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THE RECENT N”_m“'“ PROMISITION..
ENACTMENT |8

OF NATIONAL ‘g,

PROHIBITION “3 |

PROMISES TO [yt |

BRING GREAT | T

| BUT A EMERGING UNDERGROUND IN- |
'| DUSTRY BEGINS FILLING THE GAPS ..

MEANWHILE, RESTALIRATELIR ATLAS MAY OWNS AND OPERATES
MODEST NICHE WITHIN THE CITY - THE LITTLE DAISY CAFE

1 AND BY ALL
8| AccouNnTs,
A ATLAS 15 AN
| OPPORTUNIST.

i / . -
I BLIT HIS LINASSLIMING ESTABLISHMENT HAPPENS -:'
=== ALS0 TO BE A PORTAL INTO THE EXTENSIVE MAZE
OF LIMESTONE CAVES BELOW 5T. LOLIIS.




THOLIGH 5T. LOLIS 15 DRY ON THE SLUIRFACE,
THERE'S A WELLSPRING LINDERGROLIND.
G nE
) ! A CLUB-5HAPED
PIN WORN LINDER
THE COLLAR OR
INSIDE THE LAPEL
GRANTS TRUST-
| ED PATRONS
/| ACCESS TO THIS
SLUBTERRANEAN

e 1L G
/[ ..AND BECOMES THE e "
~ 7| CITY'S MOST PROMINENT |
A [BO0TLEG OPERATION. S (W=t

2 A o gl e g G e 1
THE LOCATION OF ST. LOLIS IN | : v 3 )
THE MIDDLE OF THE COUNTRY

MEANS ILLEGAL LIQLIOR FLOWS

IN BY NLIMEROUS ROUTES.

NEVER AT A LO55 FOR SLPPLY,
LACKADAISY PROSPERS,

"N THE COMPETITION 15
ANYTHING BLT FRIENDLY.

ENEMIES LURK AROLIND
EVERY CORNER.




W7/ 2 (Al R HOINAN |
=; BUT THERE ARE RUMORS OF HER INVOLVEMENT
**g‘ IN HIS DEATH.
ey ti - 7
_..._7’, -ZF% % \ ! ¢
3 | !

B

.uii|'i|~"/ .

AMIDST SHAKEN
LOYALTIES AND
MOLINTING
PRESSURE FROM
COMPETITORS,
THERE 15 A GREAT
EXODUS OF
CONSTITUENTS--

/&

A NEAR FAT/
BLOW FOR
LACKADAISY

{ BY l’~'I7, ONLY A SMALL FACTION OF ATLAS' CREW
AND A HANDFLL OF STEADFAST PATRONS REMAIN.
THE ORGANIZATION STRUGGLES TO SLURVIVE.

it - B

| AND 50, WHILE THE REST OF THE CITY AND MLICH OF
. | THE WORLD CELEBRATE THE SPIRIT OF ST. LOUIS...



..CERTAIN OTHER INDIVIDUALS ARE
PREOCCUPIED WITH THE SPIRITS IN ST. LOLIS.

S

! : / £ | WREN 3\ : -
B 1 i i i ; - mm———
] L3 - Y. 2 [ i T, & ..y o s
. e — " -  AND WHATEVER Q
_ B/ P on /PRI \ YOU! HAVE, SETTLE
MLIDDY M55’ ' N il S : >
TREATING YOU - AL : . A
o N ; - 1 .' .’. Sl . By o)
. R == Y y
1 A b v 1 [ | v
AN i

LIARREL
IT HERE.
THIS FINE
-
AH, CONCERNING YOLIR CARGO -
IF | COULD HAVE THE WHERE
AND WHEN....

N N
GLAD TO HEAR IT. I¥ ) V’., b
C gl LN
1

TOMORROW
AFTER MIDNIGHT.

Z AS AMATTER N
. [ OFFACT,IDID..BUTI
o\ BETISTILL HAVE

%Y. DIDN'T YoU
3 SWALLOW ENOLIGH TEETH 2
A "LAST TIME WE TALKED




HEY, THAT'S A CLEVER TRICK.
..WHAT'RE YOLI DOINGZ
UH, THIS DOESN'T MEAN
| WON'T BE MAKING THAT
PICK-LIP/

7 W" ANY ROPE OR
ANVTHIN' IN THE TRUCKZ
> il
ZTOW WA 7 e
l.l b !’
o w1

WHY THE 8
SPECIAL TREATMENT, WELL, AVRIL'S ; S . ‘ s 0 | GLESS ;
z i IN A BAD MOOD o Y J THAT MAKES vou \if | 1
BASH ME OVER THE HEAD [ TODAY ‘CALISE ONE-A - it i, MY TRAVEL W
WITH SOMETHING AND A THE PIGS GONE MAD S\ iR - A P ) e : ’ COMPANION. _. 4%
CALL IT A DAYZ r \ Ny oy AN y — @
0 I = ] =3 s - / [

oyou [
GOINGZ _4




WELL, | HAVE TO ADMIT, THIS IS SOMEWHAT Y . FROM A BUNCH

MORE CREATIVE THAN | EXPECTED... OF WITLESS
. RUBES/

*SIGH* POINTZ THERE AIN'T NO POINT
50.... YOU'VE ‘CEPT TO WATCH YOU GET HIT BY THAT

|~ - - MADE YOLIR POINT.
| HOPE YO BOYS ' EHOE 15 ALL

ARE PREPARED - Lo
TO BE DISAP- g , _ YOLRS.
PONTED..

)
REALLYZ

: s WELL, YOLIVE
EMERY HERE NEVER = ' BEER MOSNG

SEEN ANYTHIN' HIT BY A TRAIN
B'FORE. i " OLT. THE

) SPLATTER 15
IF YOU DON'T s
MIND; | DO HAVE -~ - - P : SOMETHING TO

BEHOLD.
IT'5 REALLY
QUITE,

OTHER INDIVIDUALS

..BECALISE BEING
RUN DOWN BY SOME-
THING CALLED THE
SUNSHINE SPECIAL
IS TOO IRONIC TO BE

| . POSSBLE.

~ | KNEW YOU'D

; ’ ] ;) COME THROLIGH FOR
) MIGHT AS WELL GET RID OF = )

AND, LIH, SINCE IT'S A AT TWO CRACKPOTS WITH ONE TRAIN. ADDONRYOL] y - ME, FROTHY.
SPECIAL OCCASION, EA. AIN'T, HE'S MOVE FROM THAT AN z ki
WHY NOT MAXIMIZE AN IDIOT. SPOT OR ILL SHOOT

THE CARNAGE?Z THAT . YOU, THEN WATCH
15,1 THINK YOLI MAY CANT N s YOUI GET HIT BY
HAVE JUST ENOLIGH A= TAKE A MAD PIG - g A TRAN:

TIME TO ADD A \ TO MARKET
CERTAN PIG TO ANYHOW.
THE MIX. : ; )

DAMN/ DLIRABLE
MERCERIZED COTTON




ILL THAT’S A LOTTA MOVIN'
JUST HAVE FER S50MEONE AIN'T SLIPPOSED MLICH LONGER. YoU
TO..HOW DID IT i TO BE MOVIN'. 1] JUST HOLD FAST.

GOZ ELBOW

!

s k
Al k
(Ll & | 5
E .".. “‘- 5
= h
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L
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T
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OH, LOOK. WICK I5 IN
DID YOU FINISH REFIGLIRING EXPENSESZ THE PAPER TODAY.
WHEN YOUl GET A

LITTLE OLDER, YOL'LL "
DISCOVER THE ONLY THE BUSINESS SECTION, SWEETIE.
DIFFERENCE BETWEEN APPé[I-RLENTLV HE’S DOING RATHER
Wi

7/ | DECIDED 3 TRAGEDY AND FOR HIMSELF LATELY.
TO READ THE

| OBITLARIES ff

A\ INSTEAD

1 SUPPOSE .
NOT ALL
NEWS 15

GOOD AFTERNOON, LADIES! BEEN ALL DAYZ
IT"S A LOVELY DAY OLT REALIZE WE ACTLALLY

THERE ... FOR AN EXTRA- N / 1 SERVED ANYONE HERE.

ELDERLY, COME LOOKING TO DEAD PEOPLE

TALK TO LI5 OVER FOR 4 A LALIGH.
HERE. A
A A ;
nd i [ . I," b v

WHERE HAVE YOU "§77 [~ "I How 15 YOLR LUNCHZ WE'RE IN NEED OF ANY BLISINESS
OH/ CISTOMERS/ | DIDN 7\ ARE |»R'ou ENJOYING WE CAN GET. FINANCES HAVE HER
¥ |

'THE PERILS
OF PALILINE.”

OH, WELL. KNOWING
KEHOE, THAT FREIGHT NO, NO/ YOLI MISLINDERSTAND! DESPITE APPEARANCES DON'T WORRY. IF | CAN JUST
HAS AN LINLISLIALLY HIGH MiS5 M, TODAY HAS BEEN A, LIH, LINEQLIVOCAL BORROW A CERTAIN SLIRLY VY, YLl GO ALONG T0O. VIKTOR
CONTENT OF EMBALMING A SLCCESS. I JUST ... NEED TG FIND THE CAR. : SLOVAK FOR A BIT, ILL GET IT { WILL BE LE35 LIKELY TO
FLLID ANYWAY. 4 I AT 5 ov, HONEY, YOU LOST THE CARZ R | e R e
T'6 ALL WE HAVE LEFT BESIDES THAT | » THERELL BE - :
OLD TRUCK /~ | HAD TO SELL THE REST. ; | PLENTY OF '
EMBALMING
FLLID TO GO




~ [
5 e
= /M»-V'MJ x

VIKTOR”

YOU WOLLDN'T BELIEVE | OH/ 1 NEED TO SHOW YOU
MY SHOES! MY DAD SENT
MONEY 50 | COLILD BLY

L BLT | SAW THESE AT
il FAMO}

-

]
7

[~ YOU KNOW HOW WHEN (]
VIKTOR LOOKS AT YOL, IT SEEMS

LIKE HE'S SEARING A HOLE
THROLIGH YOLIR FACI

o+ THE WRONG WAYZ HOW

ABOUT THATZ2

..THE, LUH, HATE ENERGY
HE RADIATES EXPERIENCES
SOME SORT OF AMPLIFICATION
IN A MANNER NOT LINLIKE
STIMULATED EMISSION AS, LIH,
EINSTEIN DESCRIBED IT,

RESLILTING IN A
Z 9, KIND OF HIGHLY
t INTENSIFIED...

NOZ
BUT VIKTOR, WE
DIDN'T EVEN ASK A
QUESTION.

KAYZ
WAS THAT A 'YESZ
AND YOL AREN'T GONNA
KILL HIM, RIGHTZ

=
. [ AIR OLIT OF YOLIR LLINGS,

YOLI BIG ORNERY OX/ KILL HIM, RIGHT.

GET OFF.




WELL, HE'S ALL YOLIRS. SOMETIMES
YOLI HAVE TO ROLIGH HIM LIP A LITTLE BIT, BUT
REALLY, HE'S JUIST A BIG TEDDY VIKTOR/
BEAR ONCE YOLI-- PLIT THE WRENCH DOWN -

YOU SAID YOU WOULDN'T/

*AHEM?* |, LIH, HAVE A BIT OF A DILEMMA,
VIKTOR. A5 FORTLINE WOLILD HAVE IT, THERE'S !
A PICK-UP TOMORROW NIGHT, ; S

=

BUT TO THE CONTBARV, LM, FORTLINE-WISE, T | WAS HOPING YOLI WOLLLD HAVE QUTZZ1 CAN'T LIIT

e (R | S0ME VALLABLE ADVICE OR PERHAPS VIKTOR, WHO WOLLD'
L5 /( 4 SOME WORDS OF INSPIRATION FOR YOLIR BE LEFT TOBRING

YOLING PROTEGE. ﬁ Mi55 M. HER GIN AND
WHISKEY AND.

x ! COFFIN VARNISHZ

HEY, YOU WOLILDN'T HAPPEN TO KNOW
ONE OSF 'NF\I-IEEDSA%_EN%, VéEELTLﬂm zﬁcggg;gmg EXACTLY WHERE | COLILD FIND A PIG FARM AROLIND
OMEV o |
|~ ‘ ACTUALLY PRETTY GOOD.
THAT 15 VHY YOUl COME BACK LOOKING AND THAT I5 AFTER SEVEN | KNOW IVE BREEN INALOT
ALVAYS LIKE YOI GOT HIT BY A TRAIN. YEARS AT THIS VORK. OF 5CRAPES INCE |
: : STARTED, BLIT IVE SLIRVIVED

..5AY5 THE ONE-EYED MAN HEM 4 ALL WITH MINIMAL,
WITH KNEES THAT DON'T BEND. .




OILY RAG IN YOLIR
POCKET.

— — . QO THANKE FOR
7 P L BECALIGE | WAS "0, FOR A MUSE OF FIRE .. LT g
S THINKING, ...LIM. THAT 15, > A i Ihals o 11 B N iy
5. BECAUSE | COULDNT | i1 - G
A HELP BLIT NOTICE THAT @ i - (i i o ' )
) H AT 2 ; 3

e e 4 __ HERRMY

PRACTICALLY
POINTING AT IT.
HEH

HOW COLLLD |
IGNORE IT2

... AND FOR NOT CRLISHING MY SKLILL WITH
ABLUNT INSTRUIMENT/

N 7



THEY'RE BLOWING SOMETHING LIP, YO SHOLILD BE
— AFTER ALL, WHAT BETTER REASON CAREFLLL CONVERSING 50
YOLI TO KNOW LIST OF DIGNITARES CELERRALES e L g

SEDGEWICK SABLE | | ATTENDING THE, .. LM, ; v ErRE PORTRAITLIRE, IS5 W

\
i ' ‘7 THAN A CAN OF CRICKET

-
15 HAVING A NEW CHRISTENING. | 74 ’ iy
R, BETWEEN /) THAT CALLS ), 2 -
G | FORASPECAL i . N
X INVITATIONZ , 4 e \ e} £ =
\ |\ Taiwl P An i
4 ! ! -% /(PN PEOPLE ARE LIABLE
b \ ‘ : — . . 1. | TO THINK YOL'RE CRAZIER
» % -, L), 4 1 / £
- S
A

YOL'RE STILL CERTAIN YOU CAN GET
— — / ONLY BECALISE |
A VE Vi YOLIR HANDS ON THAT FREIGHT TOMORROW GOT My HAT BACK,

NIGHTZ WE MAY HAVE SOME IMPORTANT GLEESTS,
b AND THE CAR, BLIT
GLAD YOLI CAME. AND | CAN'T KEEP WATERING DOWN THAT BECALIE VIRTOR

7 U WATERED-DOWN WHISKEY WEVE GOT LEFT. e P SOME
- et 3 INVALLIABLE, LI,

BECALISE, WELL, HE @ 7,

TOMORROW,
ILL BE MORE
3, LIKE ... LINGLINE/

i =/}

——
W~

&

. = —

7

e

THE LINION TRLIST BLILDING.
IT’5 GETTING LATE, BUT THE

DOORMAN SHOLILD TAKE IT - IF
YOU COLILD JUST DROP IT OFF
ON YOLIR WAY TO ... WHEREVER
3 TI5YOULNE =7
I~ . P W
i o : »

MG
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P 50ME THUG BROLGHT el |
(_THIS MESSAGE FOR YOLI, =/,

TIME OF NIGHT,
- .,"'4‘!} LACYZ

' THE DOORMAN SAID THE COLIRIER LOOKED LIKE

SOME SCRUFFY EXCLISE FOR A HOODLLIM.

NEEDED IT..BUT | THINK

“.{ MAYBE YOUI'VE HAD

WHY DON'T YOLI HEAD ON HOME

AND GET SOME REST#Z LH, YOU

KNOW, BIG DAY TOMORROW
AND ALL ... e




TO CHALLENGE TITANS COME BEFORE?
DEMILIRGE TO TRY AT AVALON-ONCE-MORE/

50 IF THERES A NAME FOR MIGRANT MASS
OF VETERAN FRIVOLITY
THAT SNAKES THROLIGH SEAS OF PRAIRIE GRASS
AND GROVES OF SUMMER SASSAFRAS ...

A NAME THAT FLOWS AS ROGLISHLY
AS GYPSY WATERS, FAST AND FREE ...

b

{isgany,

- a5
THAT SEEMS FAR TOO ALISTERE A

NAME FOR SOMETHING MADE OF MIRTH AND

RAGE. 0, ROILING RED-BLOOD RIVER VEIN,
IF CHIEF AMONG YOLIR TRAITS I5 AGE,
YOL'RE A WILY, CONVOLLITED SAGE.

AND WHAT ALIGLIST VITALITY
15 YOLIR WIDE AORTA STREAM
YOU MUST HAVE HAD TO OVERSEE
ALCHEMIC CHANGE OF TIMBER BEAM
TO IRON, BRICK AND ENGINE STEAW/

4 meﬂl‘lWllile... v

15 '0LD” THE THING TO CALL WHAT RING5
THE VERNAL HEART OF WESTER-LORE:
WHAT BRING5 LI5 BRASSY MYTH-MADE KINGS...

(AND PREPONDERANCE
OF BUG-TYPE THINGS)

YOLIR LIMBER WHISKEY WATERS LANCE
THE PRIDEFLIL, SOBER SOVEREIGNTY
OF FALLT-HALOED TEMPERANCE
AND WILT HER SELF-SLIRE COUINTENANCE;
YES, RIGHTEOLISNESS I5 VANITY,

BUT YOLR SPORT’S FOR IMPS,

NOT ELDERLY.

IT'5 YOLR REAL NAME,
MIS5I55IPPL.

3



WELL 5INCE YOLI ASKED, JUST SOME WHY, SLIRE/ AND | HAVE A LITTLE
MY JACKET - IT COLLD DLWF?‘A?L%"E'E&' ERRAND TO RUN 50 I'LL JUST BE--
LISE, LIH, IT NEEDS-- i 17 HOLD ONY YOLIRE
r A PROPER BLIRIAL. HAY, PIG DROOL, 4 GOING TO DO ME A
WHAT THE DEVIL DID AND .. 2 \ . FAVOR IN RETLIRN.

WHAT 15

.ALL RIGHT. )
ITYWANTZ /

o
YOU GET INTO?Z TAKE CALVIN
WITH YOLL
. HE COLLD

DO WITH THE
DISTRACTION.

LAUNDRESS, A7

WHATZ

SHOLILDN'T THE

CITTLE OFFICER WELL, | 5LPPOSE | COLILD...  Jl AND GET HIM BACK BEFORE
IN TRAINING BE AT | 50T OF INCIDENT.  ME ABOLIT IT IF YOU INSIST. . DARK AND S'BI'AV OUTTA
THE ACADEMY OR - BEEN MOPIN' . | TROLBLE.
S0ME-SUCH THIS ki AROLIND THE

TIME OF DAYZ , BACKYARD ALL
\l i - MORNING.

b HE JUST
KEEPS MOWING

o

El

GOOD. GET HM
SOME LLINCH TOO.

716



by AT sl Ty 7,
HEY ﬁg%l/?ﬁ,RSEUVAN‘%HINE. * i ] WELL, BETTER THAN YOL, - | BET I'VE GOT JUST THE
: ? q yE | RECKON. MY FACE ISN'T | THING TO FIX YOLR FACE PROBLEM, "\
T T g AT MELTING OFF THE WAY R ; THOUIGH. WHY DON'T YOU GO GET |
_YOURS APPEARS TOBE. / /e /2 YOLRSELF WASHED LIP AND MEET [ = >

..AND MOTOR OIL
AND GASOLINE.

1 N NO, NO - YOLIRE LISEFLLL.
N YOLIRE WATCHING FOR PIG5. THAT'S, LIH...
— 3 2 YOLIRE A LISEFLIL PIGWATCHER.
WHATZ WHAT 15 T2 Y JI @ AT
( DONTYOULKE ) ¥ ; ¥
N JUSTICEZ N\ ! " Ll A\
- - ~ e/ j n %
B0 *

‘? | c 1
//‘2\ BUT WHAT - .
; A Iy ~ DOES THAT \¢ i
7 L MATTERZIM /%

il % LISELESS! —
- 3 =

v



| DON'T KNOW WHY YOLIRE S0 BENT
ON ENFORCING THE LAW LAWFLILLY ANYWAY.
YOI COLILD ALWAYS TAKE LIP VIGILANTISM. :

WELL LOOKIT THAT/
THEY'RE BLIYING OFF THE RIVER AND

Y LcanT THNK < HIET
OF ANY REASON 1 {4 &
YOU COULDNT it |
\ CALLIT THAT. A 2!

AS ROGLE
LIPHOLDERS OF ALL
THAT IS JUST, WERE

>
BECAUSE, FRECKLE, A\ Hacron &

vl @i THESE PHILISTINES | W i
o4 BOTTLES ALL OVER DON'T KNOW HOW TO

THE GROLINDZ <55\, RLIN A RESPECTABLE
P e, P ~ BLISINESS.




ALWAYS BE PREPARED TO
D\ IMPROVISE, FRECKLE.

T — ¥ TR
" PERFECT/ _ | N
/' THINGS ARE — \)
/ b ) .

LOOKING UP.

FORGET THE
BUCKETS. GET ME
A SHOTGLIN.




WELL, I'LL BE DAMNED.

| MISSED THE BARN WAS THAT
COMPLETELY. THEIR HOLISEZ

HM.

THAT'S STRIKE TWO.
ONE SHOT LEFT - WED
BETTER NOT LET IT GO
TO WASTE.

AREYOUSURE | "I
THIS 15, LIH... 5 . :
'P) _

==

Vit
5T

"

| KNOW YOLI WISH YOU COLILD
i COME ALONG TOO--



"~ RECKLESS N
PEDESTRIANS! J /!

" dan, .".-"_




22

WELL SHLICKS!
FT =TI DO YOL THINK WE WORE
A%l [ OUT OLR WELCOMEZ




/LM, WELL, | KNOW IT [ S
. WASN'T LAWFLIL
J_ PERSE,BUT |

WAIT/ NO/
| HAVEN'T BEEN
IN ANY TROLIBLE SINCE --

I MEAN M A GOOD —- I'M ., .
5LPPOSED TO BE A-H \"
V|
i TP / g ")

o A

M GONNA
! B GETYOLIA SANDWICH.
_YOUIVE EARNED IT. / ;
L Aw o
h\ .;:." — LY
\

‘r I' - . |

WAD A~ f

K |

|

i+ \NQ. ;"._—l
)

r 23
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== MISS PEPPER, L g . -
- - THE BOY'S ASKING AN AWFLIL LOTTA Q\ o i - WHY DOES
i - QUESTIONS. WOLILD YOL! KINDLY BRING A SANDWICH : . = : (W IT HAVE TOBE

__OR SOMETHING | COLILD STLIFF IN HIS MOUTHZ _ PANCAKES?Z

N 1 IDONT
5 WANNA PUT

_ = T ] =) N Tl KN ERVE el \)

i vorreNn S ' " TN ' = THE STOVE

" 1 : I..n THEBAND? £ Y E 1 = 1 = . { # I 7 ™ —

= 7] I 1 L ) A % \ 2 4 &\ g: '
" WHERE DOES THE T = | ) : ~ kA N/

— BANDPLNZ A = > [ _ \ BLIT... PANCAKES. 1 /2 N

i ; ] : e - ! e ﬁ { . =
L o v o i o i 4 "~ i

WELL WHAT DID YOU DO TODAY THAT GOT YOLUl
IN SLICH A FEROCIOLIS MOOD FOR PANCAKES ANYWAYZ

/’._-_-_‘“‘ —
- REALLY.
| SHOULD BE GETTING
HIM HOME S00N.
\\HE“S SUPPOSED TO BE

’
r2n
o



YOLIR COAT 15
STILL DRYIN' ON THE LINE

IN THE BACKYARD, BUT HERE'S .=
THE VEST AND SHIRT Y'LEFT %

ME WITH LAST WEEK.

LH, WHY DON'T YOLI HEAD
LUPSTAIRS BEFORE SHE ASKS TOO

\ MANY QUESTIONSZ ILL DISTRACT HER

WITH DIRTY LALINDRY.

HOW WAS YOLR ey N

" .LIKE | WAS 5AYING, | SHOLILD GET
YOLl HOME. YOLIR MOTHER 15
PROBABLY GETTING BORED WITHOLT
LALINDRY TO DO ANYWAY. _~
D o=

S LA . ;_t.'}
s O NG

: A | 2
: 1, : b, = ‘# -
4 E\ m@ :‘#“AL‘:. {_EE.J-;’ l

WELL, WAS IT
INTERESTING AS A BAG PRODLICTIVE AT LEASTZ

OF DIRT. IT WOLILD BE KINDER TO HMMZ AND DID Y'EATZ
SPARE YOU THE DETALS, Il <

AFTERNOONZ

DON'T WORRY.

SOMEDAY WHEN YOLIRE
CANONIZED THE MATRON SAINT OF 5/
CLEAN CLOTHES AND TIDY SKIWIES, S

YOL'LL KNOW IT WAS WORTH
ALL THE TOIL.




o
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WELL DON'T RLIN OFF

THIS TIME WITHOUT BENDIN'

DOWN TO KIS5 YOLIR AUNT
GOODBYE FIRST.

~ IF Y'DON'T WANT TO BE MARTYRED,
L YOL'LL FIND A PATRON SAINT O KEEPIN




WELL, THAT
WAS GREAT! J88

*AHEM* LIH, YES, IT'5 A
LOVELY PIT YOLIVE FOLIND
: HERE WICK. i
= INDEED. QUITE
*7 AN HONOR, BEING DRAGGED OLIT INTO TH
MDDLE OF NOWHERE TO WATCH
YOL BLOW IT LIP.

DOES HE EVER y
STOP TALKING ABOLIT WHILE IT'5

2 e TR W
- RCK 7/ INDLLLGING IN YOUR 3
- ENTHLISIASM FOR

\L LS DINNER.

SOMETIMES it
HE TALKS ABOLIT £ , WICK,
CEMENT. i TO RECALL YOU
=3 , . - PROMISING
/ . ¢ . 3 _‘
)

> WHERE'S YOUR
ENTREPRENELIRIL
SPIRIT, GENTLEMENZ

¢ W INDIANA HAS :
¢/ THE MARKET ON
ARCHITECTLIRAL LIME-
—= STONE, | KNOW,
BLIT MISS0LIRI ROCK 15
H

| PERFECT FOR AGGREGATE.
) AND EVER 5INCE THE
b BOND IS5LE PASSED

. FORTHECITY .

DINNER AT THE
MAYFAIR ROOM AND,
LHM, LATE NIGHT
REFRESHMENTS FOR

THE NIGHT-0WLS

REFRESHMENTS?Z
YOL KNOW OF A
DECENT PLACEZ LAST
| HEARD, THE VALERIAN HAD
BEEN RAIDED.

... ALL THE NEW LIRBAN

ROAD RESTRLICTLIRING AND \

X' PAVING HAS SHARPENED THE
. DEMAND IMMENSELY.

MARIGOLD 15
THE ONLY WORTHWHILE
VENLIE AROLIND THESE
DAYS, ANYWAY.

RITZY AS THAT,
CHURCH. JUST

AN OLD
"B FAVORITE OF
MINE.




..WHERE YOLI BEEN ALL
> DAY, EMERYZ

| WAS PLAYIN'
CHECKERS AND
SHOOTIN' AT
SQUIRRELS WITH
BENJY JESS

NIRRT )

YOU'RE LSELESS AS
A ONE-LEGGED MLILE
AROLIND HERE

HAD FLIN, DID YoUZ

..UH-HUH. BUT
WHAT HA--

| f
STUPID ADDLEPATED LOUT/ DIDNT
YOU SMELL THE SMOKEZ

THAT AIN'T TRLIE.
| BEEN THINKIN' WE GOT
SOME PEOPLE OWE LS A

WHAT IN THE HELL FOR, AVRILZ WHAT
FAVOR OR TWO.

ARE WE GONNA DOZ WE GOT NOTHIN'
LEFT IN THE WORLD BUT THESE COLI-
PLA BLICKETS... AND NOW THIS ONE'S

ALL DENTED.

— —vﬂm\‘
Py o
‘q‘l’!‘ﬁ,ﬂh‘f’““ g ar s § oy ’ S \
- ’1.1I-'|L T ; \ Y :
1A = - gl —~ 8 THEY WAS HERE AGAIN
Wiy ; i M) JUST TH' OTHER NIGHT...




DE HATCHET, CHER.
IT WAS A JOKE.

WE DIDN' TINK YOUl WAS
REALLY GONE TO LISE IT.

_ .TILL You
/ |. STRIPPED DOWN
TO YOLI DRAWZ.

|
\ '
| Il ="

AP THEN wHy + -rr
P DoNTYOU B 4

R s70r ve? é\}:@"\ y
&

T | e = i

NIRE m,“‘_";_—"
W\, 7 “ -
/ﬁ e, \'(
o e SR : Q
A S WA, YOU LOOKED

PRETTY FIXED ON FINISHN
WHAT YOLl STARTED.

I'M NOT SLIRE | 5EE
THE HLUMOR IN MAKING AN
LINNECESSARY MESS OF
OLIR WORK.

THAT ASIDE.
THIS IS A RATHER
. . : ; ALORS PAS, PEEKON.
LEAVE IT HERE. RN / & 8l (TS5 TRLUE. DéM PIGS EAT
A - . \ ANYTING.

YOL MUST HAVE SOME PROTOCOL
FOR CLEANING LIP.



‘CALSE OUR NEW FREN
HAD HISSELF A GRAN TIME PLAYIN'
LAK A BUTCHER.

YOU PIGS ARE
HUNGRY TONIGHTZ

... BUT NOW HE GOT NO LAG _
ROOM BAG DARE.

OH, WELL THAT AIN'T CHARMING.
NO PROBLEM. I'LL WAIT IN
HEAR DATZ THE CAR.
Y | -— g -

=
=1

7. i\ / = T ! —_— AND DON'T
/” N - : i b W EXAGGERATE, NICO. IT WAS
it o Bl NOTHING 50 INDULGENT
A5 A GRAND TIME.

THEM PIGS'LL EAT ANYTHIN'

IT'S MERELY
WORK ETHIC.

|~ EMERY, YO GO FE
BENJY JESSLIP AND HI5 TRLC
. WE'RE GONNA TAKE A RIDE
. DOWNTOWN.

re




NIEE oM WHAT ARE YO \ - LHNO -
NGHT, J/7 THANK YO, SWEETE. HAND Dor T ARE YO OF COLIRSE NOT,

M55 M. M JUST... DOING
ME THAT BUTTERKNIFEZ AND WAITING AROLIND L 4 50ME READING FOR CLASS

LPSTAIRSZ 44 - BEFORE |
HEAD DOWN.

YOU HAVEN'T ™%
LURED ANOTHER
=L POORBOY INTO
MEETING Youl

STLDI HING
YOU ARE. WHICH
PROFESS0R ASSIGNS
YOU READING FROM
MCCLURE'S,
HONEYZ

O THE CROWD
TONIGHT, HORATIOZ 15 IT A
CROWD TONIGHTZ

e

WELL, WHAT
ABOLIT AL THE TROLBLE WE
50 TELL ME, VINEGAR TOM, MORE IMPORTANTLY. IT'S POSSIBLE. - WENT TO HAVING YOU FITTEDZ
WHERE'S YOLR TLIXEDO?Z WED SEE S0ME BLISINESS AT THE BAR =) THAT TAILOR WE COERCED INTO
TONIGHT IF YOL LOOKED MORE LIKE. — - = WORKING FOR CHEAP - WE
THE BARTENDER... 7L E & PRACTICALLY KDKAPPED

OH, WELL, |
GLESS | CAN'T EXPECT
by YOLID REMEMBER THAT.
WE HAD TO GET YOU
r o REMARKABLY DRUNK
.. AND LESS LIKE THE ANGRY MAN e JLIST TO TAKE YOLR
LOOMING IN FRONT OF THE LIQLIOR. MEASLIREMENTS,
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REALLY, WHAT"S 50 AWFLIL ABOUT
WEARING A TUXZ HORATIO'S WEARING 1
HIS - LOOK HOW DAPPER. g

| LIKE MY TUX.
IF YOU GAVE IT
A CHANCE, | THINK
MAYBE YOLI'D ENJOY
2 | THINK MAYBE I'D

ENJOY VEARING IT TO YOLIR
FLINERAL.

Bl o BLT BEFORE YOI
WITCHING HOLR, HIGHTAIL IT OLIT OF HERE,
/ HLIMOR ME - JUST WHAT MADE A LAD LIKE
YOU VOLLINTEER TO GO
RLUNNING HOOCH AROLIND IN
THE DEAD OF NIGHTZ

00P5, DID YOU SEE
THATZ ONE OF MY
STRINGS 15 BROKEN.

OKAYZ SEEZ
| MAKE A COMPROMISE.

THAT WASN'T A B
COMPROMISE, VIKTOR., THAT
WAS A THREAT. YO ALWAYS

GET THOSE CONFLISED.

| SUPPOSE THERE'S NO
POINT ARGLING WITH YOU IF
WE HAVEN'T GOT ANYTHING
WORTH SERVING ANYWAY.
WHERE'S ROCKY?Z

WHAT TiME (S VT 27
| THINK { HAFTA
NimbEAVE/
. —

= CRIMINY.
SETTLE DOWN. WHEN ARE
YOU GONNA GET YOLIRSELF
A WATCHZ

ALRIGHT.
I'M GLAD WE
SETTLED THAT.

GO ON. GET OUTTA
HERE. MOONLIGHTER.




ILL BEBACK IN A
LITTLE WHILE, MI55 M. NO
HANG-LIPS THIS TIME. | THINK I'M

GETTING BETTER AT THIS. _«

NO NEED TO BE 50
DRAMATIC. LOOK - THINGS
AREN'T AS BAD AS THEY
SEEM.

OH, THERE YOL ARE, SWEETHEART.
GOOD LLICK. T NICE THAT | DON'T HAVE TO TWIST
EVERYONE'S ARMS ABOLIT DOING THEIR WORK. I i1 I

| A

N W
l]'wj‘

VIKTOR, WAIT,

THAT'S NOT YOLIR JOB

ANYMORE. | NEED YOUl
HERE AT THE BAR.

THERE ANYWAYZ LIMP INTO ACTION
IF SOMETHING HAPP--—-

WELL HALLELLJAH FOR .
LINWITTING BENEFACTORS. 488

STILL, IT'5 A LITTLE 50D “
WHEN OLD FRENDS WIND LP IN
""YOLR CROSSHARS, EHZ

EYs
A

YOU KNOW THERE'S TROLIBLE

-

WHEN THE BAND OLITNLIMBERS THE

ALDIENCE ...
'

50 LEVEL WITH ME, B055. DO >
1 GET TO SPEND MY HLIMBLE WAGES ON BAD HABITS THIS

WEEK, OR SHOLILD | BE INVESTING IN SOME TRAIN TICKETS

GO GET MOZZIE TO PLAY
SOMETHING CLASSY ON THE PIANO
FOR OLIR GLESTS.

FOR MYSELF AND THE BOY5%




WHAT ARE Y'STILL DOIN'
DOWN HERE THIS TIME
OTHNIGHT, CHILD?Z
Y'OLIGHT T'GET TO BED
50 Y'CAN GET AN EARLY START
TOMORROW. YOUI'LL GET T'FEELIN'
BETTER ONCE YE'VE FOLIND SOME STEADY
WORK, HMM? ..EVEN IF IT'S NOT
WHAT Y'HAD IN MIND.

WELL, THERE'S A MIGHTY BEE IN
YOLIR BONNET T'NIGHT, ISN'T THEREZ

IF YOL'RE
LOOKIN' TBE
HELPFLL, QUIT
KNOCKIN' THE
PLASTER OFF THE
) WALLS AND GETTIN'
TOOTHPASTE
EVERYWHERE. AND,
" I\ LANDSAKES,
GO TBED/
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WHOZ THE SAVOY57Z
WHY THE SLDDEN INTEREST?Z

IF I'M TO BE WORKING WITH THEM
LONG-TERM, PERHAPS IT WOLILD BEHOOVE ME

ID ASK THEM
MYSELF, BUT | CAN

“..\WELL, DO YOLl KNOW
WHY YOU'RE HERE?” THE JLIDGE ASKS.
CLIDDY WOBBLES AND 5AYS NOTHING.
GETTING IMPATIENT,
THE JUDGE SHOLITS ‘FOR
DRINKING WHISKEY/”

THEY'D BEEN PROWLING AROLIND,
HACKING CONSIGNMENTS COMING LIPRIVER
FROM NEW ORLEANS,

MORE THAN ONCE

t

LS OUT
OF OLIR BOYS AND
MADE OFF WITH
OLIR CARGO.

FRLISTRATING AS
ALL HELL, BUT DAMN
IF THEY WERENT
GOOD AT IT...

PERHAPS, BLIT THERE ARENT

MANY PARTIES EAGER TO CONTEND
WITH LIS ANYMORE FOR THE BETTER

SPIRITS FLOWING INTO
THIS PLACE.

|
k N
y HEYVE
MADE P EFFICIENT
WORK OF IT.

WE CAN TELL YOLIVE
GOT A LOSING HAND WHEN YOI
START TELLING STORIES...
IT WAS A JOKE,
NOT A STORY. I'M
TRYING TO CHEER
MYSELF LIP.

IF | MAY
INTRLIDE, WHAT'S
THEIR STORYZ

WELL, AS IT TURNED
OUIT, THEY WERE WORKING
FOR SOME NO-NAME BACKWOODS
OPERATION. 50 RATHER THAN RISK
GETTING A BLINCH OF PEOPLE KILLED

T'5 BECOME DIFFICLLT
TO KEEP THEM BLISY SOME NIGHTS,
IN FACT, THAT ALLOWS Li5 TO
FOCLI5 50ME ATTENTION ON

OTHER VENTLIRES.

= THAT, MY SWARTHY FREND,
15 WHY THEYRE DOLBLING AS YOLR
ACCOMPANIMENT LATELY.




EXCLISE ME. THOSE RLBES ARE
STILL LINGERING ABOLIT THE LOBBY, MR, SWEET.
| FIGLRED THEY'D HAVE GIVEN LIP BY NOW, BUT
a THEYRE DEMANDING TO SEE YOUI
BEFORE MIDNIGHT.

7 WHY'S THATZ DO
BUMPKINS TLRN INTO
PLMPKINS AFTER
MDNIGHTZ

1 DON'T KNOW. BLT
THEY'RE STARTING TO GET
ROWDY. YOLI WANT LIS TO
T055 'EM OLTZ

NAH. MY FRIENDS
HAVE ROBBED ME OF ALL MY CHIPS
ANYHOW. IF IT'LL PREVENT A RUMPLIS, ILL
MEET... WHAT'S-HIS-FACE, THE ANGRY
ONE, IN MY OFFICE.

YOLI Fl E

HATCHET JO \T'S THE
TTER WITH YOLZ NO ONE

FALLS FOR THAT, i

i

ELL FOR TH
KE2 Wi

TELL ME, DID
ARRANGE THE PIECES IN, LIH,
ALPHABETICAL ORDERZ

..AND MY
SHADOW I5 TWO STEPS
AHEAD OF ME. _

- SINCE WERE ON THE TOPIC
OF MY COHORTS. | WANTED TO DISCLISS OLR
AGENDA. | PREFER KNOWING IN ADVANCE
WHAT'S NEXT.

WELL, LIH, MY DEEPEST
SYMPATHIES REGARDING THE L0O55
OF YOLIR PIGS AND TRLICKS AND
WHATNOT... BUT | DON'T RECALL SETTLING
YOLIR MOONSHINER DISPLITES
EVER BEING PART OF OLR LITTLE
ARRANGEMENT.

1 DON'T KNOW
ANY SOONER THAN YOLI DO.
‘NIGHT MANAGER' MEANS LITTLE MORE
THAN 'MESSENGER' IN THIS CASE,
M AFRAID.

GOING IN
PARTICLLAR
ORDER?

IT DON'T MATTER. YOI OWE LI/
YOLI BEEN LISIN' OLIR LIVESTOCK AND HAVEN'T
PAID A LICK FOR IT YET.

MATTER-A-FACT,
THAT ONE NEXT
TO YOU THERE WAS BY
JUST THE OTHER NIGHT IN
THE CAR WITH THEM
FELLAS ALL HATCHETED
LIP AND...

D YOl IT'5 A SHAVE
CALLE OR THE becLe
CIRCUIT, IBN'T ITZ el

HE HAS OTHER TALENTS,

THOLIGH, WHICH HE'S LISED RECENTLY TO PROCLIRE
SOME WARES FOR LIS IN GOOD FAITH. WE HAVE A

SURPLLS, 50 ... PERHAPS WE CAN BE OF S0ME
VERY INDIRECT ASSISTANCE.




r38

WELL, IT5 BEEN A PLEASLIRE DOING
BLSINESS WITH YOLI, CAPTAIN KEHOE... HONEST TO GOODNESS
- YOL'RE A REAL PEACH.

AFRAID YOLR
OTHER CLIENTELE
HAVE GONE QLT
OF BUSINESS...
FORCBLY..

IN ABLAZE OF
GLORY.

BUT THAT'S
JUST HOW A, LI,
FREE BLACK MARKET £
WORKS, ISNT IT2

BESIDES,

WHAT SORT OF
HERETIC WOLILD | BE TO
LET LADY DIONYSLS
DOWNZ

R
AND RETAINS THE SHADY SANCTITY VETJ#‘;L‘%%“%&&%@&#!}“E
OF THE ROYAL RYE AND BARLEY CROWN. e e DISTLLERS ChRT.
THE ELECTRIC-FEVER REMEDY.
TO BE MEADOWSWEET INEBRIATE,
15 TO BREATHE HER SMOKE FELICITY.

ABOUT THE GONG-50LIND OF HER LOOK,
ABOUT THE MOONSHINE-POTENT SIGHS,
AND THE WARM NARCOTIC OF

KNAVES PARTAKE KNAVE-ERRANT TRIALS
TO BRING HER BOTTLED OFFERINGS | a N y
IT’ OLR PRIVILEGE GOING DRASTIC MILES S = - RIGHT, S0RRY.
TO AID IN HER ADMINIST'RINGS 4 - - MIS5 M5 DONE A LOT FOR ME,
OF MERCY METERED IN TUMBLER-VIALS. — - YOU KNOW?Z | JUST GET A LITTLE,
- LIH, SENTIMENTAL, WITH HER BEING
IN A VLLNERABLE 5POT

THESE DAYS...

7 VLLNERABLE AS N
LIKE BEAR TRAP.

HAVE NO IDEA WHAT YOL'RE
TALKING ABOUT, BUT THAT'S PRETTY GOOD
ALLITERATION.

LIKE A BEAR TRAP,
IN ABOX
, FULL AF BLINNEES.

BLINNV-B()K22

n \ i ﬂ?ﬂ . O PET
’q k' ‘t ﬂf{r 2
M_.... bl — ‘/— v




ILL BE BACK WITH
SO0ME INDIVIDUALS OF LESS NOODLY
CONSTITLITION TO HELP CARRY EVERYTHING
DOWNSTAIRS.

THE LIGHTS JUST WENT OUT,
r— - YOU THINK THEY SEEN LS COMIN'Z
e L3 L - .
LN A

SO
P O T = U/ /
o (B2 2 N sl T
! ¢\, Tl (SR 4
| $\ \( l"|| f?A L - # C'. --: _\ \.& S \-\ .\ A !
v gt = ' N ,
\ | DONT CARE. {'—’ : , : / )"";: .‘
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SOMEONE LOOK
FOR THE DAMNED
LIGHT SWITCH.
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| THINK | FOUND QUIT WASTIN'

IT OVER HERE. =, o\ _ Y’ ROUNDS L —
: - SHOOTIN'
e 1 = o 2 IN THE DARK/ S
M ‘ .
-\ Ny ! ~ 2
| - WELL, WERE
{ ' = NOT GONNA
= ACCOMPLISH
N L \OTHIN' STANDIN'
[0 % > HERE LIKE A
RPN = C
il i 2
SRSy

-

9SHNK. kr’/ﬂ/( ;.-rHUP %RRR}

THEY'RE HIDIN'
‘CAUSE WE GOT
‘EM OUT

GUNNED. —
g
Z T o]
et W T, =

TF-M’ K AND GLORY ARE IN L T

L THE ADVAN-- =X | - ,'
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5 ' | CAN'T HARDLY SEE '
AN WHAT’S WHAT/ i
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WELL, THAT
LENDS IT A SORT OF
NOVELTY APPEAL.

DON'T LET CHLIRCHS BLILLYING
GET TO YOL. HE'LL COZY LIP IF YOU KEEP TALKING
ABOUT THE RETLURNS.

»
I'VE DEALT WITH

WORSE, REALLY. | WANT TO
THANK YOU FOR BRINGING

THEM ALONG.

SEE IT WHEN THERE'S

LIKES THIS PLACE - A

| HATE TO SEEM RUDE,
MADAM, BUT YOLI'VE BEEN SOLINDING
LIKE YOU'RE SELLING SOMETHING. _4

I'M NOT SOLICITING,
MR. CHURCH. IF THAT'S WHAT You

MEAN, THINK OF THIS MORE A5 ...

AN OVERTURE.

HOW'VE YOU BEENZ

~ OH..WICK YoU
REMEMBER ROCKY, DON'T
YOUZ FROM THE BANDZ

£ -LO .
50 GLAD YOU COLILD JOIN LS.

... TO EVENTUAL
SOLICITATION?

WELL, UNDENIABLY, IT TAKES ‘
SO0ME GUMPTION TO INVOLVE

YOLIRSELF IN BUSINESS LIKE THIS,
BUT RISK AND REWARD GO HAND

4 T
MUTUALLY
BENEFICIAL

FRIENDSHIPS.

I'M TALKING ABOUT
INVESTMENT, OF COLRSE,
MR. CHURCH.

HEH...GOOD,
THANKS. GREAT.

FROM
THE BAND, YES,
BUT TONIGHT
| AM HERE
TO RECTIFY THIS
LAMENTABLE LACK
OF LIBATION,
LADYSHIP.

WE HAVE
SOME SPECIAL
{ SELEF%'EONS
YES, LH, You TODAY,
HARD TO FORGI SIRS.
LIKE ... THAT.

ALMOST AS
H A5 RISK AND
DISASTER.

FORGIVE ME -

MY FRENCH 15
TERRIBLE, BUT |
BELIEVE WHAT WE
HAVE HERE IS CALLED
THE CAMBOUIS BRUN
REPUGNANT.

AND FOR
MOR
DELICATE
PALATE, LEAU
D



=N
- HISKEY
oR THE-WHISKE

EXCUSE ME
A MOMENT,
GENTLEMEN.

| GOT IT.

WELL, THIS'LL
EITHER LOOSEN THEM LIP OR
KILL THEM. WORST CASE, I'LL JUST

< HAVE TO RUMMAGE THROLIGH
15 THAT WHAT R :
CALLS ITZ LET'S HOPE A o\y THEIR POCKETS.
THAT DOESN'T MEAN IT ] by

TASTES LIKE MISSISSIPPI
ATER.

1 DID GOOD,
i HZ

| VEA
il
\ i ‘

TRY NOT
TO HORRIFY
THE GLESTS,
HONEY.

| HOPE NOT. THERE'S A LOT
OF IT. VIKTOR COULD LUSE S0ME HELP

GETTING IT DOWNSTAIRS, IN FACT. '\ 'uf [ A THVEOSE%AFNO%E;HE

BAND TO HELP VIKTOR
LINLOAD.

BUT YOU'RE LESS
LIKE SPAGHETTI. BESIDES, SHOULDN'T WE
REVEL IN THIS OPPORTUNITY TO SUFFER
FOR OUR ARTZ?

YOUR ENTHUSIASM
FOR SUFFERING 15 SOMEWHAT
UNSETTLING.

DESIGNED FOR MANLIAL
LABOR. I'M AFRAID I'M
RELEGATED TO

THE ARTS.

IN FACT, HLH,
THE SAME COLLD BE SAID OF YOUR
ENTHUSIASM FOR THIS NEW PASTIME OF YOLIRS.
JUST DON'T GET TOO CARRIED AWAY.

WHAT DO YOU MEAN
"CARRIED AWAY"Z

DEFINE “SCREWY".

| WISH | COLILD SAY THIS HAS BEEN
A REASSLIRING CONVERSATION.

43



| DON' KNOW. Q\ “
| COULDN'T 5EE. -

ALL | KNOW 15 THAT

SHHH! WHISPER. G gl

WHAT HAPPENED?Z
WHERE'S AVRILZ

“THAT'S WHY WE'RE GOING
T THI5 DIRECTION/ p 4
i

TG



...50, ARE YOLI PREVIOLISLY
ENGAGED SITTING IN THAT OLD FLIWER ~ =
AND LOOKING CONTEMPLATIVE |
il =

THIS EVENINGZ

)

D

L_" \

=S
BTk i

-

b

S e
= - 3(*-‘.’\'-" %
= ,_‘ A\

5N

5

o

A & i | [ RIGHT STEP, LEFT TOE, LEFT
. 700N g W STEP BACK, RIGHT TOE AND --

= You KNOW

ow S
THE BREAKAWAY

RIGHTZ 4
o



THAT'S
THE NEW ONE
THEY'RE DOING IN

VIGILANTE?Z
| DON'T REMEMBER
SAYING THAT EXACTLY

FLOOR I5 THIS

WA,

DOES YOLR MOTHER
KNOW YOLIRE HEREZ ,
= LAST DANCE PARTNER
BROI HIS ARMS AND GSIN
Eu'} H

X

SLEEP. | FIGURED
YOU'D BE HERE

NOZ
NOT GETTING
ITZ GIVE LPZ

WE'LL HAVE
BETTER LUCK
WITH INTERPRETIVE
PANTOMIME.

FRANTIC ARM
GESTURES ARE FOR
EMPHASIS,

.PERHAPS | LISED %\
THE TERM FOR IRONIC
EFFECT, OR MAYBE
| WAS SPEAKING
IN METAPHOR. WHO
CAN 5AVZ

THING ABOUT
WORDS, THEY'RE
WISHY-WASHY.

PLAYING THE
I VIOLIN SO | ...
:‘.*
v

WHAT'S
eome ON!

2 )
PUSH!

LIKE SOME KIND
OF GIN JOINT.
| THOLUIGHT You

3 5AID YOU WERE s

A VIGILANTE
AND YOU WERE
~  LPHOLDIN
") PR =

IT MEANS
PIG FARMERS ARE
COMING
TO SHOOT MY
FACE OFF.

LET'S STEP OUT i
OF THE LINE OF FIRE, A
SHALL WEZ [

WATCH OUT,

Mis5 PEPPER!

THAT’S OLIR ROCKY
ALL RIGHT/

DID HE TELL
YOU HE WAS THE
SHEIK OF ARABY

TO0Z

50 YOLIRE




ZB..15
EVERYTHING
ALRIGHT?

= PARDON ME,
I/ 1JUST 5TOPPED NO, IT’5 NOT NO. EVERYONE 15 IF YOU NEED TO SAVE FACE,
BY TO INFORM YU AN EXISTENTIAL CRISIS. NICE AND AGREEABLE TELL THEM THERE'S A FIRE OR
WE'RE ALL GOING NOW THAT THEY'VE GOT f§ SOMETHINE
ALCOHOL. EVEN THE =y~ WHATEVER'S
RUDE ONE STOPPED ‘ J/" GOING ON. YOLI'LL
COMPLANNG. _g JUST NEED TO FIND
. L 50ME OTHER WAY TO
HANDLE IT.

b AT | DONT THINK
e .y *
..THEN PERHAPS YOLl COLLD Y [ [ ANOTHER ONE OF Gm?-?logf 2%35 : - 5 y%%ﬁ“%%iﬁém
FIND SOMEWHERE ELSE TO GASP YOLIR DISMAL SHOOTING. YOL NEED TO ! f
LIKE A HOOKED TROLITZ PHILOSOPHICAL ;
y HLSTLE EVERYONE OLT

2
et THE DOOR, PRONTO/

| HATE. TO GH . - ’
[ 3 THEN QUIT N, - WELL, IT'5 NOT NO, NO -
BE A ILIOY BUT THE Sl SHUFFLING YOUR ) (EVERYONE 50 PLISHY ML/ REALLY THE TREASLRY )/ SOMETHG MORE
B : _ > - FEET. } TONIGHT?Z 4 P SORRY, DEPARTMENT, 15 IT2 ORNERY THAN THAT,
; - A BUT ILL FIXIT.
i LLFIXIT,_

I'M VERY SORRY, N e
GENTLEMEN. WE CAN CONTINLIE
SOME OTHER TIMEZ

ZB, DON'T. [M
NOT LEAVING THE PLACE
TO BE RANSACKED

~ BY --

&



SHE HAS A REPLITATION
AS ANYTHING 84T, IF MEMORY
ACCSSRI%%JE OF : SERVES.
BEING DUPLICITOLIS, [ YOLIVE DONE WELL LATELY ...
CHURCHZ -

THEY'VE HAD
ABOLIT OF BAD
LUCK HERE.

3 ONORING
THE INVITATION
SEEMED ONLY

MAKES ME
WONDER WHY
you BuRsOLlGHT

50Y0U -
COLLD CHARGE L . ..BUT DON'T -
INWITH YOUR TROOP WRSR (N 235 ANDVOLIR REPLITATION ARE
: OF SHAREHOLDERS [ - '
IN A GREAT DISPLAY S - LD Th CONAGRY
THERE'S NO SHORTAGE OF OF CONCERN FOR Y, :
LLICRATIVE STAKES IN THE MARKET, AND 50 THERE'S NO THE LADVZ e CRACHPORS, CORABER

DIFFICLILT TO RESIST A
REASON ANY fﬁfe%?ﬁﬂ%ﬁbsﬂ@\fﬁ Eﬁét\é INTEREST IN DAMSEL IN DISTRESS. POLITICS INSTEAD.

WELL, YOU MANAGED TO RLIN
THAT OPPORTLINITY AND T ST VESTIGES

HE LA z | THE HE;AVIER T T
OF OLIR REPLITATION IN ONE FELL SWOOP. N DRAMATI { ARTILLERY'S IN THE \ >~ DIDIFAL TO MENTION
B IMPRESSIVE, ZBB. L CAVES IN BACK. x {( WEHAVEONEDOWNINTHE ).
= 0| D GARAGE ALREADYZ A

&= W& ' JUST WHAT 15 THE
- ‘! ' N s MATTER WITH YOL TONIGHT, YOU
; *,_ ) NEED TO GET YOLIR YEN OFF.
B . v G -

A

LIKEWISE, e,
FOR IMPAIRING MY ABILITY TO RLIN FO
MY LIFE JUST WHEN | NEEDED IT,




P NOITANT.
1 1JUST HEARD EM
L\ SQUAWKIN.

| SoasABITHES S

-
HELL IF | KNOW. MAYBE
S0RRY ABOLIT WHATZ
Tl YOLR ERRAND BOY HERE CAN ENLIGHTEN L5,
ANGRY AB0UT?_ N s o - -
e | ME ' g
h 1\ A\ / ¥ L WELPFLL. AND THEIR BARN (RDYDAHRKATEE
L '.‘ 8 5! d YOl
| - : B
- N\

.AFTER WE SET EXPLODED. REMEMBER POLICE 5"?&5«3{% g{l;_xNT you
THATZ COOKEE.

THAT'S PROBABLY WHY
( ) YOU SHOLDVE
e THEVRE SOMGRY_ (. i DETECTHE,

TELAL,

LIH, | DON'T RECALL, EXACTLY. IM A
LITTLE HAZY ON, LIH ... HECK, | CAN'T EVEN REMEMBER
WHAT | HAD FOR LLINCH TODAY. HOW CAN | BE
EXPECTED TQ REMEM--

u® ¢




LIHH, THE
STOREROOM-
LEFT/ _di

YOL'RE SLIRE YOLI
DIDN'T HOCK THE ARSENAL ALONG 8
WITH EVERYTHING ELSE?




..LITERALLY. WHO ROBS A PLACE,

WHAT ARE
YOL DOINGZ YOU ) 5

CAN'T SHOOT/

-

- —
T TT =) e
TN AN
I\ G AT
8 B R
- " ¥
\

.. \ /!?; {_

' i

[ a ¢ o s
M vh WL oy yis
o\ Di® !
1) SOMEONE N7 e o
B CLEANED Pl =
U, U5 0L, o N 20
\ =T -

FLALS WS ARVR AROLND AS MUCH 3 AL LA e BT s
\ AS YOLIGETS TOHOLD A GUN/ _l | E TAKING COVER BEHIND

/ ., N A CORNSTALK.
ST STAYBACK! )
r‘ {

Al e
Vg 1 S
:

-
r 51
4






S YOI DOINYZ_

T s = T 4
B Do vou QIO

R POINT THAT \f
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VAL M S0RRY TO WHAT'S WRONG
u INTERRUPT YOLR WITH YOLR VOICEZ LOOK
I | AT YOU -

l YOURE A MESS/

... YOU'RE GONNA
NEED A DOCTOR.

/;__ ’, . E
" AV | 7% S
M i, -\\ 5 h“:! kb ;i.j g‘) . ::j("&);
R e 2 82)
\‘N n | ‘ ’, » ‘ e
a\ “'\ \ : = -

P,

=
NO DOCTOR. I--
N ) S =D |
NN _ RIER L
\ . SE t‘*._ﬁ_!

-

o~

(g |

() )

| s M SORRY -
‘V ind | DIDNT CATCH THAT.
_ _ DID YOL 5AY SOMETHING
/ - -

OR WERE YOU JUST -
GARGLING BLOOD?Z i |
\3 \

/

NOW. NOW JUIST...
HOLD ON NOW. | DIDN'T
WANT NO TROLIBLE. | WAS
JUST TRYIN' TO GET BACK
TO MY TRLICK.



YOLR GOOD JUDGEMENT ABOLIT NO. I'VE HAD QUITE ENOLIGH I DON'T THINK |
NIGHT 5POTS REMAINS DLIBIOLIS OF YOLIR VITRIOL AND NOT ENOLIGH
; . - DRINK TO TOLERATE MORE, MY FRIEND.
MY OWN DRIVER SHOLLD
BE ALONG SHORTLY.

DID YOLI HEAR
THATZ IT SOLINDED
LIKE GLNFIRE COMING

GOOD NIGHT,
CHLURCH.

B . b il
. ] 1 N\ ‘J \ \ 1
g7 JUST SOMEONE’S e
c.uctx-\ct.ﬁk'cuc;f,kﬁk
M SURE.

IDR. QUACKENBU.SH/ OH,
OPERATOR, WERAEANNIRED G % ‘~/‘ YOL DON'TZ
INEED YOU T CONNECT ME PARTY AND -- ' } OBl ARE YOU 5LREZ
T0 LEO QUACKENBLISH, e y 5 =~ BECALIZE |
= | DIDNT MEAN d z 3 YT THOLIGHT

[DEE YOL KNOW
vEs, YOLIRE AWFLILLY

| KNOW WHAT LIPPITY FOR A

TIMETT 6. 1T HORSE DOCTOR
URGENT.

50,
WE OWE You2
WELL I'M CERTAN

ATLAS'S =5
GODDALIGHTER. - ,.‘ "l'(‘g(l}éR%LllggTAN
o Uk -
i )88 LIM.,. HOW ABOLIT
IKNOW TS \ o 2
LATE, BUIT | NEED + o CAGH THENZ
TO CALL IN THAT t . |
FAVOR... il |

o\

o

>
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| MEAN VIKTOR.
THERE WAS A LITTLE...
ACCIDENT... OF S0RTS.
THE HORSE DOCTOR'S
ON HIS WAY, BUT--

FOR A GOOD CALISE.
| .

LIH, WOLLDN'T THE
CLISTOMARY THING BE TO
TAKE HIM TO A HOSPITALZ

WE COLLD DRIVE HM

TO THE NEAREST--

IT LOOKS LIKE
I'M GOING TO BE A LITTLE LATER THAN
EXPECTED, BIX. WHY DON'T YOI GO ON
HOMEZ I’/‘;«LC‘IJRUBST CATCH

HEH,
DID YOI
TAKE LIP WITH THE

SISTERS OF MERCY
e iR | N
LasT Ui s Al | =
rervere @l )

WHAT ARE YOUI

COLLECTING FOR
EXACTLYZ

THEY ASK A LOT
OF QUESTIONS AT
HOSPITALS... AND THEN
THERE'S THE PROBABLE
*AHEM* OUTSTANDING

&<
@

——

o
5

s,

50 YOL WAIT
HERE AND WHEN THE
DOCTOR SHOWS LIP, JUST
HAND HIM A FISTFLIL OF
CASH AND SEND HIM OVER
TO THE GARAGE.

HELL IF | KNOW.

A BIG, ONE-EYED
LUNK WITH A LUNGFLIL
OF BLICKSHOT.

THE WHATZ
THIS ALL SEEMS RATHER
LINORTHODOX. ARE YOU SLIRE --

1

LL SEEM
RATHER UNCHIVALROUS F
Mi55 M. FOLIND HER BARTENDER
HAD SNLIFFED IT BECALISE YOL
WERE TOO DLIMBFOLINDED
TO MAKE YOLIRSELF
_ LSEFUL.

rprean,

L 7

LH, RIGHT...
WHAT'S GOING ON
HERE ANYWAYZ TS
BEEN A STRANGE
EVENING.




CLICK=kLAK

CLickIKLRK
CLCK

CANT GET DOWN
THE STARS, HLKZ
v

<
| PAT | HI
ON HI5 HEAD FIRST, BYE-BYE.

THANK YOLI FOR VISIT

H
VE HAFF LLINCH
B SOMETIME.

SEEZ
THIS 15
WHY YOLIRE
SUPPOSED TO
BE TENDING
THE BAR NOW.
| DON'T KNOW
WHAT YOLIRE
DOING LIP

ERE

H
ANYWAY.,

WHERE DO
YOLI THINK YOLIRE
GOINGZ | TOLD YOl
TO STAY HERE.

LEO'S COMING TO
SEE YOU, 50 BEHAVE YOLIRSELF.
TRY NOT TO DISLOCATE HI5
ARMOR ...

HEY, WHAT BECAME
OF THAT SCRLIFFY CHARACTER
WAVING THE GLIN AROLINDZ

| DON'T KNOW.
VANISHED LIKE, EHH--
VHAT'S HIS NAMEZ
WHO DOES ALVAYS
THOSE TRICKS.

|)
i =)
A .
| = =
—! 3 == [ l
! o | =
/\" e : ;_'; 7 L
i S
i § =
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HOW FAR WE GONNA — - ..AND ,
LT Bhck ieh. : 1/ wﬂ%evc\)’g:ﬁﬁgﬁu oy
. |i ..I I-I— L | - s - - :
i ) 4 - o ! 1 -I|i Y \". “10 \ AR
E . 1 ATy SO oo
\ .; K 1 v I \ .\ : |y N > \
A , J Il L : ; :

YOLHEAR ™
THATZ WHAT IN THE
HELL 15 THATZ

.|
| ¢

i
)

f_,__w“z‘

£

Y4

ECHO. THERE
ANTNO £
ONE IN--_4¥

}..




—_ e

CRINT™ T DLINNO.

W ITANT HM.

YOU JUST GIT
READY TO POP THE
LITTLE BASTARD WHEN
HE COMESC S&(OUND THE



-
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20T WD T,
T — ey TR

REASONED
INDIVIDLAL TO
ANOTHER...




IT'S
NOTHING A

4 M@

S 5 k CAN'T FIX.

THAT WAS

GRACIOLS i 4 _

OF You --- i
LI, YOU CAN 7
PUIT THE GLN .

DOWN NOW.

ARE YOU OKAYZ
ARE YOU ALRIGHTZ

P —— ...THOLIGH THE,
LIHHHH | HAVE TO GO NOW “\5 UH, UNMITIGATED WHUH... ;
CARNAGE 15 A RECENT WELL, | CAN'T
A 7 DEVELOPMENT.. ARGLIE THAT.
| i ) | ' Sl S
.‘ M ( )h \1 \ p o 7 ? R\ TO THAT...

) }

HE CRAZV

WELL, HONEY,
L g‘lNRDEFOR Mg B%EES AND FOR 5CARING
AFFECT ON PEOPLE. WN ALL OV
SORRY 2GR THe . THE PREMISES., AWAY YOLIR STLFFY
| NEED TO RRY FOR ALCOHOLIC GLESTS
BULLET-RIDDLED AND
EolSEE S . FLRNITLRE
STILL HAVE A T 27

MAKE SURE
YOLIR COLISIN'G
NOT GOING TO
RUN OFF AND DO
SOMETHING

EXPECTING ALL NG | R =, - / / ¥ e
THAT MLRDEROLS A\ : : ¥ ()
RAMPAGING. 0 ) r h
- Ll !
7 62



OH, BOY. IT"5 OLD LIZZIE.
IT5 GONNA TAKE YOLI TEN MINLITES TO START
THAT THING COLISIN. YOLl MIGHT AS WELL, THAT'S A START.
— WELL TALK TO ME/ NOW, INSTEAD OF DOING SOMETHING RIDICLILOLIS
] f LIKE GIVING U5 ALL AWAY TO YOLIR FRIENDS
DOWN AT THE STATION...

LLET'S JUST
TAKE A DEEP BREATH
AND LALIGH IT OFF
JUST LIKE BEFORE,
RIGHT?Z




ONE MORE THING, D
ONE MORE THING? % \
5 S 3 - o - | DON'T WANNA HAVE

i\ & A Do S
\ ([ Siw. A | ~

ANYTHING OR SAY ANYTHING TO ANYONE
FOR PITY'S SAKE...

TO BOTH
OF LS.

WELL, 'M GLAD
WE SEE EYE TO EYE
ON THAT... GOOD NIGHT...

\e .WHY 15 HE SMILING
| : LIKE THAT, LEOZ

OH. | SHOULD'VE WAITED

SEE THATZ DOLIBLE-OLIGHT. | TOLD YOLL.

B =\

FOR THE ALIDIENCE TO ARRIVE.

O, Onav: TN | COLLD'VE TAKEN BETS. ENouG
o THE ANSWER, MADAM, A HORSE.
i 16 CHLORAL HYDRATE.
3 AWLN B -
_-Qj/ "; i A § e 4
i C ) A




e WELL, [T’ NOT GENERALLY

MM. WE
GOOD PRACTICE TO DO THAT T( NE
AT TR /D SLCKING CHEST WOUND. BT TS A ONE-SIDED FELD WITH A : MAYBE AT LEAST NOW
ONE NEARLY RELIEVED ME OF MY ARMS LAST RELENTLESS FORMER <) YOLILL 5TOP PLITTING LIP
TIME | WAS HERE. ASSOCIATE. ) A\ SLICH A FIGHT ABOLIT STAYING HONEY WON'T BE
A IN THE BAR, HONEY.... DOING ANYTHING FOR AWHILE,
EXCEPT MAYBE ENJOYING A NICE
BOLIT OF PNELIMONIA.

I'M SORRY, VIKTOR.
FIRST YOLIR GOOD
KNEE, AND NOW THIS...

&7 WELL, THE CONFLISED-LOOKING
GENTLEMAN IN THE CAFE DID.




...AND, MOREOVER, THANK YOLI.
VIKTOR'S ONE OF THE FEW VESTIGES | HAVE LEFT
FROM... WELL, | COULDN'T REALLY DO WITHOUT

HIM. | WILL PAY YOU BACK.

; i
\\ = (. A
;o 3 Iy i,
1 \ o ki y ﬁ( 24
»\‘ MY PLEASLIRE, REALLY. NG
HOW 15 HE ANVWAY?Z

OH, SLPINE AND BLOODY.
BUT HE SEEMED TO BE
ENJOYING WHATEVER HE WAS
HALLLICINATING ABOLIT.

OH, NO NEED. |
THOLIGHT I'D HELP MYSELF
TO AN EARLY BREAKFAST
OF, LIH, BAKING SODA AND ...
TOMATO PASTE.

/i

" RAIDING THE PANTRY?Z

IF YOL'RE THAT
HLINGRY, | COLILD MAKE
YOU SOMETHING.

...LIH, S0LND5
WS RATHER SERIOLIS.
W WHAT

HAPPENED
EXACTLY?Z

W OKAY..RIGHT.
I'M CATCHING

QUESTIONS,
THE BETTER,

OFF ABIT JUST
N--

-

ON. THE FEWER

\ AT
N
4 &* w
YOU TRALED 3
“Na

ACTUALLY, | WAS
JUST CLEARING THE
SHRAPNEL OUT OF

THE WAY HERE. &

-

SEDGEWICK.
YOL'RE A VERY
NICE MAN.

WATCH OLIT FOR THE
FLOOR OLIVES,
THEY'RE TREACHEROLS.

F
-.AND | WOLLLD
_HATE TO... UM...
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/ . = / OH, THAT WON'T
WELL, TOP O’ THE MORNIN / ¢ BE NECES5ARY. I'M
———— g

PRETTY SURE
I'VE FOLIND THE
JOB FOR HIM.

/ ROARK, —d ¢ / '
WHATRE  \ri : SAE= -
Y'DOIN' HERE ¢ |
ms EARLYZ N - ' WHATZ

TO YOL, DEAR ALINT.

WHAT JOB?Z

JUST LOOKING FOR
THE BOY. YOUl HAVEN'T,
LH, SPOKEN TO HIM YET

TODAY, HAVE YOUZ

9 WL HAT OFF WHILE YOL'RE
_IN THE HOLISE.

AND NO. HE'S STILL
IN BED. BUT Y'MIGHT
AS WELL GET HIM LIP.
HE'S SUPPOSED TBE
OUT FINDIN' WORK.

10 DE CONTINUED...

7 68



Lackadaisy Cardshark, 2007




LACKADAISY :

C olin “Frcckle_“ N\CMU rloy
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LACIKADALSY : coroA ART




ILACIKADALSY : coLoA ART

Lackadaisy Harlequin, 2007

i




LACIKADALNSY : coroA ART

Lackadaisy Wingding, 2006

LN




ILACIKADALSY : coroA ART
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Lackadaisy Voodoo, 2007



Lackadaisy Clockwork, 2008




LACKADAISY -

This combination of painting and comic was a sort of ode to childhood, when one’s
own backyard is a great wilderness. Navigating youth itself, with its unrelenting series

of little traumas, is perhaps the most treacherous part of the adventure, though. Even
good intentions can get you in trouble. - Tracy




YeVGCk/

THERE'S ABLIG ON =
YOLIR FACE/ y




I'™M GLAD | FOLIND YOLL 'M GOING TO NEED
TO YOLIR HEAD...

TO GLLE THESE SYRLPY OLD FLAPJACKS 47

YOLRR PART 15
EASY. ALL YOU
NEED TO DO I5
WAIT FOR THE
BEES.

WHAT IF MADAME AND 2
MONSIELIR CLIRIE HAD RUIN LORWHAT IF "
AWAY SHOLITING, ‘I DON'T EDISON HAD
LIKE RADIATIONY... -- OH, DAMN.

HONESTLY, FRECKLE, YOUR
LNWILLINGNESS TO MAKE A LITTLE
PERSONAL SACRIFICE IN THE NAME
OF SCIENCE 15 DISHEARTENING. ot

OKAY. HOW ABOLIT YOU Y&
INSTEADZ

SCIENCE WOLILD BE MLICH
EASIER IF YOLI'D QUITg
HOPPIN' AROLIND

LIKE A FLEA ON A
HOT GRIDDLE/!

Not much about Rocky and Freckle’s relationship has changed since
boyhood. Ostensibly, for Freckle, developing that acrobatic prowess

of his was something of a survival technique. - Tracy

JUST EAT THEGLLE o




WHAT 'S THERE To 3SAY THERE MENER LWVED A PATRON So TEEPLYY DEwvOUT BUT You SURE_ HAB T T
ABoUT Poom.  SAMMY SCRUGGS AROUT COURTING THE MOONSHINE DAY TN AND DAY OUT.

i MIN D

Now THAT HE's FARE WHAT A SHAME THAT, WHEN Down-N-ouT ON HIS Lick, co G YA I_vy
% )

L FdR TRE WoRms THE GUGS?Hl | houenT HE COULD SNITCH US OUT FOR A Buck,

NOW ITS NOT My INTENTION To SMEER, HARP W GROUSE --

THAT 'S AL QUTE, SHAKESPEARE, FE® AMAE! Y
S, b ] AR ARE il LM PIGING  FLOWERS FOR Youuw.
DOING TO MY N : T gk 7 :
' RHODODENDRONS % "

(RN
AT,

This was the very first comic I drew while the idea for Lackadaisy was still very much in

development. The style was a little rough around the edges at this point, but I think it’s still
representative of the quintessential Rocky and Freckle. - Tracy



LACKADAISY :

PEOPLE ARE IMPERTINENT
N THESE DAY5, VIKTOR.

" sk

THAT WOMAN HAS BEEN
STARING AT LI5 SINCE WE
WALKED IN HERE.

SHEBNOT N
{ STARNG SHE 15 I

WELL, WHAT
EXACTLY 15 SHE

EXPECTING TO ACHIEVE

BY DOING THi

| GVE HER BACK
\THE LOOK, 2
R -

' i/
;;quf -

Z517)
AM | DOING IT NOW?

DARK LOOK
LIKE VALENTINO 15
DIFFERENT THING FROM '\
DARK LOOK LIKE, EHH, | ¢
VILL LIKE TO MLIRDER YOLIR
FAMILLY ... VITH ICEPICK,
PROBABLY.

& o
=

Y

Do

THAT WASN'T
REMOTELY LIKE THE
ICEPICK LOOK, BLIT PERHAPS
= |NEED A LESSON IN NLIANCE.
SHALL | STEP ASIDE 50 YOUI
CAN MAKE EVE AT
HER, SHEIK?

YAH - DARK;, EHH,
SMOLILDER LOOK LIKE
VALENTINO.

Back in the day, Viktor and Motdecai worked together. I imagine this made for some interesting (if not disturbing) conversations. - Tray




LACKADALISY -

1TOLD.
YOUTO ST IN
THE MIDDLE.

@

Smmmpnn
£ AR

R 2
D DOYOUNOT L. WHY DON'T YU }‘."" A j
REALZE THTVOIRBLTIE. WSS AUST ADMIT T2 YoU 'y \
DSREGERDFOR THS 15 THROWNG NEVER LIKED C imm oh
THE GEOVETRI SPACL HARNOKY SIMVETRY! %J Lo d 64 g0
—r .

) S

ANV SENSE UHAT
VOU ARE BAYING/

AND VoL
NOISE, NOISE/

VOUR FACADE KUS VOLA!
YOI FRALDY YOUR
15 ALITTLE ASYMMETRICAL. ZABIEM T4/
LET NE FIK THAT FORYOLL
-

= yes Turs Nerretil
B ey, e
THANK VO

e ¢ mapmammn
= /
FUV_ JLLLLL L

More of the sociopathic adventures of Viktor and Mordecai. (The language Viktor is shouting in is Slovakian.) - Tracy




~7 STRIKE ME BLIND,
WHAT A CHASSIS!

This little comic featuring Rocky, Freckle and Wick was
drawn in the eatly development stages of the project while
I was researching the colorful vernacular of the Jazz Age.
For the unsavvy, it seems slang was just as incomprehen-
sible back then as it can be in modern times. - Tracy




D oy . 7
@%IWP me.

ONSTITUTES
BREAKING THE FOLRTH WALL A
BIT, BUT PEOPLE KEEP ASKING,
50 WHY NOT ENLIGHTEN Li5
VIKTOR - WHAT HAPPENED TO
YOLR EYEZ

S50WHY DO ) /e R . A WELL, WHEN |
S P WAS A KID AND
VOEREQIR[LS'M N - 08 PAC/ HEWAS JUST A
i) ! 2L KITTEN, | SHAVED
ALL THE FUR OFF
HIS FACE.

7 AND HE HAD A
FRECKLE.

VHAT ARE YOLIZ
SOME KIND AF
MONKEY?Z

HOW ABOLIT YOLI
ANSWERFMZ QUESTION

THAT'S NOT HOW
IT WORKS. YOL'RE
TERRBLE AT k
CHIT-CHAT.

" L - A -
ﬁl A
.—“lj jf

SOME 50RT OF
FREAK HIGH- =
VELOCITY BALLISTIC | &
GOOSE-RELATED
ACCIDENT/

= < . " “"‘%
Sl

/ ' A W a WP”/ BECAUSE
EARTH DID I :
VOUSHAVE e} ARV | 2] [ N7/ HEwas Too
THE FLIR OFF | PIQ =% utTLETo
YOUR BABY X\ % A 5TOPME.
cousiNg W | .

[RS8 & ABSOLLITELY. "

NO WONDER HE
DOESN'T WANT TO
TALK ABOLIT IT.

One of the eatly comics — a little exposition about Freckle’s name. - Tragy with Rocky ;



AT ABOLT THIS STAGE MY DRAWNG BEGNS TO
LOOK A LITTLE LIKE LINRLLY PASTA. F YOURS DOES
T0O, THAT' OKAY. THE PASTA WILL BE DISCPLINED.

FOR FORMAL PIECES OF ART, |
LISUALLY EXPERIMENT FIRST WITH
SOME THUMBNAIL DRAWINGS TO
WORK OUT A COMPOSITION.

TO BEGIN DRAWING, WERE GOING TO
[—— START WITH SOME BASIC SHAPES.

FOR CLEAN-LP, | USE A KNEADED
TO ELMAATE THE GUIDES

- | IS
BUT NOT THESE SHAPES, THESE ARE 2-D ¥
( ) LOSER SHAPES AND THEY DON'T DESERVE T AN HEADING WITH THE DRAWNG, N S & U o | 7
OLIR ATTENTION. k. ! | SKETCH OUT THE GLIDELINES 1

USING THOSE BASIC SHAPES.

.INSTEAD WELL USE THESE 3-
D LOOKING SHAPES -- THE TYPE
YOL'RE MADE TO DRAW IN SCHOOL
ART CLASSES WITH SELDOM ANY
EXPLANATION AS TO WHY. THEY
ARE PROFOLINDLY MYSTERIOLIS...

LINTIL NOW/ THEYRE PART
OF THE CLIRRICULLIM LARGELY
BECALISE ONE OF THE FLINDA-
MENTS OF DRAWING 15 THAT
EVERYTHING I5 CONSTRUCTED
OF BASIC SHAPES.

IN OTHER WORDS, YOU CAN r N\ 3 PLACE Auss THEY Hels EMPHA-
LISE THEM TO MAKE BUNNIES CHARACTERS TEND TO LOOK LIKE g
AND STLFF. NAQUETTES BENT INTO POSITION AT

WHEN ROLIGHED OLT, ROCKY AND

FRECKLE'S HEADS ARE BASICALLY

SPHERES WITH WINGY-DING SHAPES | 4
’1—

WHEN YOU THINK OF ) . STAPLED ON THE SIDES.

THE SHAPES AS 3-DI- " 4

MENSIONAL, DIFFICLLT d e A gESEs MY lmAEI: NEXTISULDRY TiE
THINGS LIKE FORE- ] . \ A . I IN Pl ADDED SOME SMPLE
SHORTENING BECOME | / ) SRR || START ORAWNG St o
A MATTER OF SIMPLE . e / =
SHAPE PERSPECTIVE.

PIECED TOGETHER INTO AN AR-
MATLIRE, SLICH SHAPES ARE HAN-
DY FOR LAYING OUT GLIDELINES
FOR CHARACTER DRAWINGS.

PINSTRIPES.

NG ON How MANV
RIS THERE WERE,

IN AN  LINPREC-
EDENTED STROKE OF
BENEVOLENCE, | HIGH-

YO DON'T NEED TO MAKE AN ORDEAL
OF IT, THOLIGH. YOUI CAN JUST SKETCH
YOUR GLIDELINES THE HALF-ASSED
WAY LIKE | DO.

IN SHORT, THIS 15 A CONCISE WAY TO MAP OLIT POSTLIRE AND PROPOR-
TIONS FOR YOLIR DRAWING BEFORE DOING ANY HARDCORE DETAIL WORK.

FOR MORE LIES AND MISINFORMATION, READ ON TO PART TWO.

IFHESTILL MANAGES TODESTROY .

HALF A CITY BLOCK WITH ﬂ?

“Lackadaisy How-to-Draw” — a comprehensive study

TERM NE
. . . =~ E.
in putting inexcusable nonsense to papet. - Trazy ‘:'gﬁgﬁvaéN:Hggﬁggxg\g?%mma




ILACIKADAISY -

A PAINTING TUTORIAL ADVENTLIRE WITH MORDECA!/ (HLIRRAY)

THIS TUTORIAL RATHER RLIDELY PRE-SLIPPOSES YOL'RE LISING ADOBE

PHOTOSHOP AND THAT YOLI KNOW WHAT THE HECK LAYERS ARE.

STEP |- | BEGIN SKETCHING WITH BASIC SHAPES AND GLIDE-
LINES. 'M NOT WORRYING ABOLIT DETAILS AT THIS STAGE. IT'S
ALL ABOLIT GENERAL FORM, POSE AND PROPORTION.

STEP Z - | START SOLIDIFYING THE FACIAL FEATLIRES AND
ROLIGHING IN DETAILS LIKE FABRIC FOLDS. | STRENGTHEN
THE IMPORTANT LINES, BUT | LIKE TO LEAVE THE GLIDE-
LINES IN PLACE FOR REFERENCE.

STEP 3 - HERE | CLEAN LIP THE SKETCH, ERASING GLIDELINES |
NO LONGER NEED AND ANY STRAY MARKINGS. OCCASIONALLY |
DISCOVER AT THIS STAGE THAT MY DRAWING IS PEERING DISDAIN-
FLLLY AT ME, BUT | TRY NOT TO PAY ANY ATTENTION TO THAT.

HE'S JUST CRABBY, BECALISE I'M
INTERRUPTING HIS MORNING TEA.

STEP 4 - KEEPING IN MIND THE PLACEMENT OF THE LIGHT
souRcs IVE CHOSEN FOR THIS PICTLIRE, | BEGIN DEFINING
E SLBJECT'S DIMENSION WITH suADow THIS 15 THE BEGIN-

NINGS OF THE LINDERPAINTING - A SORT OF MAP FOR LIGHT- SURFACES FACING
ING AND A FOLINDATION FOR COLORS TO LAY ON TOP OF.
1LISLIALLY WORK WITH LOW OPACITY HARD AND SOFT EDGED BRUSHES RIGHT
ON TOP OF THE LINEWORK SINCE | DONT WANT IT TO BE PART OF THE
FINAL PRODLICT. IF YOU WANT TO KEEP YOUR LINEWORK, YOUI

CAN WORK IN LAYERS BENEATH IT. OR SET THE

LAVER THE LINE ART 15 ON TO MLLLTIPLY.

STEP 5 - WITH THE LIGHT SOURCE STILL IN MIND, | ADD THE HIGH-
LIGHTS TO THE LINDERPAINTING. IVE LSED SEPIA TONES BECALISE
| WANT THE OVERALL PAINTING TO BE TWINGED WITH THAT COLOR.
LINDERPAINTINGS CAN BE ANY COLOR, THOLIGH, AND DON'T NEED
TO BE MONOCHROMATIC. FOR INSTANCE, IF YOU WERE PAINTING A
FOREST SCENE, YOU MIGHT DO YOLIR LINDERPAINTING IN SHADES OF
GREEN AND YELLOW TO ACCOLINT FOR THE WAY THE LIGHT COMING
THROLIGH THE GREENERY SUFFLISES THE WHOLE ENVIRONMENT --

YOL'RE RAMBLING

This is a brief explanation of my approach to digital painting for colotized Lackadaisy artwork. Mordecai makes for rather indignant subject matter.

STEP 6 - NOW | START APPLYING COLOR IN A NEW LAYER
ON TOP OF THE LINDERPAINTING. | RECOMMEND LISING
LOW OPACITY BRLISHES - THE IDEA ISN'T TO COMPLETELY
MASK THE LINDERPAINTING. ALLOWING SOME OF IT TO
SHOW HELPS LINIFY YOLIR COLOR PALETTE.

THE GHOSTLY IMAGE ON THE RIGHT 15 ALL THE
COLOR IVE ADDED 50 FAR. AS YOU CAN SEE, IT'S

MOSTLY TRANSPARENT 50 THAT SOME OF THE LIN-

DERLYING SEPIA TWINGES THE WHOLE IMAGE.

STEP 7 - HERE I'VE CONTINLED ADDING COLOR TO BRING OUT THE

- - STRONGER HIGHLIGHTS. I'VE ALS0 LSED SOME SMALLER BRLISHES TO ADD
C ) "" SUBTLE TEXTURE TO THE FLIR AND THE FABRIC OF THE WAISTCOAT.

=
P AT

4 %

THIS 15 JUST A MAGNIFIED IMAGE OF THE FLIR TEXTLIRE, WHICH | CREATE
U5|NG SHORT STROKES WITH A | OR 2 PIXEL DIAMETER BRLISH ON TOP OF

BASE COLOR. VARYING TONE AND OPACITY, AND KEEPING IT FLOWING
IN CDNTBLIR WITH THE CHARACTER'S SHAPE HELPS IT LOOK NATLIRAL.

£

STEP 8 - THE PAINTING WAS STILL LOOKING RATHER FLAT,
50 I'VE ADDED SOME BACKLIGHTING, WHICH CAN BE FROM A
LIGHT SOLIRCE BEHIND THE SLBJECT OR FROM THE AMBIENT
LIGHT OF THE ENVIRONMENT THE SUBJECT OCCLIPIES. HERE
I'M LISING A TRACE OF BLLIE CONTOLIR FOR DEPTH. THE LIGHT
IMPLIES A SPACE BEHIND THE SUBJECT AND PLILLS IT ... EX-
CLSE ME... PLILLS HIM FORWARD FROM THE BACKGROLIND 50
THAT HE NO LONGER APPEARS S0 FLAT. (UNFORTLINATELY,
THE SAME CANNOT BE SAID OF HIS PERSONALITY.)

AHEM. ALSO, TS L|6UALL‘I A BETTER IDEA TO PLAN VOLIR

HACKNEYED BITS OF ENVIRONMENT AS IVE

ANON-DESCRPT SMEARZ
DONE WITH THE TABLE TOP HERE...

R?
NICE TOLCH. | DDNT
REALIZE YO WERE AN
ABSTRACT ARTIST.

/\/ LASTLY, NEVER MI55 AN OPPORTLINITY TO HLIMILIATE YOLR
MATTER, PARTICLLARLY THE LIPTIGHT ONES WHO
CAN’T KEEP THER PETTY CRITICISMS TO THEMSELVES.

HMM. | LIKE THIS LOOK. IT BRINGS OLT
THE RUGGED INDIVIDUALIST IN YOLL.

g\.

;a IT'LL BRING OUT A HIGH
CALIBER SEMI-A) s

e eNP

MESHLIGGENEH.

- Tragy




Notes and References

Page 2 - The riverboat pictured here resembles a Streckfus Steamer, one
of the vessels that would have been characteristic of the St. Louis Missis-
sippi riverfront at the time. Riverboats of this type were famous in part
for featuring live musical acts in the early days of jazz as they traveled up
and downtiver.

Page 2 - National Prohibition, enacted in 1920, marked the illegaliza-
tion of the manufacture, distribution, and impott of alcohol (for con-
sumption) in the United States as established by the 18th Amendment to
the Constitution and outlined by the Volstead Act. Rather than quell the
prevalence of alcohol as a means of business and pleasure, howevet, the
legislation transformed it into an underground enterprise and a trend of
unprecedented organized crime followed. Unpopular, and largely con-
sidered a failure, the amendment was repealed in 1933.

Page 2 - The Limestone Caves winding beneath St. Louis are a real-
ity, though in recent decades many of the caves have been destroyed by
highway construction and filled in by building demolition.

Page 4 - The Spirit of St. Louis, named for the city of St. Louis and
piloted by Chatles Lindbergh, was the first plane to fly non-stop actoss
the Atlantic. The famous flight was made in May of 1927 between New
York and Paris.

Page 5 - The zoot suit Rocky is sporting is something of an anachro-
nism. Although the very first zoot suits seem to have evolved out of the
jazz culture of the late 19207, they were much more a style of the 1930’
and 405 when this distinct look carried with it a connotation of social
rebellion.

Page 5 - English Cave is located in part beneath St. Louis” Benton Park.
It reportedly had several secret manmade entrances in the south part of

the city, but pethaps for safety concerns, known entrances seem to have
been officially sealed off.

Page 7 - The Sunshine Special was a passenger train that ran on the
Missouri-Pacific railtoad between Austin, St. Louis and Little Rock from
1915 through the 19507%.

Page 9 - The Perils of Pauline was a popular action-suspense setial dut-
ing the silent film era. One of Pauline’s perils, of course, was being tied
to railroad tracks.

Page 9 - Embalming fluid was one of a number of unsavory alcoholic
products commonly used to cut bootleg liquor during Prohibition, oc-
casionally with deadly results.

Page 10 - Albert Finstein published a paper entitled “Zur Quantentheo-
rie der Strahlung” in 1917, predicting “stimulated emission”, the eventual
basis for laser physics.

Page 10 - Famous-Barr for most of the twentieth century was a major
St. Louis department store with its flagship location at the ornate Railway
Exchange Building; Recently, the chain was bought out by the Midwest
division of Macy’s, Inc.

Page 13 - The Union Trust Building was built in 1893, but is now better
known to St. Louisans as 705 Olive. With its steel frame, it counts among
the nation’s earliest skyscrapers.

Page 15 - Old Man River is one of the Mississippi River’s common nick-
names.

Page 15 - Eads Bridge, built in 1874, largely with Carnegie steel, spans
the Mississippi between Missouri and Illinois. Originally, it hosted trains,
trolley cars and foot traffic. Today, it accommodates road traffic on top
and the St. Louis Metrolink on the rail lines.

Page 16 - Roark is Rocky’s proper name.

Page 18 - Homemade stills were commonly used to manufacture moon-
shine. They were also quite the fire hazard.

Page 20 - The electric ignition was a feature of most vehicles manufac-
tured after 1920. Prior to that, cars were started primarily with a hand
crank.



Page 27 - The St. Louis Bond Issue of 1923 was a large-scale civic un-

dertaking to revitalize city growth, which included paving and widening
roads and which, in ensuing years, saw the construction of new hotels,
hospitals, plazas and the implementation of electrical streetlights for the
whole of the city.

Page 27 - The Mayfair Room was St. Louis’ first five-star restaurant. It
opened in 1925 with the Wyndham Mayfair Hotel.

Page 29 - The Cajun dialect is a mix of multiple languages, predominant-
ly English and Cajun French (a distinct dialect of Continental French).

Page 31 - McClure’s was a once prominent political and literary maga-
zine that saw the conception of muckraking journalism. A writing staff
exodus eventually led to its transformation into a women’s magazine in

the 1920’s.

Page 36 - The Browning Automatic Rifle, or BAR, was designed by John
Browning and originally manufactured during WWI where it saw use as
a light machine gun. The weapon’s rapid rate of fire, comparative stop-
ping power and ability to penetrate car bodies is pethaps what made it a
famous favorite of the Barrow Gang in later years.

Page 37 - A nut zipper obliquely refers to an old fashioned chewy pea-
nut-flavored candy called a Squittel Nut Zippet® (proptietary of NEC-
CO®). Its also eponymous of the band of the same name.

Page 38 - ”Lady Dionysus” is an over-romanticized metaphorical name
Rocky uses to describe Mitzi, not, as some readers have indicated, a mis-
takenly feminized reference to the deity himself.

Page 39 - The Thompson Sub-machine Gun, or Tommy Gun, was ini-
tially developed during WWI according to the designs of Gen. John T.
Thompson. As the war ended before the new weapon made it to troops
overseas, however, it instead became indelibly linked with a much differ-
ent sort of warfare that afterwards played out among gangsters and law
enforcement in the era of Prohibition.

Page 40 - “Success and gloty ate in the advance; disaster and shame lurk
in the rear.” -- Maj. Gen. John Pope, addressing his troops prior to the
Second Battle of Bull Run, 1862.

Page 44 - ”Cellar door” was, according to J.R.R. Tolkien, one of the
most beautiful phrases in the English language. 1 don’t suppose it re-
mains true in this context. (Tolkien, |. R. R. “English and Welsh.” 1955.)

Page 45-46 - The Lindy Hop, the Chatleston, and the Breakaway were
all popular dances of the time. The Lindy Hop (for which Charles Lind-
bergh was the namesake) was perhaps the longest-lived, as it evolved and
remained popular into the swing era of the 1940%s.

Page 47 - A raid in this case refers to a surprise incursion by either police
or Prohibition Agents - an exclamation that would probably have cleared
any speakeasy in a matter of minutes.

Page 55 - The Duesenberg | model, produced by the Auburn Automo-
bile Company, was actually not introduced until 1928.

Page 58 - A peccary is a mammal resembling a pig and faitly common
in the wilds of the Americas. An array of different bones have been
discovered in the St. Louis caves, probably the result of animals (some
long extinct) falling in through cracks or sinkholes in the ground above.
(Hubert and Chatlotte Rother. Lost Caves of St. Louis. St. Louis: Virginia
Publishing Company. 1996)

Page 62 - Quicklime, or calcium oxide, applied to a body can rapidly
render it visually unidentifiable. As such, aside from its practical uses,
it’s been a player in many a shady situation. Contrary to popular belief,
though, it won’t tend to destroy a body completely. Rather, the resulting
formation of adipocere has a preserving effect.

Page 64 - Double-ought commonly refers to a buckshot pellet size of
approximately .33 inches in diameter.

Page 64 - Chloral Hydrate is a depressant that was used as a sedative
ptior to the development of batbiturates and, likewise in the past, was
often utilized in veterinary medicine as a general anesthetic.
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