACE-TRUCKER.
FORMER NAVAL
OFFICER. FORMER
USED CcAR. SALESVMN.
GAMBLER. (T WAS
THE LATIER THAT
WON NOT ONLY
THE SPACESHIP
“GLASS ONIONY,
BUT ALSO....

.. ADAM FiNK. THE ANDRSID /
BUILT AS A PROOTYRE FOR A LINE

OF ROBoTS AT THE “UNtF«MK"mzP,,
THE PROTECT WAS SCRAPPED DUe

To MASS\UE oST OVERRUNS:- A
COMPANY VP GAMBLED HIAN IN
A POKER GAME N AN ATTeMPT
To RECOUP COMPANY [oSSES

AND THEN THERE'S
HERMAN FELDVOND!
NEW RECRUIT AND
SELE-STYLED DRIP.
ALSO MEET HIS

ALTER EGO-..

... BEEZLEBUB!

0UR. STORY OPENS ON HERMANS MAIDENS
VOAGE ABOARD THE GLASS ONION ~~

LOOK BYUB. WILL You PLEASE
TRY To KEEP A LOW PROFILE
ON TH!S JouRNEY?

WHAT WAPPENED
wrru MY LAST
TWELVE JoBs !/

WELL, ICAN CLOUD THE CAPTAIN'S MIND
So's HE CAN'T SEE ME (AGAG 1
A WHILE BACK FRow A GUY NAMIED
“CRANSTON ") BUT 1T DON'T KNow ABoUT
THIS ADAM FELLOW...




SEE? He's
BEEN STARING
LIKE THAT FoR
THE. WHoLE

TRIP..

CAPTAIN! THERE'S A
L\TTLE RED GUY wITH
A POINTY TAIL ON BOARD!

I

... ATPEARENTLY MY,
MIND CLoUDING B\T
OoesN'T AFfFecT
THIS RogoT./

\T's oBVIOUSLY A PrRODUCT
OF YoUR VAL FUNCTIONING
MEMORY BANKS ;SO PUT A

LADON (T, HUH 7/

LAST WeeK (T wAS
GREEN CONARY B(RDs,

NOW THIS! WHAT NEXT?

%

X & >
HEEEEE®™

L. g 7 &



STOPPED AND | CAN'T

THE NEAREST P

DAMN! THE ENGINES HavE 'sA

ET
THEM STARTED AGAIN! WE'LL
HAVE TO PUsH 'me S\A\P To

SooP
THING
IT'S NoT

How FaR DIO
Yoy AV T Was
TOTUAT PLANETZ

PERE'S VER TROVBLE GoV'! YeR
AINT GOT No FOISTBOINDER !
S'MISSING mMATE /

SIXTY-THREE
MILLION KILOMETRES
WHY 00 You ask 7

MISSING 7! THAT'S

RIDICULOUS ! | COULDN'T

HAVE TAKEN-OFF \F \T
WERE MISSING /

WELL, TAKE © BUT... BUT |

VERSELF. / TOATS JusT
IMPOSSIBLE /

=13

A LooK FER  DON'TGET (T,

MEBBE ONE O
THEM GREMUNS
Took \T GOV



OM, 1'VE SEEN 'EM WANERTS o
TMES! LITTLE RED GUYS WIF
PoNTY TAILS! BUT ‘TRoUBLE IS

BRITISH PETROLEUM HAS
oVER TWeNTY-THREE

BILLION SERVICE STATIONS
ACROSS TUE GALAXY AND
| HADDA PiekC THIS ONE...

| GUESS WE'LL HAVE To

KEEP ©OURSELVES AMUSED
WHILE THEY PUT THE NewW
FOISTBO(NDER. IN THE SHIP...

... BUT WHAT { DON'T UNDERSTAND
\S How (T D\SAPPEARED LIKE
THAT... OOD/

-JUST VANISHED
WITHOUT A, TRACE...

—-_ 14 —



JUMPIN' CATEISH [ -You cRAZY 7/ IF
THE cAPTAIN FounND coT You were
ON BOARD PULLING STUFF LIKE THS
HE'D K\CK Us BoTH odT INTo SPeE /

\'D BETTER DIteH
TUIS BEFORE
SONEONE SCES....

weve BEEN LeOKING ALL oVER FOR.

You I ERE ReADY To Go AND You'Re

QUT IN THE MIDDLE ©OF NoPLACE
TALK (NG To YouR selF /

WATAMINNIT! 1oN'T
THAT THE MISSING
FOISTROINDER 7/

HERMAN S THIS YoUR
\DEA OF A Soke 7

‘TWAS T WHO REMOVED THAT

CRUDE PIECE ofF HARDWARE FRoMm
YouR PRECIOUS SHIP! '™ pFRAID
Nou OWE MR. FELDMOND AN APOLOGK !




QO000! THE CAPTAIN'D NEVER
BELIEVE THIs! LETS JusT TRY
To FORGET THE WHOLE THING AND
GET RID OF THIS BEFORE THE
CAPTAW sees.. .

s HIM AGAWN ! Tye
UTTE GUY WITH THE
PoINTY TALL/

LET's GeT AMovg oN Yoo Two!
AFTER TWo HOURS of THAT
LIMEY LOON (m 1\ No mooD
FOR.--.

SAY, APAM | S TUAT NOT.
THE MISSING FOISTBOINDER
N YOUR HANDS , Hammn?

- MIND | T ASK WHERE
\T Came From 7




OM, WHATS THE use! sir!
A LTTLE GUY WITH A
POINTY TAIL STolE T/ =
(N)
= THERE
He s/

MORE. LIKE A GREEN

o | pLesse !
CANARY BIRD To ME --- HERMAN! PLEASE” TeLL

THE CcaPTAIN ABoLT
THE LITTLe Guy!

WHAT LYeeLe GUY 717 Tue
ONE You WERE TALKING
To A MINVTE AG.. -




LOOK , THERE He 15 Can'T
YoU WEAR 7 HE'S BEATING
ON A DRUM

(- No, AT ue's.. HEE)
Q:NAW\CYCLE’

HERMAN), Do Yo SEE A L\TTLE
GUY WITH A POINTY TaL-7

TRANS -ZR<H
RALwAYS

I THINK WE'D BeTTER HerD
2AcK To THE SHIP, BUB.. -

...AND TAKE OFF THAT
SILLY OLTFIT WILAT

IF You'D LIKE 1o SCE MORE ADVENTURES oF CAPTAIN JACK, WHY NOT Plek 0P A
PV OF “THE ADVENTURES OF caPTAIN JACK" ? NUMBER ONE o SALE THIS MONTH /

- 18 —



IS IT FAR,

T CAN'T WAIT To SEE
GNUFFZ

OUR NEW HoMe,,

NO, WE'LL BE
Y
TONIGHT...

T Hore CITY LIFE AGREES
WITH U8 ,,, NOW ‘fOV'RE
SURE THIS (6§ A
aoov PART
oF TOWN?

Y SKILLS AS A PLUMBER maY

( OH YES,IN AN OLDER NEIGHBORHOOD... |
M
COME N HANDY/

I JusT Hore
THEY PON'T MINP
DRAGONS 7

AW, 0AG
NAG 1T/
NOT AGAIN/

THESE THIN GS\
HAPPEN , GNUFF..

S0 MUCH
FOR GETTING
8y

eVERS TIME THIS oLp
BUCKET BLOWS A
GASKET, IT GETS
HARDER TO FiX!

AL THESE
MECHANICAL

AW RA@HT/
Yoy auvs

CEE WHAT
T SEEZ

TRANSLATED BY KIM THOMPSoN




Hey Hey /! LOOKS LIKE GNORBERT 2/
You POLKS CP USE A LONG TIME NO
Goop PUSH/ . SEE/ YoV A CiTy
e T0)  SLICKER NOW 7
)

YVUP... AN'T ALWS EASY.. BUT Y'GOTTA
CHANGE WI' THE TIMES.. GOT M'SELF A
TowiN' 'N' HAULIN' SERVICE ... MORE 'N'

ARS ON TH' ROAD
MORE OLD C g

ST .
MEDITATIN,
LESS

~FACT | T GOT INTA
TH' movIN' BIZ
WHEN T MOVED
HER ... NOW
SHES LIVIN'
wi' me..

YoU INSTEAD OF
COPING  WITH
THIS HEAP/

NOT A LOT
0' DRAGONS

You GLYS YES, THE WORLY IS

/t%vs;A ZV‘HDXW CHANGING SO FAST
UN 1T FOR

TIMES, HUH 2 Now . ITS HARP

PRAGONS T Keep UP

PEOPLE OFTEN MISTRUST ANCIENT CREATURES
LIKE US ... GNICKY'S SWITCHED SCHOOLS
TWENTY TIMES IN ONLY
FIFTY YEARS.. IT AN'T MY
FAULT / THeY
CHANGE SCHoOLS
FASTER'N I CAN GET
USED To 'EM/

MLES ... SO'S YA PON'T GET A TICKET..
] ¢ty Cops IS NoT REAL ToL'RANT...

EVEN Wi' TH' MOTOR FIXED (1T WOULPN'T

HoLp LONG WI' THAT LoAP/

Q T BETTER ToW ¥4 TH' LAST COUPLE OF




GNUFFS FPuLL UP.,

{ THANKS FoR THE
HELP, GNORBERT..,

ITS PARK WHEN THE W Hmm..no. 13..
HOPE NDBODY'S
SUPERSTITIOUS/

SEEM T'REMEMBER.
HIM HAVING Spme
PROBLEMS WI' HIS
PROPERTIES..,

ISN'T THIS HOUSE OWNED BY WELL, YES. |
COUNCIL  CHARMAN  SIEGEL 2 WHY 2
j ... OH.. T DUNNO...

/' T HOPE THE Key
D WoRKS,, ISN'T THIS
EXCITING Z

OUR LEASE (S ON THE LEVEL..
BUT we DIP HAVE TO RENT THE
WHOLE BUILDING ... YOU'RE  SURE
Y00 WONT COME ON LPZ

GOTTA DROF OFF TH'
PICK-UP . ILL BE BY
TOMORROW v

ARE DL OKAY,
GNEWLIE 2

¥y Yov STUPID..
D VGLY., LEERING

!




THE POWER ISN'T | THE SUPER'S LIGHTS Ame

ON YET.. GooD . ON, THOUGH..,
THING WE GOT \ (7
CANDLES \ \& 5 \

w BUT AS THE OTHERS ORIFT INTO A
DREAMLESS SLEEF, A FAMILIAR SOUND
SHOCKS GNUFF INTO INSTANT WAKEFUINESS...

SOMEONE'S
TRYING TO z
START OUR UAN/

>

@NUFF,
WHAT ON €ARTHZ/

BUT DIDN'T YoU LOCK
VP THE VeN,
GNUFFZ




GNUFF/ WHAT \ TVE GOT ND CHOICE/ 2 TVE GOT T0 REACH IT, GNELLIE~ \
ARE Y0V, % S AlLL OUR THINGS Are DON'T WORRY ,ND ONE'S LOOKING.:

. BORNE ALOFT ON SCALY WINGS
GNUFF SETS OFF N HOT FPURSUIT..

—

e
TVE GOT 10 )
REACH THE y253
BRAKES.
fana = ]

)

BuT NOW THE RUNAWAY 8
BARRELING DOWN A Hillw

— 23 —



AT THE CREST OF THE LET THE
HILL | FOUR EYES FoLLoW
THE PEAPLY RACE...
i COME \ Vi !
BACK! 2 77 -
12

—_ 24 —



| . . ‘ ‘

PAPER TOWELS MIGHT
po THe TRICK ..

N

STICKYY/,

NA T
ﬁ /

Gﬂ\

l « =
o N

e 31))




/

OH | GNUFF 7 WHERE ARE ..2
=SS

MNGLHRN
HMNRGLPM

GOOD LORD! WHAT
KIND OF CREATURE
IS THAT 2

THE GHOST
OF AUNT
JEMIMAH 2

\T'S % SpuT» JUST &GNUFF.., IF ONLY YOU

Mg, GNUFF/ COULD SEE YDURSELF/
How DI YoU
TN MmaNaGE To DO
/ N7 THAT 2/

z <)
i‘*"«. 0 "\Do/;: L‘,;L'\,L~ v/
; L.‘—

@

FURNITURE /

. AND LOOK AT OUR

You TRY AND BE
MORE CAREFUL

CAN'T

THE DARN SYRUP'S
STICKING  EVERYWHERE /

CerlovsLY HURT,
You KNOW THATZ

PFAH/ A FINE HOUSE-

l WARMING THIS

AWAITS THE
AT 13 GEORG

— 26 —

BUT A SURPRISE

GNUFFS
e ST ...




I ALWS KNEW
DIS JOINT wuz
HAUNTED , BUT T AIN'T
DONE NOTTIN/
- SCRAM YA
WE'RE NOT
GNE UGS A

MONSTERDSITIES /
S
GHOSTS
U\(NUTE WE'RE JUST

/ DRAGGINS 2 DAT'S
geu w1grst/ va's

ME TA  TAKE

DRAGONS / OVER DA Hoyuse
‘vz TS
EMPTY/

WAIT, FRIEND,

TAKE T EASY, MR . SUPERINTENDPANT /
IT'S oKAY,.. WE'VE GOT A LEASE
AND  EVERY—
THING s

YOV SEE ,OUR

2 VAN GOT ST0w
MPHH.,.,
UH-. OUR VAN ROLLED : )
DOWN THE HILL INTO
THE SYRUP FACTORY...
2
%
=
=
o
Z

e BUT DIS HOUSE BEEN EMPTY
SO LONG . WHO'S GONNA WANNA

%u‘!\'

ACTUALLY , WE HAD TO RENT
THE WHOLE HOUSE To




GNICKY AND I ARE GOING To TRY To GET
BACK TO SLEEP .. You'D BETTER
\ WASH UP FIRST  GNUFF.,,

) WwuRE Tewins mez

‘\%LECHH . T FEEL SO TACKY.
\ L, |

N\

iz

[/ easT THe

SuPER DIDN'T
CEE TOUR.
YU - KNOW-

' THERE'S THE SWITCH...
Now I'M STICKING TO
THAT | T00 .0 <

AH! THE KITCHEN

UGHTS ARE WORKING!
I HoPe THERE'S
HOT WATER...

600D THING
THERE'S A
SHOWER STALL

SHOWER  AL-
WAYS HITs
THE SPOT,.,

THE Doog's
BINOIN G,
®)

URK/ SURE
TURNED COLD
IN' A HURRY/
W, WISH THe
FAUCETS . W,
ANERENT f G oy 74

OUTSIDE.. (e = JAMMED,,




i Al
=z | 'H T CAN'T THE DRAINS
hikilL( Bupae THE SToPPEP UP/

THING/ 2




1 /
YOU'RE (CE COLD2Z J-JusT ABOUT
D-D- DROWNED
IN THERE

THERE'S
LoTéa HOT
WATER /. |F
Ya TURN ON
THE RIGHT
FAUCET/

THE DooR'S FINE TOO...
IT'S JUST THAT A
CHAIR FELL OVER
AND  JAMMED
AGAINST IT,.

GNUFF Y0U'E GOT
To BE MPRE CAREFUL !
T HOPE You DoN'T

CATCH A coLp.

8..8..8.. 60T
T waAs CoLp!

LAL RIGHT | MR. KNOW-IT-AL/
How AgouT GETTING A ¢
BUCKET AND HELPING
ME CLEAN THIS UPZ

NEXT: UNHAPPY RETURNS



FREDDY MILTON AND CO.

An introduction to “'Gnuff’ by DWIGHT R. DECKER

You could make a case that
there’s no such thing as a tired
comics series, only tired
creators. Turn a fresh creator
with fresh ideas loose on some
nearly dead warhouse and
you're on your way to the
Kentucky Derby. Frank Miller
proved it in this country with
Daredevil. Walt Simonson did
it with Thor. Now John Byrne's
going to try his darnedest
with Superman, about as tired
an old creaker as they come.

Over in Denmark, Freddy
Milton did it with Woody
Woodpecker.

Now that should raise the
odd eyebrow. In American
comics, Woody Woodpecker
started out tired and moved
toward comatose. Despite
being an attractive animated
character, one of the few
really designed for color,
Woody's cartoons were at best
likable but seldom inspired,
and his comic books were
never more than indifferent
funny-animal hackwork aimed

)

at an undiscriminating
audience presumed to be
barely past kindergarten.

But over in Denmark, Freddy
Milton got the chance to write,
draw, and color a couple of
44-page Woody Woodpecker
graphic novels for a Danish
publisher, and for once in his

An illustration
from Freddy's
updated, poli-
ticized “'Ugly
Duckling”’
book.

long. dreary career, Woody
really shone. Published in the
late ‘70s, The Coming of the
Blot and The Water of
Happiness (my somewhat
cumbersome translations of
Klatten Kommer and
Lykkevandet) were finely
crafted, well-written, and
vastly amusing comedy-adven-
tures featuring Woody and
many of the Walter Lantz
stable of characters. The
stories were not just funny but
thoughtful and intelligent,
even bordering on social satire
in places. Woody Woodpecker
had never looked this good
before.

For one thing, Woody now
looked a little like he had
been drawn by Carl Barks.

Freddy Milton’s Barks-
influence is both obvious and
understandable, and he makes
no secret of his admiration for
Barks's Disney Duck work.
Milton even published a fan-
zine called Carl Barks & Co.
(the title is a play on the
name of the weekly Danish
Donald Duck comic book).
which was devoted to Barks in
particular and funny animals
in general. As a professional,
Milton went on to draw nume-
rous original Donald Duck
stories in the classic Barks
style for the overseas Disney
market, which is so large that
American-produced stories are
not enough to meet the
demand. (Americans may get
to see some of the foreign
Disney comics work by Milton
and other artists if the new
Gladstone line of Disney
comic books follows through
on its announced plans to
reprint some of it.) For that
matter, a funny-animal carica-
ture of Barks himself appeared
in the second Woody album.
On a trip to Europe in 1979,
1 picked up a Dutch-language
Donald Duck comic book in a
shop in Luxemburg. and I was
struck by an uncredited
10-page Donald strip that was
very much in the old Carl
Barks vein, yet somehow
ditf he plot, incid
tally, was tied to the opening
of a movie about Donald’s
favorite comic-book superhero
(called “Snavelman”), a take-
off on the first Superman
movie. When Kim Thompson
and I visited Freddy Milton in
his Copenhagen studio in 1981
and the conversation got
around to his original Duck
stories, I mentioned the
“Snavelman” story and
commented that it looked like

© 1986 Freddy Milton

1986 Freddy Milton




© 1986 Walter Lantz

his work—and it turned out to
have in fact been one of
Milton’s. You never saw an
artist more astonished. or
more flattered, that someone
had noticed his work and
remembered it. In Milton's end
of the business, fame and
glory are very definitely in
short supply. and you find
your satisfaction and reward
mainly in doing well what
you like to do.

Freddy Milton is still a
relatively young man, but his
career to date has been a
varied one. Besides Donald
Duck and Woody Woodpecker,
he has drawn his own version
of Sherlock Holmes and, in a
much more realistic vein, a
series of adventures set in
Denmark’s Viking age. There
are centers of comics produc-
tion in Europe, but his native
Denmark isnt exactly one of
them, and Milton has had to
find work where he can and
when he can. Perhaps most

ble were his ill i
for an edition of his
countryman Hans Christian-
Andersen’s story, "The Ugly
Duckling.” Though the text
was Andersen’s and un-

changed., the story acquired a
distinctly contemporary
satirical and political meaning
just from the way Milton drew
it. His first love, however, is
the funny animal genre in the
Barks tradition, and that
brings us to Gnuff.

This is no retread of a tired
old series. It's all new, original

work, with Milton no longer

required to follow someone’s
else’s lead with someone else’s
characters. The influences are
still there, of course: The
characters are dragons, but
distinctly duckish ones (as
though modern funny-animal
ducks and dragons evolved
from a common ancestor, the
now-extinct duckosaurus). The
panel is which the runaway
truck smashes into the syrup
factory is very much in the
Barks tradition, since the Duck
Man liked to draw similar
half-page action/climax
panels. But Milton's work has
a different, more European
feel to it. Of course, the city
buildings, the layout of the
dragons’ apartment, and even
the plumbing fixtures are pure
Copenhagen, but the mood is
different, too. Milton is a little
more restrained than Barks
ever was, less likely to give
the story over to an American
cheerful exuberance and slap-
stick comedy. more likely to
build the story on character
personality and interaction.
And there are serious
moments: The shower scene in
Gnuff is almost as harrowing
as the one in Psycho, though
fortunately the outcome is
rather less drastic. The fact
that the dragons aren’t quite
accepted even in their own
funny-animal world (leading
to the minor but significant
detail that Gnuff is urged not
to let anyone see his wings
even in a moment of crisis).
lends the story a hint of
meaning that Barks would
probably felt a little too
serious for a gag strip even if
something like it had occurred
to him, but Milton's touch is
light enough to pull it off
without sounding preachy or
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heavy-handed. Gnuff is
comedy. yes. but it's also a
little more carefully thought
out than funny animals have
usually been, and it's Milton's
own show all the way.

It's good that after so many
years of knocking about in
Europe’s northern reaches,
Freddy Milton is finally
getting his chance to be seen
by an American audience,
and with a concept and char-
acters of his own devising
instead of someone else’s. Still
and all, the funny-animal
genre is filled with any
number of tired, even
exhausted characters gasping
their last, not to mention
characters that were born
brain-dead. I wonder. ..
Wouldn't it be interesting to
see what Freddy Milton could
do with, say. Peter Porker...?

No, never mind! Forget I
even mentioned it! Gnuff is
quite enough! —DRD

EDITOR'S NOTE: For Dwight Decker's
extensive look at Freddy Milton's WOODY
WOODPECKER books, see THE COMICS
JOURNAL #63 (available for $8.00 from
The Comics Journal, 4359 Cornell Road,
Rgoura, CR 91301). The 340-page (!)
issue also includes Dwight's interview
with Richard and Wendy Pini, an unpub-
lished Harlan Ellison TV treatment, an
article on comics in Denmark, features on
Hal Foster, Alex Raymond, Charles Dana
Gibson, and Garry Trudeau—and is, gene-
rally speaking, one big mess o’ good
reading. Tell ‘em CRITTERS sent you!

CREDITS: “Birthright” was written and drawn by Steven A. Gallacci,
with typesetting provided by Western Type. “Captain Jack” was written
and drawn by Mike Kazaleh. "Gnuff” was written, drawn, toned, and re-
lettered by Freddy Milton; the translation was by Kim Thompson. The
cover was designed, drawn, colored. and separated by Steven A. Gallacci,
incorporating art by Freddy Milton. The CRITTERS logo was designed by
Freddy Milton and rendered by Ingo Milton. Printed at Port Publications.
Production by: Tom Mason, art director, and Dave Nelson, production assis-
tant. CRITTERS is edited by Kim Thompson for FANTAGRAPHICS BOOKS.

SUBSCRIBE TODAY!

What is the future of the Gnuffs in the city? What is young
Prince Alfon’s destiny? What happens next issue when
Usagi Yojimbo becomes accused of horse thievery? Why
is it "geese,” but "mongooses”? If all these animal-related
questions are bothering you, you have no option but to
subscribe to CRITTERS and every issue will be delivered
to your doorstep!
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[ Begin my subscription to Critters with the next issue off the presses! |
I enclose a check or money order for $9.00 for the next 6 issues (outside
U.S., $11.00 in U.S. funds).
Also, begin my subscription to Captain Jack with the first issue! I enclose

a check o money order for $9.00 for the next 6 issues (outside U.S.. $11.00 |
in U.S. funds).

| And. finally, send me a copy of Critters #1.  have enclosed $2.50 ($2.75
in Canada).

name

address

state/prov. zip/country
Send to: I
CRITTERS SUBS, 4359 Cornell Rd., Agoura, California 91301.

(Please make check or money order payable to CRITTERS. Allow 6-8 weeks for |
your first copy to arrive. All copies mailed in protective envelopes.)

g e e s e )




from Kitchen Sink Press

A Public Service Announcement
for All You Fantagraphics Funny Animal Fans
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